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OUTFIT 2

PATCHWORK SKIRT
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SECOND HAND KNIT-




Portfolio Ankit Kumar
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NICOLE BROWNE

Furry Bear

If I were a bear,

.

Ifit froze or snew;

1 shouldn’t much mind
A u c_, If it snowed or friz—
1'd be all fur-lined
= ST 1 ) With a coat like his!

For I'd have fur boots and a brown fur v
and a big fur cd|

And beown far knick o
I'd have a fur muffle-ruff €0 cover e
And brown fur mitcens on my |
With a big brown furry-down

I'dsleep all the winter in a big {




B
*
.-
-
-
4
.o
-
-
L]
-
w
’




If 1 were a bear, 7 / : :
And a big bear too, 1l X bt ‘ A et

ouldn’t much care

f it froze or snew;
shouldn’t much mind
If it snowed or friz—

T'd be all fur-lined
With a coat like his!

For I'd have fur boots and a brown fur wrap,
And brown fur knickers and a big fur cap.
I'd have a fur muffle-ruff to cover my jaws,
And brown fur mittens on my big brown paws.
With a big brown furry-down up to my head,
I'd sleep all the winter in a big fur bed.
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KIMBERLY BEECH

Fainting and Decorating A Basic Trade

GENERAL STATOMENT

fIE TAINTING AND DECORATING TitADE is one of the busic trades i
< construction industry. It i3 a wade in whici. i d
! talen’ may be recognized .1d cevarded. A advanta,
this trrde is thut it is not enti sy depsadeni upon the amount
W construction. Every buildins which is 1,9 longer new, and eve!
tilding which will be built in the f1ture will, irom time to time, nee:
inting and decorat ng, w'ich insurcs opportunity for the reasonabl
sady *mployment >f thot e engigad in the na s
rde. Painting invclves 110re han merely *overing surfaces; any

= e caa do that. Itinvol: s the pro'teting aad beautifying of sur
ves, which only a traized po o err do.
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KATIE CORNOCK

[FF RED ORANGE

MANUAL NAVY

STREGREY

[0 UP YOUR TIE BLUE

ETOIEWII .
RE TO B FROUD\OEY
RE TO [ FRO op?
RE TO i BROUD OF ]
ERE TO BE IROUD OF?
BRE TO B FROUD OF?

Using garments inspired from outfits worn by activ-
ists at the ROCK AGAINST RACISM movement to create
initial design and silhouette ideas.



THE WORKING CLASS HERO
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A series of photographs documented on a 35MM camera
the day after Britain left the European Union.



Thatchers Britain destroyed the coun-
tries manufacturing industries, dev-
astating many working class commu-

nities. This left them ravaged with
unemployment, poverty and crippling
social problems.

The Sweater vest - a main component
within my collection, took from an
image of a skinhead in the 1980°s.
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Starting to incorporate football
The bomber jacket sleeve, an- kits with various manual labour
other key component within my workwear.

TH@T@H@H . . ‘ \ collection.



Screen printing directly
on to a second hand foot-
ball tee to understand
placement, colours and
scale of print.

PANTONE®

1665 C

Collaging wii
screen print-
ed tee and si
work of po-

los, blazers
shirts.

Football in the uk was historically centred around the
working class culture, its roots are in factory towns and
cities within the North. In the last 3@ years, the sport
has increasibly become gentriefied, with ticket prices only
a certain strata of society can afford.

Sampling a polo vest with
second hand football

scarves.

Combing multiple UK
Football kits together
from 1970s-1990s.

Liverpool fans unite to boycott the $
Newspaper after claiming football fars |
caused the death of 96 people in the| |
hillsborough disaster. |




NATASHA BLAIR

SPORT GEAR DETAIL

[

CONCEPT BOARI

LEBRATION

THE IDEA OF BELONGING BEING ABLE

TO EMBRACE OMES ORIGINS AS WELL AS OTHERS.
CONNECTION ALONGSIDE DISCONNECTION THROUGH
CHARACTERSITICS OF COMMUNITY WITHIN THE

CELEBRATION OF CULTURAL IDENTITY
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OUTFIT ONE

DEVELOPMENT B3 1




HATASHA BLAIR
HENSWEAR A/W21




Ithell Colquhoun

Bridget Riley

Catval x formal

transformation

ELVIRA ISENZHULOVA
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OUTHIT

SESIA ORGANIC COTTON, 3600 NM, COL. GREGGIO

SESIA ORGANIC COTTON, 3600 NM, COL. DAINO

YEOMAN ELASTOMERIC LYCRA, COL. FUCHSIA

w YEOMAN ECO-COTTON, 2PLY, COL. MAGENTA

’ BEMIVA RE-DIVER RECYCLED NYLON, 1/28 NM, COL. TOPAZ



knitted
tleeve/
bodice

Uﬂ}fp dede seqms

rotate to the left
bl‘ NG ree Lleeve
"?f'az&?ﬁinf

lote tide pips

woven facket
panelt/sleeve
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ABI LEWER

L ExPosiNGT  INSIDE TECHMICAL  Meragig

| NINMICs SHons uuii&\eﬂ' i‘r\f

USING GARMENTS TO MIMIC IMAGERY
& DISPLAY EMOTIONS THROUGH CLOTHING

IR

- ~
RESEARCH & INITIAL STANDWORK/DESIGNS



OUTFIT TWO.
AL-5521-002

. e = Ty OIS

=Hw ol¥<> Hol =zoH Ho] ol oy



OUTFIT ONE.
AL-5521-001

— > SKETCHBOOK DEVELOPMENT OF QUTFIT
[T L DISPLAYING STANDWORK, SAMPLES,
—— — INITIAL & DEVELOPED DESIGN




OUTFIT THREE.
AL-5521-003

SKETCHBOOK DEVELOPMENT OF OUTFIT
DISPLAYING STANDWORK, SAMPLES,
INITIAL & DEVELOPED DESIGN
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MATTHEW HANLON
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DK ALT DL
PARTYING
DEINKING
HAKIHG A SCENE
WORKING /CLASYS




@
=
-,
]
=
=
il










MEGAN ROBERTS

COLOUR PALLETTE
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WORKING FROM HOME

FINAL TOILE/ OUTFITS
OUTFIT 1 AND 2




COLLECTION
DEVELOPMENT
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ELIZABETH KELLY

THE RESILIENT WOMAN:
HOW DOES SHE FIND
THE COLOUR OF
CONFIDENCE
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FLOCKING AND SCREEN PRINTING ONTO
KNITTED SWATCHES

INTARSIA TECHNIQUES
—-MARINO SPORT
-CASHMILON

—ABIGALE
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GABRIELLA GIBSON
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DETAILS




ANA FERREIRA
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FINAL LINEUP
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