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| was inspired by my heritage - my family comes from the north of scotland and are
all bakers. | wanted to celebrate the women in my family, and took design inspiration
from the aprons and workwear that they wore, as well as from traditional highland

dress.
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my collection takes inspiration from womxn of the past/present who have thrived against
the odds, and gives them an imagined future where they are safe, empowered, celebrated.

Looking at my own scottish heritage and the womxn in my family, | was inspired by the
combination of technology and traditional craft that is used in so many of the industries in
#~the highlands - from whiskey to shortbread. | wanted to bring this idea of innovating with
W craft to the forefront of the collection, particularly through my knitting.
" | want my collection to celebrate and empower womxn and

to be as inclusive as possible.
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| was inspired by the wives of the astronauts on the apollo 11 and mercury 7 missions - they were held up in the
media and by the government as perfect exampes of women, who subscribed to gender roles and in this way
fulfilled their patriotic duties. Unable to divorce or escape, these women were mistreated by their husbands and their
country. | wanted to take typical ideas of femininity and subvert them within my collection. | took inspiration for my

silhouettes - particularly the sleeves - from space suits.

. p— g [ty A e R i T i
AR N e L o e S o . T TR, TR TV Ty el T L e












-I, (=] 2
‘- g -:!dl -

N e T (A v




;‘ﬂ;hlm .

i






o — — T N B gt

* Ve e W, TR, W

)

'“*1"."'\1‘1“"

NS
f

T A g T 1Y 5

4
N

L ik

L-'ht.. ; ]‘!J' h

¥
-.
'::Ha-r-;ﬁ,_‘,‘.':“....-.

R

N o

A

Bk
i

i it o ST T iy i L W PR

';':."':iil'.kﬁ -ﬁhﬂ,,@' .

%
-

e

!

n:.rrmh:'u.i. K otk I8 LAt i o Tk

ol

x [

o dudlgii

A

A

MR R

ri
1



FW

' :-I‘;J'i 'tl:l.'l y

T

e —— |
"J..l'll.h_...'.'?“l‘" -
"-‘ Ir, ,ﬂ;‘

- r":"'*“-k"!ﬁ
s #.Lh:..gnp&lﬁm_%_ﬂ.nu.* i '

L AT e o

N



Amelia Wang

@ 07556094678

& amellamwang@nhotmall.com

@ ameliayvangdesignmyportfolio.com
@ameliavang.design




University of Edinburgh
Edinburgh College of Art
Department of Fashion




d1sp1a

crossing fashion

an exhibition of my fa
transtforming 1t into a w:




y boundaries to create
mily’s silk collection
ylking archive of memory

AMELTA WANG




INngs.
technical draW1pg

A
2

‘9N







MY FATHER

control and order d
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CONCEPT STATEMENT
Placing focus on the 1integrity
of archival appreciation has
been at the forefront of my
graduate collection, providing
a pathway to lTook to the future
innovatively, whilst honouring
" tradition, memory and craft.

My research focuses on
personal family stories since
the Chinese Cultural Revolution,
analysing the experiences across
three generations of my family.
Developing my own observations
towards my mixed heritage 1s
something that I aim to constantly

MY GRANDMA

cultivate, investigating how

my ancestors’ memories have
‘ meandered through generations
aiEl i N1 uenced=aer.

Analysing the methods of
exhibition and displaYeahas been
- fundamental to my practise,
to study the collection’s
communication and who interacts
with it: when, where, why, and
how. Material can be viewed in
entirely contrasting ways in
response to its environment; from
being purchasable and wearable
clothes, to existing as artworks,
or becoming a type of memorabilia.

Considering myself as not only
a designer but also a ‘curator’
in this paradigm, I hope that my
garments can be assembled within
multiple, interdisciplinary
contexts, to invite interaction
with an increasingly diverse unit

of individuals.
AMELTA WANG
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https://vimeo.com/422541588 S h O

I decided to create a short film of
my Look 6 coat garment to document
what I have been able to make so
far. The film moves slowly with
eerie sounds as a way to capture the
feelings of emptiness, stillness and
reflection that I am experiencing
in these unprecendented times. It
1s a way to capture a moment where
memory, present, and future unites.




rt film made during




Christopher Reid

@ 0/89166/0/6
™ christopherreidfashion@gmail.com

& www.artsthread.com/profile/christopherreid
@_christopherreid



2019

2020)

University of Edinburgh
Edinburgh College of Art
Department of Fashion






-?ﬁ.; i
vl i
E
3 o
P> W B
.
L ¥

For my graduate collection | rooted myself in my imagined, darkened bedroom
world of horror films, gothic romance novels and Courtney Love. | pulled in
research which stemmed from the monster movies of Universal and Hammer
Horror, my adolescent obsession with bands like Hole and The Runaways, and my
Scottish hometown’s pageant of crowing one girl to be the “Marymass” queen, in
honour of Mary Queen of Scots in a floral procession. With the amalgamation of
these thematic touchpoints, | wanted the work to both act as a love letter to the
women and films | grew up idolising and also a combative rejection of the
psychosexual aspects of masculinity. | wanted to reject the binary presented in the
imagery and embrace a representation which sat much more in the subversive
notion of dichotomy and duality; | can be both the nightgown clad siren and the
horrifying murderess of my constructed world.
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In the filf_"i'{’lrilpﬂli’f]f Process | wanted to
he able to translate the ai vachronistic feel
of the 70s Hammer Horror films’
costume design. where there 1s an
a:n;nﬁyzrnsrre} n of the decades they were
being made In and the histoncal era
!.iIH‘_T.' were trying 1o recreate. W ith these
Tudorbethan ~ anc ] faux-Victonana

aestehtics never reamining authentic to
the ;wrr'uai'. | aimed to contrast the
histoical silhouette with that of the
vintage to both subvert the gendered
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Hermione Read
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™ hermioneread.design@gmail.com
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Initiated by my research into the history of my area of London and interviews | took with locals there, | was saddened by the loss of
soul and community caused by false regeneration schemes and gentrification, such as Westfield shopping centre, a consumerist
monolith representing all that is wrong with fast-fashion in our current climate crisis.

Responding to human stories and social issues, through sustainable mediums is at the forefront of my process. My collection con-
cept follows the idea of patching pieces of history back together, re-injecting fashion with soul and identity. In light of this | collect-
ed, felted and re-purposed hundreds of second-hand woollen jumpers to be reborn as my anti-fast fashion garments for 2020’s
modern ethical and sustainable warrior. | aim to promote longevity in fashion and being bold and rebellious in how we express
ourselves, literally showing our true stripes. Our generation of designers must patch together pieces of the past.

With inspiration from my love of archival workwear, to bold application of colour, collage and the ever-moving, “anti-pattern” of the
stripe, my gender neutral collection presents a diversity and timelessness essential in a new era of fashion.
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LACE MOTIF DEVELOPMENT
[USING CRAFT TO INSPIRE TECHNOLOGY]
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The idea of a LOVE STORY emerged from research into my cultural
heritage of lace-making craft and military tailor'in'g,'_ as these two
opposing areas created a sort of a‘B_ELATIONSHIP. Researching
psychology of romantic rql'atidﬁ“shi___,fﬁé I{aéd me to the discovery that
contrast and conflict drive mutual. TRANSFORMATION of both
partners and the relationship itself ~creat|ng a THIRD IDENTITY. |
applied this concept byc:ambinlng craﬂ(labe ;rﬁbtifs) and technology
(sportswear innovatigi’) i met?xu les. Bi}lt@}’o‘fuslng asportswear-like
colour blocking and palette-with timeless tailoring-based silhouettes.

LT N AN

The collection aims to be inclusive'and accessible, so the design
aesthetic is based on weafgﬁle/eﬁ‘ts\.‘_}\dqitionally, its modular nature
made it possible to eliminate waste and recycle modules. It offers
user customization, ease of repairs, and adjustability for different

body types, and hence invites a wide range of customers.










[ COLOUR-BLOCK DISTRIBUTION ]
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DISTRIBUTIONON PATTERN PIECES |
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Mournin
9
The Victorians used hair as a sentimental token of
family ties and lost loved ones. They performed their
grief by decorating themselves with jewellery and
heavy mourning garb. The use of hair is something |
am taking influence from. | visited the Glasgow
Museums Resource Centre to study Victorian
mourning clothing and jewellery. | particularly felt
drawn to the decorative hair work, stark blacks and
intricate surface work.




| used a sketchbook over my
Summer break of 2019 during a
job | was unhappy in as a way of
proving my own existence as a
creative person at a time when |
felt uninspired and invisible.

Research

Victorian hair jewellery is used as a

+mm tOken. | am interested in this
archiving of memory and people’s
need to display their memories.
People have a need to display
their life as a way of proving that
hey exist. Historical still life artis a
gidocumen’r of life at that time, which
; is not unlike how current
:E generations document their life over
—

W) social media.
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Seaming
The seaming on
multiple items in
the collection is
influenced by the
body and
Metropolis. The
seaming emulates
graphic body

¥

The dolls are put
together with scrap
metal from the metal
workshop in Edinburgh
College of Art. |
developed body parts
of various sizes which
are interchangeable to
display all forms of the
body and abilities.
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Developing |
the silhouette

Influenced by Victorian mourning
wear, | have exaggerated the
waist and hips by creating a
Balenciaga inspired pattern rather
than having a big silhouette tied
together with jewellery.

Sleeve Dvelopment

Developing a tailored,
ro[l headed sleeve on the stand.
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~ Diversity is important to me within
- fashion. Representation for all is g =me

ACI

| necessity and shouldn’t ever be just @ 0
novelty. | want to show a dlsp|ﬂ)" of =%
~ various sizes and ages in my %

collection, in applications like seaming
: and applique.

DoIIs

The dolls are put together with
- scrap metal from the metal
workshop in Edinburgh College
of Art. | developed body parts

 of various sizes which are
interchangeable to display all
forms of the body and abilities.

1uawdol



Skeleton

 Like outfit 1, this coat

~ will have one half

- covered in the doll like M W
: ._I__I_Elfgleton applique.

Silhouette
The silhouette is.a more

exaggerated version of
skirt 1 and dress 3.

Material Development

Inspired by Victorian mourning jewellery, |
began experimenting with using deadstock
fabric as a base, creating an image or shape
with red or blue hair, then using the heat press
to laminate plastic over the fabric

to create a glass-like effect. After
this, | experimented with layering
those samples over wadding and
quilting the sample, as well as
scrunching it up to create a leather
like finish.



Materials

| used deadstock and = o
waxed cotton fabrics as |
a base for the panels of |
the top. Underneath the ;

organza layered on top
| have placed old
photographs,

damaged jewellery and
hair samples, inspired |
by historical mourning

Wﬁ . . ﬂ"fh‘ , ~ jewellery.

sadstock
ic fabric,
d cotton,
orse hair.
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This collection focuses on developing an autobiographical range of
topics to create a liberating collection which celebrates the human body
with the same respect and excitement that it is celebrated with in fine
art.

Beginning with a focus on the music | grew up listening to, I've gone
on to look at the effect of the female gaze on figurative art. Following
this I've developed research based on sharks and the media attention
surrounding them.

The collection mixes different fabric weights with draping cuts that
make for a dynamic, yet ethereal aesthetic. | want my work to evoke
feelings which blend with those that come from music, art and the
ocean, as they all depict representations of identity which are dictated
by others, but | want my customer to feel that they can decide how
people view them when they wear my clothes, through styling a diverse
range of cuts and materials.
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Prints of the female body photographed, distorted by light, acrylic, water, and glass,
in conjunction with cartoon like illustrations of sharks, printed on mes and tulle




| am a creative cutting lead designer. My design process tends to look at translating
the confident, dynamic shapes of my research through draping silhouettes directly
onto the stand. Once | find details and shapes | am happy with on the stand, | start
to work back into them, falling between stand and sketch to reach a conclusion.
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Sophia Gillespie



Graduate Collection // AW20
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V’é The Secret Garden is set at
‘Mistlethwaite Manor’, a grand

§ house on the Yorkshire Moors.
PN | was so intrigued by the

A foreboding house, just as much §

as | was by the garden.

[ aim to convey the same

sense of curiosity, wonder

and excitement through my

collection, using many themes

s featured in this book and film.

G

L

1
A

The Secret Garden was my most read
book and most watched film as a child,
and has remained a firm favourite ever
since.

The overarching themes of the story are
mystery, friendship, andthe magic of
nature.
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While creating my trouser
prototype | worked on the stand
to edit and create the silhouette
| wanted and work out how
exactly | wanted the ruffles to be
incorporated into the panels from
a production perspective.

Ruffles were a prominent decorative feature in my historical resear

| explored different ways of panelling them on trousers through ske

experimented with symmetrical and asymmetrical layouts and builc
Sophia Gillespie create volume.



- | created the pattern for these panelled ruffle trousers by working on the
£, stand, placing ruffle samples on the basic trouser block patterns until |
was happy with the composition. | then transferred their positions onto the
pattern underneath and used this to trace the final pattern pieces. | used a

letter system to keep track of the 26 different panels.

LNIWNdO1IA30 33SN0AL 141N

¢ch, and
tch. |
ing up ruffles to
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IN THE HIGHLY INDUSTRIALIZED
FASHION INDUSTRY, THE RAPID
DEVELOPMENT OF FAST FASHION
WILL MAKE PEOPLE GAIN THE
HABIT OF OVERBUYING, WHICH
OFTEN LEADS TO A LOT OF
WASTE. ALSO DURING THE
PROCESSING OF PILED UP
ABANDONED FABRICS, A LOT OF
TOXIC GASES, SUCH AS CO2,
SO2, WILL BE GENERATED, AND
THE SOURCE OF ALL THESE
POLLUTIONS COMES FROM FAST
FASHION.
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[CORK]
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[RECYCLED LEATHER]
[RECLAIMED WOOD]
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SILHOUETTE DEVELOPMENT
THE ART DECO STYLE ORIGINATED IN FRANCE PROVIDES
MANY REFERENCES WHEN | TRY TO BUILD SILHOUETTE AND
STRUCTURE OF GARMENT . ESPECIALLY WHEN | LOOK INTO
SOME REPRESENTATIVE ART DECO-STYLE BUILDINGS AND
ARTWORKS, DESIGNERS USE ELEGANT AND MODERN CURVES
TO BUILD THE BUILDING STRUCTURE. | TRY TO EXTRACT
SOME INTERESTING STRUCTURES AND LINES, COMBINE THEM
AS THE BEGINNING OF MY SILHOUETTE DEVELOPMENT.
THE ARTDECO STYLE ORIGINATED FROM THE ART NOUVEAU
MOVEMENT AT THE END OF THE NINETEENTH CENTURY. ART
NOUVEAU CONTAINS MANY BEAUTIFUL ORGANIC LINES OF
NATURE, SUCH AS THE SHAPE OF SOME PLANTS AND
ANIMALS. DESIGNERS PREFER VINE PLANT PATTERN AND
SOME ORIENTAL CULTURAL PATTERNS, SUCH AS JAPANESE
UKIYO-E . THESE VARIOUS ELEMENTS HAVE BEEN
CONTINUQUSLY IMPROVED AND INTEGRATED DURING THE
DEVELOPMENT OF ART DECO, MAKING THE ART DECO STYLE
NOT ONLY HAVE A DISTINCTIVE MODERN SENSE AND
DECORATIVE STYLE, BUT ALSO CONTAIN THE SHADOW OF
MANY NATURAL AND CLASSICAL ARTS.
IN FURTHER DEVELOPMENT AND RESEARCH, | ALSO INCLUDED
BAMBOO AS ONE OF MY RESEARCH OBJECT. THE
DEVELOPMENT OF ANCIENT BAMBOO CHARACTERS
INCLUDING THE TRANSFORMATION OF ITS SHAPE IS VERY
APPEALING.
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CONCLEP 1

BASED AROUND THL IDEA OF ‘ECLECTICISM, MY COLLECTION CLLEBRATES INDIVIDUALITY AND DIVERSITY

EXPLORING PROTEST'S CHAOTIC ENERPGY, WHERL A DIVERSE POPULATION CONGRLGATE FOR A COMMON GOAL
EXAMINING CLLESTIAL BODY'SEFFLECTS ON HOMOSAPIEN'S DISPOSITIONS, CREATING A HYSTERIA WITHIN, THROUGH
PRACTICES SUCH A5 PEADING TAROT CARDS IT BEGS THE QUESTION, WHAT WOULD HAP PEN IF THE CLIMATE CRI5I5
WASLEFETTOFATLE? FOCUSING ON SUSTAINABILITY THROUGH MATERIALS AND PRACTICLE LED RPESEARCH THROUGH THLE
PROTESTS OF THE CLIMATE RPEBELLION AND THE CONNLCTION CREATED BETWELEN HUMANITY AND THE r
ENVIRONMENT FURTHER EXP LORING SUSTAINABILITY THROUGH OUR NLED F OR PLRELCTION, FOCUSING IN ON f
| SOCIETY'S PEICLCTION OF IMPLREECTION WITHIN THE FOOD INDUSTRY DEVLELOPING ONEFROM MY RPLOSEARCH THE
STORY OF ‘THE WONKY VEGLTADLE NOBODY WANTED' WAS BOPRN, TOLD THROUGH PRINTS TO NARRATE THLE F
CONCLEPT, HIGHLIGHTING I55ULS WITHIN TODAY'> WORLD IN A MORL POSITIVE MANNER THL STRIVE FOR PEREFECTION
! HIGHLIGHTS I55UES ACRO55 SOCIETY, THE STRUGGLE TOFIT IN WHEN IT COMES TO FASHION, HIGHLIGHTED IN MOVIES
SUCH AS CLULLESS, WHERLE CHARACTERS ARL CLASSIFIED INTO SUBGENRLS, INFLUENCING THE DEVELOP MENT OF
IDENTITY AIMING TO CHALLENGE THOSE ‘RULLS" AND PROVIDL FLUIDITY OF CHOICE FOR THE INDIVIDUAL, CREATING A
COLLECTION 5PANNING GENRES, PLAYING WITH THE IDEA OF JUXTAPOSITION THROUGH COLOUR AND SILHOUETTE, TO
CREATE A COLLECTION FULL OF LONGLVITY, CLLEBRATING DIVERSITY, INDIVIDUALITY AND SUSTAINABILITY, BRINGING
I0Y TO CONSUMERS THROUGH AP LAYEUL, YET FUNCTIONAL, MULTIPURPOSE COLLECTION
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MY COLLECTION I5
SUSTAINABILITY FOCUSED
THROUGH THE USE OF
UPCYCLED TARPAULIN WHICH HAS
BEEN SUBLIMATION PRINTED, AND
BEADED TO

CREATLE A LUXURY
WATERPROOF FABRIC WITH
COUTURE EDGE | HAVE ALSO
USED 100% PECYCLED PURE
WOOL, COMP LIMENTED WITH
MERINO WOOL FROM A FAMILY
MEMBERS SHEEP EARM, WHICH
HAS BEENHAND DYED TO
CREATLE THE HAND
CMBRPOIDERED 3D CHILI TEXTILE
THE VINES AND CHILI TOPS HAVL
BEENSUBLIMATION PRINTED
ONTOANECOFLOCK TO KEEP
THE COLLECTIONAS
SUSTAINABLE

AS POSSIBLE WHILE STILL
KEEPING THE VIBRANT COLOUR
PALLET

XTILE SAMP LES




STREETWEAR AND A HISTORICAL ELEMENT

SKETCH DEVELOP MENT WOPRKING TOWARS A FINALISED LINE UP
INSPIRED BY OF FICE WEAR P LAYFULLY CONTRASTED WITH CASUAL
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PROTOTYPEL ,
DEVELOPMENT | =
OF FINAL
COLLECTION,
INCLUDING A
CINALISED
CORSE TEOR
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MFA FASHION | YEAR 2

Previously, | didl some research with Cymatics, which means visualizing sound. When some water
put on the speaker and play the music, we can see the movement of water. During the process,
adding some colourful ink into water, so we could see some cell-like pattern after movement.

This interesting idea worth developing further. This collection started with my negative emotions
and feelings, so dark colour related to these emotions played an important role. However, my mood
has heen changed now, positive emotions are much more than hefore. To some extent, this change
helns me to explore more ahout Cymatics, trying to creative new version of it.




| cymatics development



: GYMATICS DEVELOPMENT

1 develon the idea of Cymatics.

I made a hag using PVC, and put colourful gul or water
inside, some pigments, in order to get the effect of
liquid with movements.

I put these hags on the lights, which gived interesting
version of them.

In my previous idea, it could be a part of garments that
shows heautiful pattern while models are moving.
Howeuver, designer Christopher Kane has already used
this idea, so | have to re-think abhout it and try to find
new method to develop Cymatics.

MFA FASHION | YEAR 2

PART 01/ RESEARCH




: TEGHNIQUE DEVELOPMENT
| RESEARCH

-

TECHNIQUE DEVELOPMENT

PART 02 / MATERIAL & TECHNIQUE FOCUS



= This is a part of my technique, which made hy plywood and resin.

Firstly, | used woods to make the exact shapes and sizes. And casting
them with silicon rubber in order to get a model that ready for resin.

These small pieces of plywood were sanded to show different layers and
real texture of wood. After that, | used colorsprays to colour the surfaces,
and avoid colouring edyges. During the process of using right materials,
1 put some arcylic or resin dye as hased colours. Bright colours and
texture of wood created an interesting effect.

: TEGHNIQUE EXPERIENGE

PART 02 / MATERIAL & TEGHNIQUE FOCUS



: AGCESSORIES
MANUFACTURING PROCESS

(= ) &5

L SHAPE MOULD MADY BY /

WooD THE COLOURFUL PIECE OF WOOD WOULD BE
PUTINTO RESIN

Il Getting the exact shape made by woods and metal. If
the shapes are flat, woods are the hest choice; If it

R > needs curved line, metal could make the heautiful

= = shapes, such as necklace.

Once the correct shapes are made, we could make a
pink silicone mould for next step--pouring resin.

The colourful pieces of wood paly animportant role
for the final outcome. Cutting woods that fit to the
silicone mould and sanding the edges in order to
show the different layers of woods. And the surfaces
of woods should he coloured with bright colours,
which creating a stunning effect.

Last step is putting the colouriul woods into the
silicone moulds and pouring clear resin. At the

same time, adding some acylic paint that giving an
aesthetic outcome. [ ]

PART 04 / REFINE & RESOLVE



a4 / ACCESSORIES MANUFACTURING
PROCESS

PART 04 / REFINE & RESOLVE

1 4

/

LEATHER SKIN

The founction of resinis connection, such as part of
belt or bag handle. And rest of them are made by
leather skin. The colourful resin and black leather
[—)—— BONDING POSTS skin created a heautiful and interesting combina-
tion, which is the highlight of my collection.

The connection of resin and leather skin is using
honding posts. This approach achieves the ides of
‘sandwich’.

ACCESSORIES MANUFACTURING PROCESS
PART 04 / REFINE & RESOLVE
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Colour # Research # Jacauards
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According to the colour choices, I collected different jacquard (weight, metallic,etc. )fabrics to achieve a
contrast between different panels.
At the same time, I tried to use laser cutting to combine multiple layers of fabric to form a richer texture.



Innovation ; Textiles ’: Development

At first, only laser-cut acrylic pieces and ribbons were used. Later, laser-cut silicone pieces
were added and arranged from small size gradually changed to large. Finally, I started to

combine these materials with the previous laser-cut fabrics.
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Textiles ‘ Development ‘ Prototypme

Try to place the sample on various parts of the body (waist and shoulders,
etc.) Then I used masking tape to quickly link the materials together, try
to make a prototype. Use this method to speculate the feasibility of using
acrylic and silicone pieces to make a full-body design (profile, weight, etc.)
I also consider making these pieces accessories.



















Aywards & Compettons

The Christopher Bailey Gold Award
Graduate Fashion Week Womenswear Award
Graduate Fashion Week David Band
Textiles Award

The Hilary Alexander Trailblazer Award

The Conscious Design Award

George Catwalk to Store Award

The British Fashion Council and WGSN lllustration Award
ASOS Craduate Fashion Week Portfolio Award
Johnston’s of Elgin Graduate Fashion Week Considerate
Design Award Runner Up

Graduate Fashion Week Dame Vivienne
Westwood Ethical Award

Graduate Fashion Week Catwalk Textiles
Award, 2018 Award (1st and 2nd place),
2015, 2017 and 2018 (1st Place)

Graduate Fashion Week David Band

Textiles Award

Gap inc. Best show of Graduate Fashion
Week

Graduate Fashion Week Womenswear
Award

The British Fashion Council, Teatum Jones
and the British Library Competition
Graduate Fashion Christopher Bailey Gold
Award

Graduate Fashion Week Hilary Alexander
Swarowski Trailblazer Award

Graduate Fashion Week Visionary Knitwear
Award

The Sophie Hallette University Lace Design
Challenge

1st, 2nd and 3rd prize for the British
Fashion Council Burberry Competition

1st prize for the 2016 British Fashion
Council Topman Competition

Ist prize for the Levi's Design Competition
Graduate Fashion Week Gold Award
Graduate Fashion Week Menswear Award
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