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MILITANT PASTEL
SPRING/SUMMER 2018
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DON'T BE A SLAVE TO THE SYSTEM
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In solidarity.
ss20

"There is power in a factory, power in the land

But it all amounts to nothing if together we don't stand"
-Billy Bragg, 1986.
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The Epaulette
The epaulette is an unmistakeable part
of the police uniform - it could be seen
to have connotations of ‘the
establishment’ - especially in the
80s. Putting the pink triangle on
it; the powerful symbol of
queer pride, contradicts
exactly how ‘the
N\ establishment’ viewed
4\ homosexuality at the




LEVELOPMENT .

SPLarined THE primern).
R

Splitting the pattern to create
symmetry with the Dries VN
neckline that has influenced
other pieces in the collection.

The bottom half will be ‘the
remains’ of a mining lodge
banner with the large
letters dominating the
section.
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FAMILY REFERENCES

1

COHE STON

Cokesbon exlplores female fUghters and protectors, post
ond presents Ut celebrotes ond empowers women. Tt
looks ot women Un the wor, female pllots, suffen jettes and
hoos fo.mUly eeferencess Ut mires the (Lnks, ond acts to unlly
and bRlnyg postive messajes. Together as one.
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DONAR REISKOFFER

Christopher Raeburn
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"LOST YOUTH” BY CAITLIN HARRIS UISUALLY CAPTURES THE UNMISTINABLE AESTHETIC OF WORKING CLASS YOUTH IN BRITAIN. COMBINING
REFERENCES FROM BOTH STREETSTYLE AND THE BRUTALIST ARCHITECTURE FOUND WITHIN THE SOCIAL HOUSING ESTATES IN BRITISH CITIES AND TOUWNS,
THE COLLECTION REPRESENTS THE PHILOSOPHY THAT INDIVIDUALS CAN BECOME A ‘PRODUCT OF THEIR ENVIRONMENT', MOULDED AND SHAPED BY EXPOSURE T0 THEIR
SURROUNDINGS OVER THE COURSE OF THEIR LIFE, ADOPTING THE VALUES, ATTITUDES AND SPIRIT OF THEIR COMMUNITIES.



“LOST YOUTH"
A/W 20

"IF SOMEONE CLAIMS THAT YOU A PRODUCT OF YOUR ENVIRONMENT,
IT MEANS THE ENVIRONMENT YOU LIVE IN HAS BECOME
YOUR ACCEPTED NORM, AND NOW IT INFLUENCES YOU, RATHER THAN
YOU INFLUENCING IT”
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;1iSkirt attached like the
. bootcamp dress, with

;- - &.,.-?" 3 ’
- - % frill on top
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Greta Constantine
Resort 2020

hb"

Giambattista
vali
Spring..2019

Possible print
or ruffle
placement idea

Inspired by the natural volume
of blooms such as the Iris

Gown Development



Introduction of daisy

ih‘ embellishments in a way that
-_-;::_-____- looks like they’re growing in and
TRTesssSs. around the dress
Q2
N

Qp\ Using the paint shapes
~

% Ccreated from research
\\\ sketchbook as a print g4

First hand
photos of
daisies
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Rhinestone zen lines
to create texture and
shine
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