


4 5



8 9



10 11



12 13



16 17



18 19



20 21



22 23



26 27

















Covid Jumper

Covid Jacket
Covid Top Covid Sleevless Covid Cap Sleeve

Lockdown Dress 
SleevelessLockdown Dress

Lockdown skirt

Asymmetric ShortsPatchwork 
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HANDMADE KNITTED ACCESSORIES AND JUMER 
MADE BY MY GRANDMOTHER.
ADDING TO MY FAMILY HERITAGE THEME. 
 

THE BRITISH MILLERAIN WAXED COTTON
USED FOR MY FULL LENGTH COAT 

AND THE YOKE ON MY DONKEY JACKET.

UPCYCLED PATCH WORK DENIM,
USED FOR MY BOILER SUIT, DUNGAREES AND WAISTCOAT 

TO ADD A MORE SUSTAINABLE ASSPECT TO MY COLLECTION 

JUMBO CORD FOR THE TROUSERS OF MY 
COLLECTION TO ADD ANOTHER LAYER AND 

TEXTURE TO MY OUTFITS.

NEEDLE CORD FOR MY SHIRT AND 
OVERSHIRT 

FREE MACHINE EMBROIDERY 
LAYERED WITH HAND EMBROIDERY



17-5102 TCX
Griffin

19-5708 TCX
Jet Set

19-0231 TCX
Forest Elf

18-0935 TCX
Buckthorn Brown

19-3901 TCX
Magnet

19-4008 TCX
Meteorite



The patchwork denim proved difficult towork with at 
times. The alount of layers and avoiding the original 

metal studs in the jeansmade them difficult to sew.
 To achive the outcome

- Had to precisly plan out my patchwork to avid as much
metal work as possible as well as ares such as waistbands.

- Be more cautious when sewing to ensurei was - Be more cautious when sewing to ensurei was avoiding 
the studs.

- Costantlytrimming down exces denim.

Wrist buckle and strap
detail. Gold metal buckle 
will be used on final garemnt. 

For my first outfit i wanted 
to include a waistcoat as they 

were very popular with the miners
i wanted to combine this idea with

braces for the backk to just
have the two straps. 

I wanted to include the 
original clips of the braces 
but decided agains this as it 
pulled the fabric.

Donkey jacket is inspired by the original
designed and constructde for the same

purpouse as been warm, hard wearing and
durable but with added design features such as
the embroided yoke and buckled wrist details.

Boilersuit is oversided to allow lots 
of movment and no restrictions.
Toile was designed with four large pockets 
but as the fabric of the final garmnet was the 
main featue decided not to add pockets.



Two large functional pockets on
the front of the bib secured with a 
distressed buckle   

The bib was cut as one pattern,
The centre front being cut on the 
fold. So that i had no seams in the 
garmnt To take away the attention 
for the seams in the patchwork. 

Similary the same technique was 
applied to the trouser legs, eliminating applied to the trouser legs, eliminating 
the side seams once again.  

Third and final outfit is made up of  a pair of 
dungarees over shirt and turtle neck jumper inspired

 by clothing worn by coal mining with an industrial 
feel to the garments.

To claim the cloth I’ve combined free machine 
and hand embroidery to add more layers and textures

to each of  my garments. Adding these textiles to my
collection has made each unique and personal to me.

The thickest green yarn that was used
is the same as the one used to make my 

knitted jumper and the accessories.
This helped to bring my collection together

for a more cohesive look. 

For each area of  embroidery in my
garments between 4-6 layers of  free 
machine embroiedry has been combined 
with free hand embroidery to create 
the desired texture.   



To give my collection another personal touch 
i decided to make my own copper enamel buttons.

These buttons were then used through my collection 
on numourace garments.

My collection is inspired by my family heritage and 
coal mining. The garments have an industrial theme, 
these these buttons carry the theme through each garment 

down to the fastenings

“The UK is the  fourth largest producer of textile waste
 in Europe, according to a new study”

Sustainability is incredaly important to me
as a designer and include it in every collection. 

This collection was no different.
 

My friends and family donated their old denim 
jeans that were no longer needed/wanted for me

to gito give the garments a new lease of  life.
I unpicked each pair of  jeans and dyed the blue 

pairs to match my colour theme.

With the individual piece of  denim i was 
then able to reconstrucd the jeans using 

patchwork techniques to create 
meters of  fabric with twin needle top 

stitstitching. Ready to cut the patterns into. 





PANTONE19-5350 TCXScarab

PANTONE

18-0430 TCX

Avocado

PANTONE
18-1340 TCX

Potter's Clay

PANTONE

19-4305 TCX

Pirate Black

PANTONE
18-0306 TCX
Gunmetal

PANTONE19-3911 TCXBlack Beauty

PANTONE

19-1875 TCX

Emboldened
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Shirt 2 reserach images
(No₧inghill Carnival 1974)

Tony Davis, 1991, 
Sandbach services

Keith Levine, 
The CLash, 1976

Ad justable pull cord 
elastic fastening

Wide end tie 10-13cm, 
cla�ic 1980’s herritage design.

Fasten pleats at waist
 3-5cm (avoid pulls)

Eliminate side pocket & intriduce 
third pleat (create more blouse)

Step down the back hem,
curve front and use a facing
(elminate side seam)

Step down the back hem,
curve front and use a facing
(elminate side seam)

Eliminate double collar

Double pleated sleeve, 
use binded bartack placket
(as shown above) 

Seamed curved panel, 
inside top stitch 
(add breast pocket) 

Reduce bulk in raglan back
(take out of the back 
sleeve on pa₧ern) 

Circulat void, 
mixed concept panel. 

Updated elasticated 
band sample 
(5 channels) 

Reduce collar height 
by 2-4cm 

reduce band down to 
5-7cm 

Experiment with band 
depths

Contrast both sides of raglan
(use top stitch, contrasting 

fabrics) 

Curved front seam with 
detachable gu�et pocket 

Break seam detail betwen 
the centre sleeve seam Open hem, curved seam

(reference to traditional 
leather jacket) 

Eliminate the set 
in sleeve

(merge lines into raglan)  

Keep two piece sleeve,
(move seam to centre sleeve)

Lift the bo₧om 
collar 10-20cm up
from point 

1 inch elastic too big, 
switch to smaller elastic with 

4-6 channels 

Re-draft sleeve 
into long sleeve 
version 
 

Inside edge stitch 
to raise panels up 

 

Take the punk tie 
concept, add leather image 

reference below 

Buclet hat

Beret

The Renai�ance 
jacket

Jacket fabric reserach image
Janne₧e Beckman 1980

Barbican Estate, 1975, 
David Hoffman
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Becoming explores my experience of travelling to and from both my parents houses as 
a child. My constant movements for 16 years now have impacted the person that I am 
today. I have taken a contemporary stance and designed an A/W 2021 collection that 

can be trans-seasonal throughout the years ahead.

‘Kids return’ 

Becoming

Age 19

Age 8

Mum’s fa
vourite 

colour

Dad’s fa
vourite 

colour

My favou
rite col

our

A constant journey



Expressed feelings

Happy, feminine, myself

Fear, frustration, pain 

My journey

100% wool

Leather

100% silk habotai

Brushed Twill in my own print 

30cm

30cm

My Suitcase 

100% silk crepe de chine

Mums hou
se

Dads house

Print Developments

 My print design is inspired from the journey that I take when travelling to and from my 
parents houses. Once I had drawn the route I manipulated it into a print and then I 

placed pointers on the map to mark the start and end of my journey. While this collection 
is based on my journey to becoming me, I believe that it is still important to have a 

positive outlook on life, as my life has moulded me into the person that I am today. This 
is why I integrated hearts to the design as love always remains at the centre of family.



Ties

Trapped



Hidden secrets

Mums hou
se

Dads hou
se





FUCK WHAT PEOPLE SAY

FUCK WHAT PEOPLE SAY

non binary

Femme Fatale

13-3207 TCX

Cherry Blossom

11-0907 TCX

Pearled Ivory

19-1018 TCX

Ganache

19-1757 TCX

Barbados Cherry

MUSE
MUSE

genderation

my bo
dy m

y cho
ice

“th�e’s 7 bi�i� people, c�f�mity d�sn’t ��t”

TRUTH

18-3945 TCX

Amparo Blue

d



GENDER      IS   A
PERFORMANCE
SO  MAKE  YOURS

COUNT the corset sits on the waist with whiteleather lace up back detail. 
an air of ‘punk femininity’ with pink pleatheradds a dimension of unisex style. 
paired with pleated trousers, which allude to free flowing movement. 

maroon moleskin fabric offers comfort and warmth.
Genderless clothing must consider menswear and womenswear with a divine synergy of both.  

seam goes just above knee

pleated all around 

make sure seam is closed clean

Corset is bagged out 

Men can be   Delicate too

Fl�ing �t the legs, in reality the slit w�ld become hi	en �d I w�t that to be a cle� feat�e 

Pleated sk�t, l�ks to prof�si�al
�d h���s  ape might not 

a­eal to un�� m�k� 

Th� silh��te � simple but �ows the plea� �d leg slitto draw a�en�i� 

Re
laxed 

Corset  

Ch�ged to a gold chain to lace upc�s� � the self facing fa�ic blends in t� much 

Moleskin was easy to cut 
GENDER      IS   A

PERFORMANCE
SO  MAKE  YOURS

COUNT

use your
 toile f

or guida
nce 

C
orset 

Insp
o 

Elastic on Side 



Collar Bow Detail

Sleeve Experiementation

VOLUME

sew sections of the sleeveto create puff effect

Knee length for               DRAMALong pile fur giving the DRAMA
and a body length collar giving more DRAMA

a hint of rebellion with the 
collection wide print a bold

graffiti statement

Needs lining but sleeve hangs as intended

d
Collar process - size is dramatic

Matching fur access
ory bag

Patterns took over my flat

The �ymm�rical silhu��e giv� o
	tunity to �ow o� �tfit und�neath, but w�’t a�ract a wide c�sum� audience 

Expl	ing m	e fu�n�s at the ��ld� of the sl�ve, �eat� ��agg�ated m�culinesilh��te. But also mak� a lovehe�t �ape to the coat ov��

The fu�n�s at the sl�ve hemmak� the coat t� bulky �dwi� sw�ow the c�tom� t� much.Th� � not � a
ealing silh��te



repeated print tr�s�s

peach satin with black d
ail

r�ched sl�v�
& printed yoke

ov�sized f� coat
with bow d�ail

�a�iti  print suit jack�with abstract beaded d�ail

pleated theme c�tinu� 

in th� fl�r length sk	t

lay�ed wa�tcoatd�ble co�� 

quilting d�ail of repeated print

r�ched wa�tcoad
lay�ed with ��t 

f� d�ble co��

beaded print �d white leath� buckled straps

m�h dr�s withr�ched wraps

wraps go into

back mi�le seam



13-3207 TCX

Cherry Blossom

11-0907 TCX

Pearled Ivory

19-1018 TCX

Ganache

19-1757 TCX

Barbados Cherry

11-0700 TCX

Lucent W
hite

17-4139 TCX

Azure Blue



Up-cycled   

  fabrics

Free flowing 

fabric

 At one 

with nature

Gypsy Soul

“Blessed are the Gypsies. The makers of music.
The artists. Writers. Dreamers of dreams.

Wanderers, and vagabonds. Children and 
misfits. For they teach us to see the world

through beautiful eyes.”

-Unknown



Connecting my childhood to that of the Romany Gypsys

‘ A t  o n e  w i t h  n a t u r e ’

C o l o u r  s o u r c e d  n a t u r a l l y  

f r om  n e t t l e s

1 7 - 0 2 0 8 T C X

D r i e d  S a g e

1 1 - 1 0 0 6 T C X

S l i g h t l y  P i n k

1 5 - 1 1 2 5 T C X

P o r c i n i

1 6 - 1 1 4 8 T C X

N u g g e t

“ I  am  h a p p y  o u t  h e r e .

M e s s y  h a i r ,  d i r t y  f e e t  

&  w i l d  w a t e r  o n  m y

s k i n .  O u t  h e r e  w i t h

t h e  w i l d  t h i n g s ;  t h i s

B a r e f o o t

N a t u r a l  l o n g  

h a i r

i s  w h e r e  I  b e l o n g ”

- U n k n ow n



Rust dyed crochet

‘Making something out of nothing’

Naturally 

drying fabric

Using discarded 

items to naturally 

dye fabric

Crochet & rust 

samples

Fabric entirely 

handmade

Up-cycled fabrics 

sourced from 

unwanted linen

Rusted metal 

collected from 

nearby roads

Using discarded rusted items, I naturally dyed my fabric to 

create a unique and sustainable print

Crochet
Using 100% cotton I have crochet numerous garments 

within my collection.

Natural dyeing with rust

What I use 
for these 

techniques....

-Infinity h
earts cott

on in shad
e 

off-white

-4mm crochet 
hook

-Discarded ru
sted items

-White cotto
n bed sheets

-White vineg
ar

-Scissors



Using boiled wool to 

embellish with “feather 

fluff”

Macrame feathers

Felting

All of my macrame feathers are handmade using 

100% cotton, creating a delicate beautiful textiles 

feature.

Using leftover “fluff” from brushing out the feathers, I 

have used the fibres to create my own cloth in the form 

of needle felting.

What I use for these 
techniques....

-Drops Paris cotton in shade
off-white

-Macrame feather wire brush-Scissors

-Felting brush

-Felting needle

 Layering 

feathers

Process of making 

macrame feathers

Needle felting 

by hand

Layered feathers sewn 

on by machine



Look sixLook one Look two Look three
Look four Look five



Sourced naturally from  
nettles

100% Cotton in shade 

Off-White

Colour sourced naturally 
from rust dyeing

100% Cotton, Crochet & Macrame feathers



TEDDY BOYS

EDWARDIAN DANDIES

ROCK N ROLL

MASCULINE TO FEMININE
SILHOUETTE.

NECK TIES WERE A 
STAPLE ACCESSORY.

RESEARCH

EDWARDIAN STREET STYLE

TEDDY GIRLS

STRAW BOATER HATS 
WERE A MUST!

FULL BELOW THE KNEE
SKIRTS WERE EXPECTED
OF 1950’S WOMEN

TAKING ON THE SHAPE OF THE WAIST 
COAT BUT IN A FEMININE MANNE.

FULL LENGTH SKIRTS 
FOR MODESTY.

CRISP FITTEN BLOUSES 
AND BUTTONED UP COLLARS.

FLATTERING SILHOUETTES 
FEATURING NIPPED IN WAISTS 
THAT ACCENTUATED THE BODY.



SEPERATE 20L BUTTON 
STAND PLACKET W/ SATIN 
CORD BUTTON LOOPS 2CM 
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LAMB NAPPA SMOCKED DRESS

6CM

26CM

BAGGED OUT 
LINING 

1CM HONEYCOMB 
HEXAGON SMOCKING

RAW CUT EDGE

29
CM

2cm15
cm

X19 LAMB NAPPA LEATHER 
WRAP BUTTONSW/  METAL 
BACK AND ROUNDED HEAD 

26
”

X2 JET POCKETS W/
POCKET BAGS
2CM W X 15CM H

MIDDLE SEAM

CENTRE BACK 
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ORGANIC COTTON CANVAS SHIRT DRESS

2 PIECE SHIRT COLLAR W/ 
SN SINK STITCH TPST

2cm

8c
m

CONCEALED BUTTON STAND 
W/ SN SINK STITCH TPST

X1 SEA SHELL 10L 2 HOLE BUTTONS
W/ BUTTON HOLE

SN SINK STITCH TPST

SN TPST AT HEM 
DOUBLE TURN UP 1CM 26cm

8c
m

X2 1CM PLEATS
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CANVAS BALLOON SHIRT

SS21 - WW - 001

13.5.21

8cm

8cm

2cm

6cm

SN TPST AT HEM 
DOUBLE TURN UP 1CM

SN SINK STITCH TPST 

CONCEALED BUTTON  STAND W/ SN 
SINK STITCH  TPST
X7 SEA  SHELL 10L 2 HOLE  BUTTONS 
W/ BUTTON HOLE

2 PIECE SHIRT COLLAR W/ 
SN SINK STITCH TPST

4.5CM CB PLEAT

6CM PLEAT DETAIL

X2 3CM PLEAT DETAIL

X1 SEA  SHELL 10L 2 HOLE  BUTTONS 
W/ BUTTON HOLE

X4 3CM PLEATS 
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CANVAS BALLOON SHIRT

SS21 - WW - 001

13.5.21

5cm

10cm

10cm

BACK YOKE
10CM FROM SNP

4.5CM CB PLEAT

SN TPST AT HEM 
DOUBLE TURN UP 1CM

2cm

X2 SEA SHELL 10L
2 HOLE BUTTONS W/ 
BUTTON HOLES

AMERICAN  PLACKET
2CM W X 10CM H
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RAFFIA CROCHET FULL SKIRT

TIGHT  SINGLE KNOT 
CROCHET X49 ROWS

ARCHADE CROCHET X4 ROWS 

LOOSE  SINGLE KNOT 
CROCHET X10 ROWS

CLOSED END RIRI ZIP X1 
1.5CM W X 20CM H

BAGGED OUT 
LINING 8CM H

8c
m

cu
rve

d s
ea

ms
 to

 fo
llo

w 
the

 co
nto

urs
 of

 th
e b

od
y.

DESIGN DEVELOPMENT



LOOK 1 SHIRT - SKIRT - HAT FABRICS / ACCESSORIES 
/ DETAILS

CONTENTS
SHIRT - HAT TIE
100% ORGANIC COTTON
CAMBRIDGE  NATURAL
150CM APPROX
300GSM
ORIGIN: INDIA

SKIRT - HAT
100% LONG WOOD FIBRE
IVORY RAFFIA
100GRAM = 250M / 273YRD
BIODEGRADABLE
VEGAN

LOOK 2SHIRTDRESS - HAT 

WOMENSWEAR SPRING/SUMMER 21

FABRICS / ACCESSORIES 
/ DETAILS

CONTENTS
SHIRTDRESS - HAT TIE
100% ORGANIC BAMBOO 
COTTON BLEND NATURAL
150CM APPROX
225GSM
ORIGIN: INDIA

100% ORGANIC WAFFLE 
COTTON NATURAL
150CM APPROX
225GSM
ORIGIN: INDIA

HAT
100% LONG WOOD FIBRE
IVORY RAFFIA
100GRAM = 250M / 273YRD
BIODEGRADABLE
VEGAN



OUTFIT 3 SHIRTDRESS - DRESS 
- HAT - GLOVES

WOMENSWEAR SPRING/SUMMER 21

FABRICS / ACCESSORIES 
/ DETAILS

CONTENTS
SHIRTDRESS - HAT TIE
100% ORGANIC COTTON
CAMBRIDGE  NATURAL
150CM APPROX
300GSM
ORIGIN: INDIA

DRESS - GLOVES
100% ITALIAN LAMB NAPPA
VALENCIA OFF WHITE
0.6-0.7MM APPROX
100CM L APPROX
80CM W APPROX
9-11SQFT APPROX

HAT
100% LONG WOOD FIBRE
IVORY RAFFIA
100GRAM = 250M / 273YRD
BIODEGRADABLE
VEGAN

COLOUR PALETTE
THE 1950s HOUSEWIFEMUSE DEVELOPMENT

In many cases, 1950s wives were expected to be fulfilled by 
having an easy-to-clean Formica worktop and a twin-tub washing 
machine. Their husbands could be harsh and abusive taskmasters, 
most regarding running the home and parenting solely as a 
woman’s responsibility. Expecting meals ready when they 
returned from work, making all the household decisions of 
consequence. They would commonly dress in a way that would 
please their husbands in garments such as blouses and full 
skirts all in pastels. 

The Teddy girls desired a greater future for themselves so in turn 
rebelled by leaving education to seek paying jobs and gaining a 
different future than the ones expected of them. They paced the. 
Streets in Dr Martens, straw boaters and dressed down Edwardian 
attire.
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RAFFIA CROCHET FULL SKIRT

TIGHT  SINGLE KNOT 
CROCHET X49 ROWS

ARCHADE CROCHET X4 ROWS 

LOOSE  SINGLE KNOT 
CROCHET X10 ROWS

CLOSED END RIRI ZIP X1 
1.5CM W X 20CM H

BAGGED OUT 
LINING 8CM H

8c
m

SEPERATE 20L BUTTON 
STAND PLACKET W/ SATIN 
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LAMB NAPPA SMOCKED DRESS

6CM

26CM

BAGGED OUT 
LINING 

1CM HONEYCOMB 
HEXAGON SMOCKING

RAW CUT EDGE

29
CM

2cm15
cm

X19 LAMB NAPPA LEATHER 
WRAP BUTTONSW/  METAL 
BACK AND ROUNDED HEAD 

26
”

X2 JET POCKETS W/
POCKET BAGS
2CM W X 15CM H

MIDDLE SEAM

CENTRE BACK 
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ORGANIC COTTON CANVAS SHIRT DRESS

2 PIECE SHIRT COLLAR W/ 
SN SINK STITCH TPST

2cm

8c
m

CONCEALED BUTTON STAND 
W/ SN SINK STITCH TPST

X1 SEA SHELL 10L 2 HOLE BUTTONS
W/ BUTTON HOLE

SN SINK STITCH TPST

SN TPST AT HEM 
DOUBLE TURN UP 1CM 26cm

8c
m

X2 1CM PLEATS
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CANVAS BALLOON SHIRT

SS21 - WW - 001

13.5.21

8cm

8cm

2cm

6cm

SN TPST AT HEM 
DOUBLE TURN UP 1CM

SN SINK STITCH TPST 

CONCEALED BUTTON  STAND W/ SN 
SINK STITCH  TPST
X7 SEA  SHELL 10L 2 HOLE  BUTTONS 
W/ BUTTON HOLE

2 PIECE SHIRT COLLAR W/ 
SN SINK STITCH TPST

4.5CM CB PLEAT

6CM PLEAT DETAIL

X2 3CM PLEAT DETAIL

X1 SEA  SHELL 10L 2 HOLE  BUTTONS 
W/ BUTTON HOLE

X4 3CM PLEATS 
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BAMBOO & WAFFLE SHIRT DRESS

8C
M

7.
5C

M

SN TPST AT HEM 
DOUBLE TURN UP 0.5CM

2 PIECE SHIRT COLLAR 
W/ SN TPST

X1  SEA SHELL 10L 2 HOLE BUTTON 
W/ BUTTON HOLE

2CM

GROWN ON 
BUTTON STAND
PLACKET W/ SN TPST

X6  SEA SHELL 10L 2 HOLE BUTTONS 
W/ BUTTON HOLE

CONCEALED BUTTON STAND  
PLACKET W/ SN TPST
X9SEA SHELL 10L 2 HOLE BUTTONS 
W/ BUTTON HOLE

2CM

16CM

X2  JET POCKETS W/ 
POCKET BAGS
2CM W X  16CM H

X4 1.5CM PLEATS
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CROCHET BOATER HAT

4.5cm

7.
5c

m

17cm

12.5cm

OPEN TOP

4.5CM RIBBON 
W/ SN TPST 

SILVER REMOVABLE 
CHAIN W/ CLASPS

3CM OPENING FOR 
RIBBON FASTENING

TIGHT SINGLE 
KNOT CROCHET
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SS21 TREND/STORY: READY-TO-WEAR

W         T T     N
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SS21 - WW - 007

13.5.21

SMOCKED LEATHER  GLOVES

9cm

18cm

NATURAL RUCHING 
FROM  SMOCKED 
EDGE

1CM HONEYCOMB 
HEXAGON SMOCKING

FOURCHETTES

THUMB

3c
m



BIOLUMINESCENCE

SUSTAINABILITY

Researching into the damage the pandemic has had on 
our Ocean and sea life. Looking into the way creatures 

move underwater referencing the ִuidity of jellyֱsh in the 
draped garments.

GLOBAL WA
RMING























14-4514 TCX

18-4043 TCX 17-3914 TCX
16-0430 TCX

18-1664 TCX

18-4051 TCX



FAST PACE FAST MIND, or is it.?

Disorganised fashion

We are forced to obide by a life that is 
slow paced, we are expected to achieve 

no matter what we face

Dont WAKE me up

 





STUCK AT HOME

Dont WAKE me up

 LONER

incapable

drowning
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PANTONE 19-1724 TCX Cabernet

PANTONE 19-1725 TCX Tawny Port

PANTONE 19-5220 TCX Botanical Garden

PANTONE 19-5232 TCX Rain Forest

PANTONE 16-1010 TCX Incense

PANTONE 16-1432 TCX Almond
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COPYRIGHT 2020 BRAND NAME. THIS DESIGN IS PROPERTY OF BRAND NAME.

BACK VIEW

PLEATS AT TOP OF SLEEVE

PLEATS AT TOP OF SLEEVE

TO GIVE VOLUME

TO GIVE VOLUME
SELF FABRIC BELT WITH

SN TPST 0.5CM FROM EDGE 
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DEPARTMENT:

STYLE NUMBER:

STYLE NAME:

SEASON:
TREND/STORY:

A/W

AW-WW-01
DEPT NAME HERE

LEATHER BLAZER

DATE:
MOLLY ASHBY

DESIGNER:

BUYER:

TECHNOLOGIST:

FRONT VIEW

12/03/21

SELF FABRIC BELT WITH

SN TPST 0.5CM FROM EDGE 

SELF FABRIC BELT WITH

SN TPST 0.5CM FROM EDGE 

SELF FABRIC BELT WITH

SN TPST 0.5CM FROM EDGE 

COPYRIGHT 2020 BRAND NAME. THIS DESIGN IS PROPERTY OF BRAND NAME.

PLEATS AT TOP OF SLEEVE
PLEATS AT TOP OF SLEEVE

TO GIVE VOLUME

2 PEICE FUR COLLAR 

BLAZER PULLED IN

AT WAIST WITH BELT,

WITHOUT BELT SHAPE 

DOES NOT HAVE GATHERS

SELF FABRIC BELT WITH

SN TPST 0.5CM FROM EDGE 

9c
m

BACK LINING 
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DEPARTMENT:

STYLE NUMBER:

STYLE NAME:

SEASON:

TREND/STORY:

A/W

AW-WW-02DEPT NAME HERE

PLEATED TRENCH COAT

DATE: MOLLY ASHBY

DESIGNER:

BUYER:

TECHNOLOGIST:

FRONT VIEW

16/02/21

SELF FABRIC BELT WITH

SN TPST 0.5CM FROM EDGE 

9c
m

9c
m

30
cm

FAUX FUR REMOVABLE GILET

WITH LINING INSIDE 

TWO PIECE FAUX LEATHER COLLAR  

LINING INSIDE OF TOP HALF

OF JACKET   

PLEATS AT BOTTOM OF SLEEVES

BALLOON LIKE SLEEVES AT

BOTTOM

10
cm

7cm

COAT PULLED IN

COAT PULLED IN

AT WAIST WITH BELT,

AT WAIST WITH BELT,

WITHOUT BELT SHAPE 

WITHOUT BELT SHAPE 

DOES NOT HAVE GATHERS

DOES NOT HAVE GATHERS

COPYRIGHT 2020 BRAND NAME. THIS DESIGN IS PROPERTY OF BRAND NAME.

PAGE 3 OF 6

PLEATED LOWER HALF OF

TRENCH COAT  
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TRIMS/DETAILS

120cm

9c
m

BALLOON LIKE SLEEVES AT

BALLOON LIKE SLEEVES AT

BALLOON LIKE SLEEVES AT

SELF FABRIC (OUTER) LINING 

SELF FABRIC (OUTER) LINING  a
�SELF FABRIC (OUTER) LINING  a
� a
�SELF FABRIC (OUTER) LINING  a
� a
�SELF FABRIC (OUTER) LINING  a
�

100% POLYESTER INSIDE LINING 

UPPER BODY LINING 

SLEEVE LINING 

BALLOON LIKE SLEEVES AT

BALLOON LIKE SLEEVES AT

100% POLYESTER INSIDE LINING 

A/W

AW-WW-02PLEATED TRENCH COAT

MOLLY ASHBY

16/02/21
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i
g �or
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�h �oa�
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research book link: https://www.youtube.com/watch?v=ybro8FPotJM





Orange Dutch Satain 

Baby Pink Chi�on 

Dark Pink Fringing

Sheering Elastic 

Orange Chi�on

Pink Chi�on Sheered 
Yellow Chi�on 
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DESIGNER:FRONT VIEW

4CM

7CM

7C
M

X9 26CM FRINGING ATTACHED TO THE FRILLS AND BASE

OF SKIRT 

13CM OVERLAP ON EACH LAYER OF FRINGING 

SHEERED CHIFFON HAND TACKED ON TO 

THE SLEEVE AND BODICE 

IN SEPERATE RECTANGLE

 PIECES FORMING ONE GARMENT

7CM SEPERATE CUFF

 

X9 10CM FRILLS ATTACHED TO BASE 

SKIRT WITH 2CM OVER LAP

SO BASE SKIRT DOES NOT SHOW

EDGE FINISHED BY ROLLED HEM 0.5CM

LEONA WILKINSON 

WOMENSWEAR

SS1

S/S21

RED CARPET

19/04/2021

FLAPPER GOWN

4CM COLAR STAND

WITH SN TPST

ATTACH WITH SN TPST

12CM

12CM

12
CM

12CM

TECHNICAL SPECIFICATION SHEET

DEPARTMENT:STYLE NUMBER:STYLE NAME:SEASON:

TREND/STORY:

DATE:
DESIGNER:
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BACK VIEW

24” CONCEALED CLOSE ENDED ZIP

  

4X 18L SELF COVERED BUTTONS
AND LOOPLOOP ON RIGHT SIDE (OUTSIDE)

1CM GAP FOR THE ZIP TO BE 
FUNCTIONAL 

7CM

7C
M

LEONA WILKINSON 

WOMENSWEAR
SS1

S/S21

RED CARPET

19/04/2021FLAPPER GOWN

24
”

4CM

SHEERED CHIFFON HAND TACKED ON TO 

THE SLEEVE AND BODICE 
IN SEPERATE RECTANGLE

 PIECES FORMING ONE GARMENT

4CM COLAR STANDWITH SN TPST

X9 10CM FRILLS ATTACHED TO BASE 

SKIRT WITH 2CM OVER LAP
SO BASE SKIRT DOES NOT SHOW

EDGE FINISHED BY ROLLED HEM 0.5CM

X9 26CM FRINGING ATTACHED TO THE FRILLS AND BASE

OF SKIRT 13CM OVERLAP ON EACH LAYER OF FRINGING 

7CM SEPERATE CUFF
 

4X 18L SELF COVERED BUTTONS
AND LOOPLOOP ON LEFT SIDE (OUTSIDE)

ATTACH WITH SN TPST

12
CM

12CM

The sheered chi�on to 
represent the cellulite and stretch marks

women naturally get on their bodies 

Ru�ed skirt to represent the stomach roles we
get when we sit down no matter our size

or shape

Added fringing for more 
movement in the skirt of the dress
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DESIGNER:
FRONT VIEW

4CM

LEONA WILKINSON 

WOMENSWEAR

SS21-WW-002

SS21

RED CARPET

19/04/2021

GOWN

BIASED BINDED TO FINISH OFF THE 

EDGE OF THE ARM HOLES

THREE TIERED PIECES ALL 

ATTACHED AT THE NECK AND 

ARM HOLES FINISHED WITH 

ROLLED HEM

4CM COLAR STAND

OL AND HEMMED

12CM
12CM

12
CM

12
CM
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DEPARTMENT:STYLE NUMBER:STYLE NAME:
SEASON:

TREND/STORY:

DATE:
DESIGNER:

COPYRIGHT 2021 SOWENNA DESIGNS. THIS DESIGN IS PROPERTY OF SOWENNA DESIGNS.
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BACK VIEW

LEONA WILKINSON 

WOMENSWEAR
SS21-WW-002

S/S21

RED CARPET

19/04/2021

GOWN

4CM

24
”

4CM COLAR STAND

BIASED BINDED TO FINISH OFF THE 
EDGE OF THE ARM HOLES

THREE TIERED PIECES ALL ATTACHED AT THE NECK AND 
ARM HOLES FINISHED WITH 
ROLLED HEM

24” CONCEALED CLOSE ENDED ZIP
  

OL AND HEMMED

12CM
12CM

12
CM

12
CM
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DEPARTMENT:

STYLE NUMBER:

STYLE NAME:

SEASON: TREND/STORY:

DATE:
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DESIGNER:

BUYER:

TECHNOLOGIST:

FRONT VIEW

FULLY LINED BODICE
AND SLEEVES

SHEERED CHIFFON ATTACHED 
BY HAND TO THE JACKET LINNING 100% ORANGE DUTCHESS SATAIN 

(SEE PANTONE REFRENCES)

WOMENSWEAR

LEONA WILKINSON SS21-WW-003

SS21 RED CARPET

19/04/2021

SHEERED JACKET

TECHNICAL SPECIFICATION SHEET
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DATE:
DESIGNER:
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BACK VIEW

SHEERED CHIFFON ATTACHED 
BY HAND TO THE JACKET LINNING 

WOMENSWEAR

LEONA WILKINSON 

SS21-WW-003

S/S21

RED CARPET

19/04/2021

SHEERED JACKET

Once I had made the toil for this look
I realised this was not �attering at all, and 

didn’t �t the theme

I really liked the cropped sheered jacket from
the look and wanted to take that forward

Taking inspiration from the 
cover of the book and 

retro 70’s prints, I can up with
the design for the dress



Blossom Range Plan



Desert Flowers 15-14355 TCX

Dutch Canal 14-4124 TCX 

Marshmellow  11-4300 TCX

Quince 13-0735 TCX 

Spring Bouquet 14-6340 TCX 

Orchid Pink 13-2010 TCX 

Goddess SistersUltra-Feminine

ExaggeratedSister-Hood



Attention to details Ultra floral

Hand-Crafted

First sample try

Second sample 
try

The ones I am 
going to use



Flora- The Blossoming Goddess

Adding pearl drappery over 
the front of the corset

Gather fabrics layered 
over the skirt sections 
and fabric flowers and 
lace

Changing the straight 
cuff into a glove cuff 
with resin buttons

Adding beads around the 
embroidery for ombre effect



Fauna- The Wildlife Goddess Only having one layer 
wrap on the poncho

Adding details of beads and 3D applique 
butterflies onto the corset and poncho





Range Plan

Floralia Festival corset

Wildgirl corsetElegant Rose corset

Nature corset

Fly with your wings dress
Floral Quilted top

Floral Quilted oversized top

Lace Eleganza bralette 

Lace Eleganza top

Forest bodysuit

Forest fitted dress

Wildgirl poncho

Butterfly Cocoon poncho

Floralia Festival skirt

Blossoming skirt

Wildgirl trousers

Bunch of Flowers trousers

Floral Hippy trousers

Floral Hippy leggings

Wing wrap quilted trousers

Wing Wrap quilted leggings

Eleganza Rose ball gown

Roses are to die for cocktail dress



































mardin,kurdistan

traditonal rug making 

traditional architecture
the jaff tribe



colours

 
Black Forest
19-0315 TCX

Vanilla Custard
12-0815 TCX

Turf Green
17-0119 TCX

Insignia Blue
19-4028 TCX

Sun-Dried Tomato
19-1531 TCX

Colour palette is inspired by colours used 
comply in Kurdish rugs. 



fabrics 

FINE wool

duchess satin

silk

silk wool

duchess satin

duchess satin

duchess satin



front view
LOOK ONE

Add 10cm to make 
scarf longer 

Cording technique
in the seam 

back view

Slit in the seam for 
removal of scarf 



LOOK two
back viewfront view

Add 10cm to make 
scarf longer 

 Change flat pleats to according pleat
     adds more flow
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