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CONTRAVENE: MOVING AGAINST TIME

INSPIRED BY THE FAMOUS PERFORMANCE (SEASONS:
AS MWELL AS THE TIMELESS AESTHETIC OF MAXMARA.

SPRING) BY THE PROMINENT DANCER PINA BAUSCH
TOGETHER THEY CONNECTY THE FEELING OF A

COUMTER MOVEMENT TO TIME, CREATING A NEW MOVEMENT WHICH ISN'T TIED OR DATED TO A SPECIF-

IC PERIOD BUT RATHER BY THE MOVEMENT ITSELF.

I'M NOT INTERESTED IN HOW PEOPLE MOVE: I'M INTERESTED IN WHAT MAKES THEM MOVE. - PINA

BAUSCH



PANTONE’ PANTONE’ PANTONE® PANTONE"* PANTONE’ PANTONE" PANTONE’
Black6C 14-0002 TCX 13 4105 TCX 649 C 18 3917 TCX 18-4440 TCX 13-0117 TCX
Pumice Stone Lilac Hint Gray Blue Cloisonn? Green Ash

COLOUR STORY:

EACH AND EVERY COLOUR IN THIS
PROJECT SUMS UP A NOSTALGIC FEEL-
ING GIVEN FROM PINA'S PERSONALITY

AND PROFESSION.

CONSIDERING THE ERA OF HER WORKS A
LARGE MAJORITY OF PHOTOGRAPHS ARE
BLACK & WHITE WHICH OF COURSE IN-

FLUENCES THE COLOUR CHOICE A LOT

AS HER PRESENCE 1S RATHER MINIMAL.

TOUCHES OF PASTEL COLOUR ARE CRU-
CIAL TO THE PALETTE AS HER WORK
MAKES YOU FEEL SUBTLE EMOTIONS
THROUGHOUT ,

CORAL BLUE SYMBOLISES HER STRONG
BEING AND POWERFUL STANCE AS A
WOMAN OF HER TIME. — - -
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Aruba Darr




ARUBA DARR

MY CONCEPT DERIVES FROM THE IDEA OF BEING STUCK BETWEEN ‘TRADITION' AND ‘MODERNITY’, THE CONFLICT BETWEEN THE ‘OLD" AND THE ‘NEW'. A JUXTAPOSITION OF SHADI GHADIRIANS
PHOTOGRAPHY WITH BRITISH LANDMARKING TO SET THE BASIS OF THIS PROJECT, WHERE BOTH TRADITION AND MODERNITY BLEND FREELY AS ONE. GHADIRIAN LOOKS AT EARLY 19TH
CENTURY PORTRAITURE IN IRAN TO CAPTURE AND RECREATE EARLIER SETTINGS OF THAT ERA. GHADIRIAN PORTRAYS HOW THESE WOMEN FEELING STUCK BETWEEN TRADITION AND
MODERNITY REFLECT THE VALUES OF MANY WOMEN OF HER GENERATION. THE PHOTOGRAPHS SHE RECREATED, DEPICT A CONSCIOUS CHOICE THAT THESE WOMEN MADE; AN ACT OF
REBELION WITH MODERN DAY WESTERN OBJECTS.

A/W2021 CONCEPT BOARD



A/W2021

ARUBA DARR
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RESEARCHING FOR VERSATILE PRINT IDEAS TROUGH (WGSN)& TRADITIONAL PERSIAN PRINTS ALLOWED ME TO DEVELOP &
COMPARE THE RIGHT PRINT TO FIT PERFECTLY WITH MY CONCEPT. ‘MODERN YET ‘TRADITIONAL’ IS THE FEELING FOR THE
WEEKEND MAXMARA COLLECTION KEEPING HERITAGE AND THE IDEA OF MODERNITY AS THE BASIS. PRINT INSPIRED BY FABRIC |
HAD FOUND IN A STORE WHICH | THEN DEVELOPED AND PLAYED AROUND WITH COLOUR AND PROPORTION.

PRINT BOARD
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ARUBA DARR

- PRINTED GATHERED SHIRT DRESS , WITH 2 SIDE SLIT OPENINGS,.
-BISHOP SLEEVES WITH BUTTON DETAILING ON CUFFS AND RUCHNG DETAIL ON

UPPER ARM.
-NECKLINE CONSISTS OF CLASSIC OPEN SHIRT COLLAR

A/W2021 OUTFIT §
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CHARLOTTE MeCHEAD MTV X ICEBERG
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MTV X ICEBERG

AUTUMN/ WINTER

'CHARLOTTE MCCREADY
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MTV X ICEBERG

AUTUMN/ WINTER

CHARLOTTE MCCREADY



AUTUMN/ WINTER , e MTV X ICEBERG
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CONNIE CURTIS



USING EVERYDAY OBJECTS FOUND IN
THE OFFICE TO INSPIRE DETAIL AND
SILHOUETTE. USING THE ‘STAPLE’
TO PINCH THE WAIST, SECURE
DARTS AND PLEATS.

CONNIE CURTIS -
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CONNIE CURTIS
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FEMINISING MASCULINE CUT BLAZERS INSPIRED BY
SILHOUETTES SEEN IN MAD MEN. USING CLASSIC,

MENS OFFICE WEAR,
EXPLORING INSIDE DETAILS SUCH AS LININGS

AND POCKETS.

A

CONNIE CURTIS -



Junjie Liu
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TAKING THE WORLD BY STORM:

£

* X,

o  1

Da storm jacket Hand me down jeans.

The jacket features a total of 12+1
pockets 9 external and 3 internal and ...
one hidden. Full gore tex construction
and tonal colourway. The jeans are hand
me down style, the most oversized and
wide fit in the whole collection.




Textured cotton tracksuit.
1|7 “Inspired from'shell suits and satin sportswear, appliqué branding
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Dubs sweat shirt - Tonal panelled

cargo pants Sweatshirt inspired by the lavish lifestyle
of the hip hop culture. The rim inspired
detailing to be slightly papped to-s to-sf'téhgd\
appliqué. With a slightly cropped flt and a’
baggy retro sleeve shape. e

Tonal cargo pants to t/ be garment dyed via a dlppmg process, to be
made out of a heavy canvas twill with a prefade.

ty‘ :
L 4 4
-

Over S|2ed cargos
Trlﬁte@eam details

Theoversnzmg found in the length of the cargos ;
more than the walst the pant is to be fitted on the =
wags; but baggy and»%tacked on the leg
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Rewmd jeans and rewmd sweatshirt.
Insplred by the hlp hop duo knss kross's signature backwards clothlng A o\ _
classmstyle and cut to the garments other than the back\@ds detail and

desngn. The sweatshirt has a hand dyed appliqué and emibroided print and

il A jumbo collar and cuffs.The jeans have the fastening and patch pockets with | : 2

A a fake yolk detail, the-back have the classic pockets _-
f : . and a fake fastenmg detall. |
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ired collar above a polo sh

neck line which ends just above the front "mtv" pocket.

The explosion cargo pant.
ket which can expand

jersey insp

ing a poc

d print taken from of the most notor

1990 championship games.

inspire

All-star printed baseball polo.

Cargo pant feature

The polo shirt features a baseball
.accordion style.

Baseball
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Emily Shewan

AW 20/21 // Colour & Fabric

151238 TOx




SHIRT /BLouSE CEVELOFMENTS

Focusinag on How TO FASTEN

A CLASS IS SHIRT USING ONLY
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PANTONE'  PANTONE' PANTONE'  PANTONE'  PANTONE'

PANTONE
10-3011 TCX 19.3012 7CX 1611637CX 17.1224TCX 19-6613TCX 11-0606 TCX
Black Beauty Volcanic Ash Apricot Camel Dark Groen Coconut Milk

Fabric






The Last [
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PANTONE'
19-3912 TCX

Yolcanic Ash

PANTONE"

11-0608 TCX
Coconut Milk

Outfit 1C

Jays of Camp

Last D

The

Scott

Giovanna



| Taking inspiration from objects that would

! ,wyypxditiy be found at camp. Using the silhouette

See==—=¢f—wr—rént to create exsteme oversized tailored

trousers. Using tent pegs and rope to explore new
fastening ideas.

Giovanna Scott The Last Days of Camp
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A/W 2020 Concept ‘I don’t want your craft’

Nowadays, more and more traditional crafts are gradually disappearing in our life.

The artworks that once took craftsmen months or even years to make have been

replaced by fast fashion and mass production. Once upon a time, many handicrafts

were handed down from generation to generation, but now with the development of

science and technology, many people are engaged in mordern work for

convenience. From machine production to 3D printed garments production, while

pursuing convenience, it seems to lack the soul and temperature contained in the

garment itself, and a large number of garments production are not only waste natural

resources, but also cause excessive pollution. | don't want your craft, is a plain

resistance, but also a profound warning. | hope people can realize the importance of

the sustainability of traditional culture and inject a trace of primitive beauty from the

' - past into the rapidly developing modern market through my design inspired from
MADE IN CHINA L - 3 natural dyeing process of Gambiered Guangdong Silk in Guangzhou, China.




YUEHE TANG (TERRI)
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YUEHE TANG (TERRI)
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YUEHE TANG (TERRI)

PRINT> PRINT:

PRINT:

PANTONE’

11-4001 TPG
Brilliant White

PANTONE’ PANTONE'
171463 TCX

PANTONE’

PANTONE’

Black C

A/W 2020

20-0028 TPM

20-0013 TPM

Gadget Gray

Tangerine Tango

Brass Knuckles



Muse Iman Abdu-

majid
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Chloe Atkins
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Iceberg + MTV



Chloe Atkins

cuen "1
PP Ny Y2 30 Soeed Racer. Resbok. 875

Iceberg + MTV



Toiling development of garment silhouette by through layering with further development of garment
panelling.




QUTFIT 2
Overcoat is made from a light weight ventile fabric with reflective pink panels.
These shapes are created through the inspiration of car mechanical shapes
which were customised on the show Pimp my ride. The trousers are made from
a thick jersey with layered panels creating abstract shapes, some of which are
developed into pockets.

Chloe Atkins Final Board - A/W Iceberg + MTV



Chloe Atkins

OUTFIT 3
Hidden button stand under iceberg logo on shit and hidden pockets at side,
making sure they don't distort graphic print which is screen printed onto the
cotton. The jumper is styled under the shirt which is partly undone showing the
iceberg logo. Ropes from waistband are redirected down trouser leg and back
up with the use of reflective yellow tabs.

Final Board - A/W

Iceberg + MTV



OUTFIT &
The top half of this garment is made from a shirt and a gilet. The gilet is attached to the
shirt with a zip under the shoulder seams and also along the collar. This design was
inspired through the concept of customisation. For the trousers they have a texture
middle panel which is further treated with a horizontal stitch.

I

Chloe Atkins Final Board - A/W Iceberg + MTV
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PANTONE® PANTONE* Fal PANTONE* PANTONE" PANTONE" AR TONL PANTONE"

fﬁ:ggrgéx fﬁ::gr;yﬁ g Xﬁﬁzng'x fﬁgzgrféx ;&débﬁTcx 1sfnosTcx 15-0406 1K 16-0806 TCX 15-1314 TCX 15-1314 TCX 15-1314 TCX 15-1314 TCX
,_—‘»'J 20al — b()
Bright White Bight White —  Bright White Bright White - N ’ Goat Goat Cuban Sand Cuban Sand Cuban Sand Cuban Sand

EVELOPING TECHNIQUES/ TEXTURES/ COLORS / PRINTS

PROJECT / THE ZOOT SUIT by Raquel Cueto



FABRIC BOARD

I selected a range of differt wools
mixing them with some fur and suit
fabric. For jumpers, tops and dresses
underneath I selected different textu-
res of thick strechy knitwear.

b= R U KL FRai-al L=T8 1 28 1) (TR
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PROJECT / THE ZOOT SUIT by Raquel Cueto
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Doble layer coat wth cut
out of the pattern block.
Rounded patch pockets and
belt ong the wait.

High waited Pants double
pleats and curved pockets
on the front.

Two flapped pockets ont
he back.

- PROJECT / THE ZOOT SUIT by Raquel Cueto



TWO-PIECES SUIT.

Marked shoulder and tight
waits blazer.

Hight waitsed shorts with
orange seam drawing the
sg?pe of the pattern block.

- PROJECT / THE ZOOT SUIT by Raquel

Cueto
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A/W 20/21 CONCEPT

Eleanor Antin’s 100 boots is a work of mail art documenting the journey of 100 pairs of rubber boots across the states.
Thinking about the feeling I got when observing this work in the MoMA this collection takes inspiration not only from these
works but from the eerie nature of cult life looking towards MIDSOMMAR(R2019) and Picnic at Hanging Rock(1975) as key
inspiration for details and fabric manipulation techniques.

Emily Barnes



Focusing on the very communal and ritualistic lifestyle of those living within a cult, I used fabric

manipulation techniques such as gathering smocking and tucking, W' 1\
alongside handcrafts to create a feminine collection with the eerie ' \
nature of these tribes of peopleat the forefront os shape and style.

A/W 20/21 CONCEPT

Emily Barnes %

#
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A/M 20/21
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A/W 20/21 LOOK 3

Rib Jumper:

fitted rib with polo neck
detail.

Back hemline 1” lower
than front. /

Bias cut for best draping.

TITTTT -
¢ Al b
A ¥
Straight leg Tailored
“ Trouser:
| L Permanent pleat
down front and back
| (: centre seam.
= 4 belt loops placed
evenly; 2 at front and
2 at back
Button+Zip fly
fastening.
: . Poncho st aftan Dress:
\ Tie fastening travels through slits in
Q front and back to allow sides to §
W move freely/remain open. . =
> ck detail at neckline and above ‘ -
ruffle: 16cm longest (-2 each time) o
Ruffle length: 3” / =
w



A/W 20/21 LOOK 10

Wrap Neckline Smocked Dress: —_
Stand collar (3cm tall) includes a band that ‘
wraps around from back and fixes inplace ( / = s

with button; can be tied in bow if preferred.
Smocking sits just below hipline for a drop
waist 100k,

Cuff is left open; no fastening.

=
v Front and back both yoked, with curved
detail at centre.
e Centre back zip fastening (in Gun metal
| e ] p ning ( )

el |
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Hannah Jacobs

“The man comes walking out of the desert like a

Biblical figure, a penitent who has renounced the world.

He wears jeans and a baseball cap, the universal costume

of America, but the scraggly beard, the deep eye sockets

and the tireless lope of his walk tell a story of wandering

in the wilderness. What is he looking for? Does he remember?”

— R, Ebert. (2002).
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PARIS JEXAS .




Hannah Jacobs
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Hannah Jacobs
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- Sleeveless tailored blazer, In a red and white pin stripe material
- Shoulder darts running from shoulder seam to bust point
- Same on back but 25CM down from shoulder seam

- Cut off waist seam just 2CM above button/buttonhole
Jetted pocket underneath waist seam

Gusset pocket with curved mock flap

Curved off hem

- Stand collar with tie attachment (can be detachable)

- Dropped shoulders

- Bishop sleeves

- Trousers in the same pin stripe material

- Waist back with hooks on the inside to connect

- Belt loops and side pockets
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WOMENSWEAR AW20/21 COLLECTION BY CATHERINE WILLIAMS
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Inspired by Magical Realism, a swyle of fiction thar paints a realistie view of the modern world while

also adding magical clements, will look closely at the tradinonal gentlemanly form of dress and the

MAGICAL REALISM

. what happens when a highly dewiled, realistie setting is invaded by

something too strange to believe...

thisasan
Pherse s
AR TRy

D R

; O T R
L O T A A S

classic cage erinoline and hoop skirts worn by women through the 1860s. combining classic. elegant

styles with unconventional shapes and modern trends.
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MAGICAL REALISM /
WOMENSWEAR AW 2021
CATHERINE WILLIAMS

| 1u mmportance of the Iu..|- Fhough ermonhine cages and hoop skirts hgve a reputation for feching

uncomfortable and unapproachable. by making a toile on the stand and placing & han made hoop around
/ the knees, the garment was able 1o swing with movement when worn, #ehievi widesructured

\Ilﬂll'lll'%"l ing sufl

f

:
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Fabrie suggestions, considening

2\

mesh embellished body sun

worn under gown

Inspared by Marine Serre gathered balloon effect skin,

also considering skater skirt stvle for a wider sithouctie






MAGICAL REALISM
WOMENSWEAR AW20/21
CATHERINE WILLIAMS

Collaging with toiles in order to create new shapes
and silhoueties based off the hoop, focusing on
wide, unconventional shapes.



MAGICAL REALISM

WOMENSWEAR AW20/21

CATHERINE WILLIAMS Incorporating hoods and face masks 1o dresses foran
uncomventional addition 1 a gown. Juxtaposition of a

tight fiting hood with oversized exaggerated sleeves
or [ishtail skirt,

Inspired by collage, adding
high slits and cut outs 1o
otherwise traditionally
modest dresses.




MAGICAL REALISM
WOMENSWEAR AW20/21
CATHERINE WILLIAMS




MAGICAL REALISM
WOMENSWEAR AW20/21
CATHERINE WILLIAMS

“Removing, replacing. butabove all displacing™....

Inspired by an Edoardo de Falchi collage. adding a
bow tie 1o the design and producing half'a jacket
toile with a bow tie attached o the jackets lapel,
clips into place behind the neck. Experimenting
with varied garments worn with the full or half
jacket.




Catherine Williams




Hannah Jacobs
Negotiated Major Project



“It’s very hard to talk about ugly, without talking about his twin sister, beauty”
encapsulates the catalyst for this collection. Semi-autobiographical, the concept
explores judgement and both the damage and solutions that come out of it.

Trolling and name calling from the past provide ammunition to weave together
experiences through to the designs and outfits. This collection is a “big fat fuck you”
moment, transforming and reclaiming the horrible words into the design process,
powerfully making ugly something beautiful. As | am ‘labelled’ as a ‘plus size’ woman,
my collection will be for plus size ladies but and also slimmer women, to show that
our size does not depict who we are, our bodies being simply vessels for the power
contained within.

Big Fat Fuck You



PANTONE

o
o

’ A concept based around the human body and exploring
* the amazing different shapes and sizes of the female form.
Using the colours black, nudes and even red to apply the
feeling of different skin tones with the nude and dominance
with black and red.

Hannah Jacobs
Negotiated Major Project
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Hannah Jacobs
Negotiated Major Project




Hannah Jacobs
Negotiated Major Project

Tailored jacket CAD development using variations of thick cotton twill and
incorporating them into each design, using the one black cotton twill and
different shades of nude. Using the silhouette of my research

imagery and the details of another, | have used that as inspiration for the
development of these tailored jacket. As this is for a plus size woman

I think these jackets would look perfect on a size 16 woman.
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S/S 21 COLOUR AND FABRIC CONNIE CURTIS



SKETCHBOOK PAGE CONNIE CURTIS




CONNIE CURTIS



EXPLORING SILHOUETTE THORUGH DRAPE AND STANDWORK. USING KNOTS AND TIES TO
SYMBLOISE COMMUNITY BONDS AND A ‘THROWN ON’ YOUTHFULL FEEL.

S5 21 CONNIE CURTIS



SfS 21

CENTRE LINE

BASIC SLEEVE BLOCK

CENTRE LINE

SKETCHBOOK PAGE

CENTRE LINE

s sl with thin

@ Dot & pattemn ot the baodice using the soper (k. A vertical knot
L]

WORKING OUT PATTERNS FOR

‘GROWN ON BOW’

SLEEVE

-BOW PLACEMENT AND
CONTEXTUALISING ONTO

GARMENT

CONNIE

CURTIS



-COTTON CREPE BLAZER, FULLY
LINED WITH INSIDE POCKETS AND
SINGLE FRONT DARTS.

-COTTON POPLIN HAREEM PANTS
WITH SUPER HIGH WAIST AND

SIDE POCKETS

S/S 21 ' OUTFIT FOUR CONNIE CURTIS



W e
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-PRINTED SILK SHIRT DRESS WITH SILK GEORGETTE DRAPE

-HIDDEN POCKET ON LEFT SIDE,

STAND FASYENING

RELAXED FIT, BUTTON

CONNIE CURTIS

OUTFIT EIGHT

S/AS 21
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FRAGMENTS

CONCEPT BOARD BY BRENDAN AREKHI

on sbatisad WEF/ 71993, Toshirt manches longues EEFTILOSL
11301, Longslesved T-shirs REF 738001

M oetland wool BEF.T

ik ©

LAYERS ARE
BEING PEALED
AND UNFOLDED.
SATURATION IS
BEING TURNED
UP AND COLOUR
15 BECOMING
FLUID.

A NEW WAY OF
LIVING IS
BEING INFORCED
AND PEOPLE ARE
PROCESSING
COLOUR IN
DIFFERENT
WAYS. EMBRACE,
IGNORANCE .
FEAR ETC.

=
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Y
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AFTERMATH OF COLOUR CHAOS: °

COLOUR HAS SPREAD AND LEFT IT"S MARK ON THE WORLD AND IT'S
PEOPLE., THIS SHIFT HAS FORCED SOCIETIES TO ADAPT LEAVING MANY
PEOPLE IN STATES OF SHOCK OR OYERSATURATION. THE FEARLESS
AMONGST THE CROWD WILL EMBRACE THIS CHAMGE AND CARRY THE WEIGHT
OF THE SHIFT ON THEIR SHOULDERS WITH PRIDE, LEADING THEMSELVES
AND WEAKER LINKS TOWARDS A MWEWLY COLOURED WORLD.

(#fR] ©

FRAGMENTS CONCEPT BOARD BY BRENDAN AREKHI
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SKETCHBOOK PAGE BY BRENDAN AREKHI
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FRAGMENTS
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ERAGMENTS OUTFIT & BY BRENDAN AREKHI
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CUTOUT BLAZER STANDWORK: 1 .

INSPIRED BY PREVIOUS TOILES. REFINING AND WORKING @
ON WAYS TO FIND A NICE FIMISH FOR THE OPENINGS -~
AND CUTOUT HEMS. OPTI_dN_s WOULD BE BINDING OR
VYNIL (HEAT TRANSFER). ®
= ———
USING A VARIETY OF FABRICS TO HIGHLIGHT THE DEPTH ! I
OF THE GARMENT. -
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OVER INTO THE NEW COLLECTION.

ORGANZA LAYERED TOP, BELTED AT WAIST, USING
SPIRATION AS THE SAME LAYERING HAS BEEN CARRIED

il
—

~— PRE-COLLECTION AS A STARTING POINT FOR SHAPE IN-

CAPE

o
HE.
e =N )
o — . | , i P o g - E S S
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- EXPERIMENTING WITH THESE SHAPES ON A RE-

LAXED FITTING SHIRT, HERE I CREATED A
LIKE STRUCTURE WHICH IS ATTACHED INTO T

 SHOULDER SEAMS OF THE SHIRT.

(#fik1 ©

FRAGMENTS ORGANZA DRESS BY BRENDAN AREKHI
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Emily Shewan
SS/21// 19 Years of Glastonbury
Final Collection // Concept

| am a true child of Glastonbury. A large field in Somerset has provided me
a second home one weekend for most years since | was born. The spirit of
the festival truly embodies my approach to life, an open minded, nostalgic
space where diverse groups come together and share a moment in time.

In a time where festivals and large gatherings have been cancelled, this
collection fuses and brings together a replacement to the event, characters
from the festival are layered, collaged and merged to present a harmonious
alternative to the real life event.

This collection is full of happy and memorable experiences of the

past, hereditary moments passed down from my parents and offering
something to my future as part of the festival.



Emily Shewan
SS/21 // 19 Years of Glastonbury
Final Collection // Final Line-Up
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CHOLA MOVE

Cholas, like cholos, tried to build their own identity by belonging to one of jiss
first generations of Latinos in that country of the last centiHail

For cholas participing in the movement was a way to openly challenge conventpssssm
notions of feminine beautfia:tis

sexuality, especially in Mexican cul|SHS=s

During the time of increased discrimination against Mexican Americans and MelKHlEs
culture, this inclusion of chola women, also called pachuca ,complicates their pisss

tial status as “patriotic Bmericans”. Pachuca women face both backlash from thei
communities for their newly sexualized styles, but also the Anglo communitieg
they felt that pachuca women were “unfeminine,” and could never conform to or

Anglo standards of feminine beg

CONCEPT BOARD / CHOLA MOVEMENT by Raquel Cueto



Developing high waisted pleated pants /
t-shirt collars and different stylism with
shirts.

BRdding the "“chola "bands technique into some
parts keeping the “gang” wvibe.

-

-

[~

SKETCHBOOK PAGE DEVELOPMENT / CHOLA MOVEMENT by Ragquel Cueto




Toiling a asymmetric pants with a second layer skit on top. Open-

ning seam front on the right leg and two front curved pockets. r |
They are attacthed on the waistband creating on single piece.

They are swide straigh leg pants.

SKECHTBOOK BOARD “CHOLA MOVEMENT” by Raquel Cueto






Developing dresses.

Playing around with different
silhouettes and different fabric
textures like wool mixed with jersey

and cotton.

Lock detail on the side dress gathe-
ring the lefth side seam.

hanging a long piece of fabric from
the botton of the lock.

SKETCHBOOK PAGE DEVELOPMENT / CHOLA MOVEMENT by Raquel Cueto



Outfit n 4.
Crop blouse with elastic band folded

inside and wisible from the button
line and back opening.
High waisted pants with opening detall
on the front showing the same ast
technigque as the blouse. Fabriy I
special material in gold tom
and with a s

|_r-|.l'.}~(’.}'u

n

LOOK 4 FINAL BOARD / CHOLA MOVEMENT by Raquel

Cueto



LOOK N°5

Three pieces outfit.

White t-shirt fabric bodysuit with asymmetric strap
and openning detail on the left side finisehed with
ribbed hem. Fatening on the croch with two press
buttons. High waisted pants with opening seam on
the right leg and double pleated asymmetric skirt
attached on the waistband with two slanched
pockest.

Accesories, two long gloves in yellow snake plea-
ther.

LT T

LINE UP BOAR
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Brendan Arekhi







Colour & fabric
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Giovanna Scott

5521 Outfit 8



/] h
made from r‘/_f!
11, tulle placed

of the froent gathered
itch detail,

on top
with hand

Giovanna Scott 5521 outfic &



LAUREN BURSON FINAL FORM // CONCEPT §/821



KODAK PORTRA 400
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LAUREN BURSON FINAL FORM // COLOUR & FABRIC S/821
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FINAL FORM

LAUREN BURSON



LAUREN BURSON

FINAL FORM

Designed without the traditional
constrictions of gender. “Final Form’is a
project inspired by mind-body dualism,
the ideology that both are separate
entities which are cooperating, flowing
and  parallel through  existence.
The mind is in a constant state of being,
whilst the body is a vessel with the mind
ready to transcend into the next one
when it no longer  serves.

Self-isolation has encouraged us to look
within which has naturally inspired my
design process, constantly questioning
how my mind and my body have been
affected  during this  pandemic.
Changes within social constructs and
the part 1 *play’ in society have been
observed, allowing me to push creative
boundaries and form structures and
silhouettes which are not for the
everyday wear. Themes of identity,
spirituality and technology form the
body of this project, facilitating a space
where everyone can feel a connection to
my work.

FINAL FORM // MANIFESTO

LAUREN BURSON

§/821



LAUREN BURSON FINAL FORM S/821
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FINAL FORM

LAUREN BURSON
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FINAL FORM

LAUREN BURSON



LAUREN BURSON

FRONT

PANEL HAS 1.5CM

BONING IN SEAM

WITH TOPSTITCH ON
OUTER SIDE OF
SEAM.

DEEP POCKET IS
FORMED AT CORNER
POINTS. FABRIC IS
FOLDED INWARDS
AND TRAPPED IN
STITCH LINE.

HOODED ADD ON GILLET
BAGGED OUT WITH THIN 4oz
WADDING INSIDE. DOUBLE
TOPSTITCHED TOP OF HEAD AND
DOWN BACK ON INNER SIDE OF
SEAMLINE. FACE GUARD HAS
SLIGHT EASED ROUCHING DOWN
CENTER OF EACH SIDE FORMED
BY METAL ENDED DRAWSTRING.
10MM EYELET REINFORCED BY
INTERFACING

OPEN ENDED GREEN ZIPPER
TOPSTITCHED 2MM GAP.

OUTFIT 1

PLASTIC BUCKLE
FASTENING
ATTATCHED 11.5CM
UP WADDING TAPE.
ALLOWS FOR 4CM
GAP BETWEEN
BOTTOM OF BUCKLE
AND STITCH LINE

S/S 21



WE ARE TOMBOYS

W LINE YOU WE ARE ALs0 FuiEnps 8
anp s

PELANTIRS AND

= LIBERATE MENSWEAR

W RANTIL A 8 UM AN WU BORE 1T 6
BRRSELTLS BEELBHE T WANT I BT Rt










¥y



12-0804 TPG Black6C

PANTONE" PANTONE PANTONE'

7547 C

EATE NEAL

GIRLS WILL BE GIRLS

OUTFIT 5












THE ESCAPE OF THE PUPPET

WOMENSWEAR A/W 2020

A/W 2022 concept ‘The escape of the puppet’

The concept is inspired by Chinese parenting. As most of my generation are the
only child, parents place all their love on us. By moulding the child to be what
they expected, especially girls, children in this situation live like puppets. Whilst
this is the common situation for Chinese people of my generation, it doesn’t only
happen in china and can be seen as a metaphor for anyone who is being
controlled by their society, environment or specific people .

In this story, these puppets deserve their own life.

TERRI TANG



THE ESCAPE OF THE PUPPET
WOMENSWEAR A/W 2020

PANTONE" PANTONE' PANTONE® PANTONE" Customized
Black 3 C 13-3700 TSX 11-0601 TPG P3-9C ) .
Raw Silk Bright White Prints 1 Prints 2

TERRI TANG



THE ESCAPE OF THE PUPPET
WOMENSWEAR A/W 2020
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THE ESCAPE OF THE PUPPET

WOMENSWEAR, A/W 2020
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THE ESCAPE OF THE PUPPET
WOMENSWEAR A/W 2020
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Line up

THE ESCAPE OF THE PUPPET

WOMENSWEAR A/W 2020
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OF LIFE’S GREATEST JOYS, THE

A GIG IS ONE
VIBRATION OF THE SOUND THROUGH THE FLOOR
LEAVING GOOSEBUMPS ON THE SKIN. THE
S ATMOSPHERE

ROUGH, SWEATY, RAUCOU
NOT EVERYONE’S IDEA OF FUN.
S' INTERACTIONS,

FOCUSSING ON THE CROWD
THE EXTENT TO HOW DRESSED UP THEY GET
AND THE MUSIC ITSELF PAINT A PICTURE
TAILORED YET

THROUGHOUT THE COLLECTION.
DISHEVELLED, THIS AESTHETIC COMMUNICATES

THE NATURE OF A GIG FROM THE MOMENT THEY
Y PEOPLE SHAMBOLICALLY

ARRIVE TO THE WA
A FEMININE WOMENSWEAR

LEAVE THE VENUE.
N WITH A TOUGH MODERN PUNK VIBE.

HOWEVER 1S

COLLECTIO

S/821

. ____________________________________________________________________________________________________________________________|
BEAUTIFUL CHAOS
PHILIPPA B
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S/7S21
s  BEAUTIFUL CHAOS

PHILIPPA B



BEAUTIFUL CHAOS
PHILIPPA B
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S/S21
BEAUTIFUL CHAOS msesssssssssssss—"
PHILIPPA B



¥ 1141N0

S/821

PANTONE’
1375C

PANTONE"
Black 6 C

BEAUTIFUL CHAOS messs—

PHILIPPA B



S/S21

s  BSEAUTIFUL CHAOS

PHILIPPA B



S/821

s  BEAUTIFUL CHAOS

PHILIPPA B



8 114d1N0

| atf |||

T | 1
byl
N

S/821
BEAUTIFUL CHAOS m—
PHILIPPA B



=

b\.. > Ao bl\n..

L L
LCVG OUTER LAYER

ge]
p—
[as}
O
0
—
o
o))
O
C
O
@)

A/W 20/21
Chloe Atkins

Final Collection - SURVIVAL



Final Collection - SURVIVAL
A/W 20/21
Fabric and Colour board Chloe Atkins



——

L

SILVER LINING BOMDED
WITH TIN FOIL STOPPING
4 PHOME SIGMALS WHEN

\’ USED - A5 IF IN SPACE.

4

PAMELS DEVELOPED FROM
SPACE ODYSSEY UNIFORM.
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HIDDEMN POCKET.

ROPES CANBE
PULLED TO
DISTORT TROUSER
SHAPE AND TURN
INTO SHORTS




ROPE TAPE /_____%
HEAWY DUTY ROPE TONSECURE SIDE

FOR STRAF. PAMNELS.

IRON OMTABS TO SECURE
SIDES.

BUCKEL CAN BE BACK POCKET.

DISATTACHED FROM
BAG TO ALLOW KEYS
TO BE USED WHEM
ATTACHED TO D-RING.

MAGNETS USED FOR CLEAN
FASTENING.

MIDDLE DIVIDER AMD
FHOMNE POCKET INSIDE
BAG.

IRCMN OMN TAPE TO SECURE
POCKET SHAPE AMD TO ADD
DEPTH TO DESIGN.

¥

DOUBLE FRONT POCKET,
ONE WITH SECURE ZIP

PRODUCT DEVELOPMENT



SIZE SPECIFICATION
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Universityof

Salford

MANCHESTER

Reference: Measurement: Reference: Measurement:
A: CF Length 73 cm K: Back Middle Panel Height 38 cm
B: Shoulder Width 18 cm L: Collar Height 7 cm
C: Elasticated Tabs 17 cm M: Tape from Front to back of Shoulder Panel 34 cm
D: Pocket Width 20 cm N: Front Hem Width 4 cm
E: Pocket Length

24 cm

O: Zip to expose under pocket

F: Sleeve Length
G: Cuff Length

66 cm

P: Shoulder Width

30 cm
50 cm

H: Cuff Height

37 cm

Q: Collar Circumference

I: Back Hem Width

8 cm

50 cm

J: Back Middle Panel Width

64 cm

15 cm




DEVELOP AS EITHER
PAMELS OR PATCHED

DESIGN. T——__

BACK POCKET
WITH METAL ZIP
FASTEMING.

EXPOSED COLOURED PANMEL
AT SIDE SEAM SECURED
WITH AVELCRO TAE.



SPACE SUITS AND HELMETS

Towards the final design

]

PATCHES ARE USED WHERE
GARMENT 15 MOST LIKELY
TC BEWORN 1M MORE
THEREFORE SHOWIMG THE
ASTROMNALUTS JOURNEY AS
THEY REFLECT REFAIRS IN
THE SURFACE OF THE
GARMEMT

DRAWSETRIMNG TEXTURED

DEVELOFEMENT

DETACHABLE FRONT

PAMEL WHICH CAN ALS O
EEWORN ON BACK OF
TROUSERS

SASHIKD STITCHING
TECHNIQUE >

Final Collection - SURVIVAL
A/W 20/21
Chloe Atkins
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CAMO PRINT TRIANGLE SCARF
STYLED WITH A CAMO COAT.
ALSO CAN BE A DETACHABLE PIECE.

AUTUNSAR INTER 20T 1
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MY COMCERT “STANDING - TALL™Y EXPLORES THE SEMSE OF OPTIMISM IN CUR

INDIVIDUALITY THROLWGH MY PERSONAL JOURMEY OF MY GHAMANAIAM

HERITAGE ; COMBIMINIMNG CITY ELEMENTS OF THE METHERLAMDS, TARKING

REFERENCE FROM THE PHOTOGRAPHY WORKS OF ALEXAMDER BEER

WHERE THE VILLAGERS IM ACCRA MARKET ARE BALAMCING ITEMS PLACED ON THEIR HEADS

TO SYMBOLISE THE PRESSURES OF SOCIETY TO CONFORM TO. JUNAPOSITIOMIMG THE ELEMEMTS OF
TRADITOMNAL AFRICAN PRINTS ANMD SILHOUETTE AND MODERN DUTCH SILHOUWETTE,

“ETANDING TALL™
FEARL QUIST FIMNAL COLLECTION S5 21
COMNCEPT
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“STAMNDIMNG TALL™

FPEARL QUIST FINAL COLLECTION =

FINAL LINE UP




hat

Initial inspiration picture with
an overhead piece which developed into
hat designs

e up detail of hat develop-
gsing print idea from
designs




“STAMDING TALL”
Fisal COLLECTION

PEARL QUIST




UWA

A WOMEN THAT I3 HOT AFRAID TO STAND OUT IN CONFIDCHEL: WITH HER UWNIQWE FCATWRLCD.
SHE CREATCS HER OWHM ORA UWA HAD AM ATTITUDLC ©OF HCR OWHN AND THAT IS WHY SHEC 15
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VINTAGE JUNKIES : Creative and outgoing
individuals interested in the collection of
vintage style sports wear. Fabric manipulation
and reconstruction is key with their desire for a
new and unique style.

Adrenalin X Rebellion

Tribe Board
AfW 2828 - Anna Salad



il PANTONE’ PANTONE' PANTONE’ PANTONE® PANTONE' PANTONE" PANTONE" PANTONE
o Black C Black 6 C 18-2045 TCX Pink C 16-2128 TCX 16-1334 TPG 14-1118TCX 11-0701 TCX
g _f Pink Peacock Azalea Pink Tan Beige Whisper Whit2



The same pattern has been used again, however it has now been used to create an
asymmetrical jacket. By wearing the garment in this way it allows more freedom
when thinking about adding pockets and details as the draping is focused at the

side of the form and not the front. The taping with miniature quick release
clasps helps create structure to the garment whilst also allowing the option to
let the garment hang freely from the body instead.




: . A , By gyl =

This print is inspired by the structure and contrast shown on the roll cage

in the research image above. I have combined inspiration from the roll cage

such as sharp angles and contrasting colours with the shapes on the tire's
tread to create a new unique print.

Adrenaline x Rebellion
Print Development
Q& A/W 20828 - Anna Salad



The elasticated |
waistband makes the f
pants wearable for
both genders.

Inspired by the detail
on the off reoading
boots shown in the

research image, [ have

develeoped an oversized
wide leg pant with
quick release buckles
and straps to create
shape with in the
drape.

A

Oversize Pleated Pant
A/W 2026 - Anna Salad




Discreet layering
can be added with
in seams and
detailing such as
the draw string
ey ok waist and
\ = circular double
) | layered pockets.

Knee cover with
top stitching
detail that can be
worn in ditferent
ways. The knee
piece could also
cover a concealed
pocket

Zip with in the side seam
bringing the back panel to
the front creating unique

e structure and silhouette,

Adrenaline x Rebellion
Jumpsuit Development
A/W 2020 - Anna Salad




Double ended zip detail
wWith a spread collar that
once is zipped up forms a

stand collar.

o

oaY aWon

m%%
é§2{2> éézz;> é;{;D With the idea of layered safety wear in

mind these jackets have layered panels

@fm C%D m over the chest and elbows, where the
body is sensitive to injury.

£ 4

& ¢

These
layers could be could be slightly padded
or kept fabric only.

Adrenaline 1

v
AW 2026 - Anna Salad
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Outfit 2 is a long sleeve
turtleneck top with nylon
webbing straps for support
and drill elbow panels for
extra durability and life.
With 314 embroidery
leading to the back there
is also a concealed welt
pocket covered by a free
hanging pocket flap. The
trousers are made from a
heavy weight drill with a
light weight drill for
paneling and adjustable
nylon webbing straps for
fit adjustment.




Outfit 5 is a manipulated paneled
pop over shirt dress made from a
textured heavy weight cotton
shirting fabric.

Covid 19 is predicted
to still be with us
for a while so the
dress will be worn
with a lined
protective mask with
air filters and
adjustable straps. The
mask is designed from
a print inspired by
roll cages and type
textures.




Outfit 8 is a manipulated paneled blazer dress
made from a heavy weight drill and cotton
binding. There is a a quick release buckle to
hold the shape at the front, and a gathered
panel on the back to create volume and movement.
The dress 1is designed to be worn with the
textured jersey stretch bodysuit with a tube
neck covering part of the face and an across the
body casual rucksack designed with a print
inspired by roll cages and tire textures.

Adrenalin X Rebellion

Qutfit 8
W 2828 - An 1
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Courtney Hilton
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Puff sleeve top with elbow ties. Robe is threaded around sleeve
via loops. Top has a black ruffle collar and loop button stand
fastening.

Black cotton drill trousers with popper detailing. Trousers have
an elasticated waist.
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‘PRIMADONNA’
A/W 21 Outfit 5 Courtney Hilton




Cotton |j)0p|in voluminous dress with high ruffled neck and two anglod well |’)0('k-
ets. Front consists of 3 sections and the raglan sleeves are gathered before sewing.
Dress has a concealed zip down the centre back. Seams are [inished with over-

locking.

‘PRIMADONNA’

outfit 6 Courtn ey | lilton



Voluminous sleeve single breasted cotton blazer jacket with two welt pockets
and two inner welt pockets. 100% Polvester lining.
Voluminous sleeveless top with gathered, high neck and kevhole button
neckline. Made from polka dot printed satin fabric. Big circle skirt made
from embroidered, textile fabric. Skirt has an invisible zip In the sideseam.

‘PRIMADONNA’

outfit 4

Courtney Hilton



Voluminous satin polka dot top with tie neckline.
Voluminous gathered polka dot satin skirt with invisible zip in side seam.

‘PRIMADONNA’
A/W a1 Outfit 7 Courtney Hilton



Brocade voluminous sleeve jacket with a half belt which is attached
from the front to the side seam of the jacket. Single topstiching
around lapel. This jacket has two welt pockets and a 100% polvester
lining.
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‘PRIMADONNA’
A/W 21 Oulfit 3 Courtney Hilton




Knitted voluminous sleeve jumper with gathered detailing. Jumper has no fas-
tening and stretches over the head.
Circle skirt with gathered size panels and double buckle belt. Skirt made from
cotton poplin.

‘PRIMADONNA’
A/W 21 Oulfit 8 Courtney Hilton











