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I was inspired by my heritage - my family comes from the north of scotland and are 
all bakers. I wanted to celebrate the women in my family, and took design inspiration 
from the aprons and workwear that they wore, as well as from traditional highland 
dress.



my collection takes inspiration from womxn of the past/present who have thrived against 
the odds, and gives them an imagined future where they are safe, empowered, celebrated. 

Looking at my own scottish heritage and the womxn in my family, I was inspired by the 
combination of technology and traditional craft that is used in so many of the industries in 
the highlands - from whiskey to shortbread. I wanted to bring this idea of innovating with 

craft to the forefront of the collection, particularly through my knitting. 
I want my collection to celebrate and empower womxn and 

to be as inclusive as possible. 

I was inspired by the wives of the astronauts on the apollo 11 and mercury 7 missions - they were held up in the 
media and by the government as perfect exampes of women, who subscribed to gender roles and in this way 
fulfilled their patriotic duties. Unable to divorce or escape, these women were mistreated by their husbands and their 
country. I wanted to take typical ideas of femininity and subvert them within my collection. I took inspiration for my 
silhouettes - particularly the sleeves - from space suits. 
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crossing fashion display boundaries to create 
an exhibition of my family’s silk collection, 
transforming it into a walking archive of memory.



AMELIA WANG

crossing fashion display boundaries to create 
an exhibition of my family’s silk collection, 
transforming it into a walking archive of memory.



technical drawings.



AMELIA WANG



control and order during 
china’s cultural revolution.
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CONCEPT STATEMENT
Placing focus on the integrity 

of archival appreciation has 

been at the forefront of my 

graduate collection, providing 

a pathway to look to the future 

innovatively, whilst honouring 

tradition, memory and craft.

 	 My research focuses on 

personal family stories since 

the Chinese Cultural Revolution, 

analysing the experiences across 

three generations of my family. 

Developing my own observations 

towards my mixed heritage is 

something that I aim to constantly 

cultivate, investigating how 

my ancestors’ memories have 

meandered through generations 

and influenced me.

 	 Analysing the methods of 

exhibition and display has been 

fundamental to my practise, 

to study the collection’s 

communication and who interacts 

with it: when, where, why, and 

how. Material can be viewed in 

entirely contrasting ways in 

response to its environment; from 

being purchasable and wearable 

clothes, to existing as artworks, 

or becoming a type of memorabilia.

 	 Considering myself as not only 

a designer but also a ‘curator’ 

in this paradigm, I hope that my 

garments can be assembled within 

multiple, interdisciplinary 

contexts, to invite interaction 

with an increasingly diverse unit 

of individuals.
AMELIA WANG



hanging ‘memory’ garments 
to ‘exhibit’ a suspending + 
walking family ‘archive’.

CHINESE GARMENT MUSEUM DISPLAY TECHNIQUE
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repurposing donated family silks, and combining 
them with contemporary fabrics, to create a 
collection aura of splendour and opulence. 
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repurposing donated family silks, and combining 
them with contemporary fabrics, to create a 
collection aura of splendour and opulence. 

EMBROIDERY HOOP AND DONATED FAMILY SILKS HEADDRESS

AMELIA WANG



I decided to create a short film of 

my Look 6 coat garment to document 

what I have been able to make so 

far. The film moves slowly with 

eerie sounds as a way to capture the 

feelings of emptiness, stillness and 

reflection that I am experiencing 

in these unprecendented times. It 

is a way to capture a moment where 

memory, present, and future unites.

short film made during 
lockdown.

https://vimeo.com/422541588



AMELIA WANG

short film made during 
lockdown.

AMELIA WANG

look 6 coat
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Initiated by my research into the history of my area of London and interviews I took with locals there, I was saddened by the loss of 
soul and community caused by false regeneration schemes and gentrification, such as Westfield shopping centre, a consumerist 
monolith representing all that is wrong with fast-fashion in our current climate crisis.

Responding to human stories and social issues, through sustainable mediums is at the forefront of my process. My collection con-
cept follows the idea of patching pieces of history back together, re-injecting fashion with soul and identity. In light of this I collect-
ed, felted and re-purposed hundreds of second-hand woollen jumpers to be reborn as my anti-fast fashion garments for 2020’s 
modern ethical and sustainable warrior. I aim to promote longevity in fashion and being bold and rebellious in how we express 
ourselves, literally showing our true stripes. Our generation of designers must patch together pieces of the past.

With inspiration from my love of archival workwear, to bold application of colour, collage and the ever-moving, “anti-pattern” of the 
stripe, my gender neutral collection presents a diversity and timelessness essential in a new era of fashion. 
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S u s t a i nS u s t a i n
a b i l i t ya b i l i t y

U p - c y c l i n g  S e c o n d - h a n d  K n i t w e a r 

“Waste is at the heart of fashion – both 
the physical act of discarding materials 
and clothes and the ethos of junking 
items once ‘out of fashion’.”

“More garments are bought and dis-
carded than ever.”

“Second to oil, the clothing and textile 
industry is the largest polluter in the 
world”

“Up to 95% of the textiles that are land 
filled each year could be recycled”





D e s i g n  D e v e l o p m e n t





C o n s t r u c t i o nC o n s t r u c t i o n







P h o t o s h o o t  F r o m  H o m e 
O u t f i t  1  I n  P r o g r e s s
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This collection focuses on developing an autobiographical range of 
topics to create a liberating collection which celebrates the human body 
with the same respect and excitement that it is celebrated with in fine 
art. 

Beginning with a focus on the music I grew up listening to, I’ve gone 
on to look at the effect of the female gaze on figurative art. Following 
this I’ve developed research based on sharks and the media attention 
surrounding them.

The collection mixes different fabric weights with draping cuts that 
make for a dynamic, yet ethereal aesthetic. I want my work to evoke 
feelings which blend with those that come from music, art and the 
ocean, as they all depict representations of identity which are dictated 
by others, but I want my customer to feel that they can decide how 
people view them when they wear my clothes, through styling a diverse 
range of cuts and materials.





In a follow up on my research on representation of bodies by others, one thing I have found really quite funny 
over the years is the tabloid obsession with photographing influental women in acrylic shoes with sweaty feet. 
I don’t understand the obsession, it’s obviosly not shameful to have sweaty feet, and I’m slightly embarassed 
to say, that this gave me the idea to create fabics that looked like they had condensation on them, to reflect the 
surface of water from my research. I ended up doing a photoshoot of my body in a swimsuit pressed against 
acrylic board in the shower, and barly touched the photos with editing. It’s almost a personal pastiche of the 
Yves Klein work I had researched, but rather than painting, it’s photographic life drawing. The combination of 
technology and expressiveness, and also powerful represention of the female form, has allowed me to feel 
liberated by my own project - something I really didn’t expect. While I want to help my customer feel liberated 
in comfortable, bold clothes, I have taken pictures of myself in a swimsuit (and as abstract as they are) I can 
call them beautiful. That is such a strange thing to be able to say about photos of yourself, but it’s shown me 
the power of depicting yourself expressively. 



MATERIAL DEVELOPMENT

Prints of the female body photographed, distorted by light, acrylic, water, and glass, 
in conjunction with cartoon like illustrations of sharks,  printed on mes and tulle 



I am a creative cutting lead designer. My design process tends to look at translating 
the confident, dynamic shapes of my research through draping silhouettes directly 
onto the stand. Once I find details and shapes I am happy with on the stand, I start 
to work back into them, falling between stand and sketch to reach a conclusion. 



SKETCH DEVELOPMENT
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Sophia Gillespie

Lineup/fabric



Graduate Collection // AW20



Sophia Gillespie

Concept
At the root of this Autumn/Winter 2020 collection 
is the idea of nostalgia, specifically childhood 
nostalgia. Growing up, I was lucky enough to benefit 
from richly cultured, contextual outdoor learning 
experiences, in contrast with some of my peers, who 
I learned spent their formative years in front of a 
television. A key element of my research was exploring 
how these experiences impacted on my creative 
process, culminating in my collection presentation.

I took inspiration from literature and media I still 
treasure from my youth, and the time period many 
are set in, the turn of the 19th century. I also feel 
that knowledge and appreciation of one’s heritage 
is paramount, and it was important for me to include 
elements of Scotland in a project which 
is so personal to me.



Graduate Collection // AW20

ruffles/frills

The Secret Garden was my most read 
book and most watched film as a child, 
and has remained a firm favourite ever 
since. 
The overarching themes of the story are 
mystery, friendship, and the magic of 
nature.  

The Secret Garden
The Secret Garden is set at 
‘Mistlethwaite Manor’, a grand 
house on the Yorkshire Moors. 
I was so intrigued by the 
foreboding house, just as much 
as I was by the garden. 
I aim to convey the same 
sense of curiosity, wonder 
and excitement through my 
collection, using many themes 
featured in this book and film.
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Sophia Gillespie

While creating my trouser 
prototype I worked on the stand 
to edit and create the silhouette 
I wanted and work out how 
exactly I wanted the ruffles to be 
incorporated into the panels from 
a production perspective. Ruffles were a prominent decorative feature in my historical research, and 

I explored different ways of panelling them on trousers through sketch. I 
experimented with symmetrical and asymmetrical layouts and building up ruffles to 
create volume.



Ruffles were a prominent decorative feature in my historical research, and 
I explored different ways of panelling them on trousers through sketch. I 
experimented with symmetrical and asymmetrical layouts and building up ruffles to 
create volume.

I created the pattern for these panelled ruffle trousers by working on the 
stand, placing ruffle samples on the basic trouser block patterns until I 
was happy with the composition. I then transferred their positions onto the 
pattern underneath and used this to trace the final pattern pieces. I used a 
letter system to keep track of the 26 different panels.

ruffle trouser developm
ent

Graduate Collection // AW20
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Considering that air pollution has always 
been an unavoidable topic in the fashion 
industry, I tried to explore depth in various 
echo friendly materials, such as bamboo, 
cork, etc, make sure they’re recyclable, 
sustainable materials. Then i did  further 
study on traditional weaving skills and 
explore how to create different struc-
tures by them. These skills helped me intro-
duce them in fashion design and make my 
design more diverse. 
At the same time, I 'm also appealed by the 
history of Art Deco,  evolved from  Art 
Nouveau movement at the end of the nine-
teenth century in Europe . Art deco origi-
nated in France, represent revival and 
freedom.The unique and simple geometric 
line segmentation structure in art deco 
architecture greatly inspired me on my 
pattern cutting.

concept statement
concept statement

In the highly industrialized 
fashion industry, the rapid 

development of fast fashion 
will make people gain the 
habit of overbuying, which 
often leads to a lot of 
waste. Also during the    
processing of piled up       

abandoned fabrics, a lot of 
toxic gases, such as CO2, 

SO2,  will be generated, and 
the source of all these 

pollutions comes from fast 
fashion.
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textile development
textile development

natural
recycled

sustainable
low cost

...

Cork is the phellem layer of bark 
tissue that is harvested primarily 
from Quercus suber (the cork 
oak). Cork fabric is a unique, 
eco-friendly vegan alternative 
to leather and other commonly 
used fabrics. The modern cutting 
edge production process merge 
the unique beauty and warmth of 
cork into a fully flexible and 
durable material.
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[Cork]
[bamboo]

[recycled leather]
[Reclaimed Wood]
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Draping process

Silhouette development
The art deco style originated in France provides 

many references when I try to build silhouette and 
structure of garment . Especially when i look into 
some representative art deco-style buildings and 

artworks, designers use elegant and modern curves 
to build the building structure. I try to extract 

some interesting structures and lines, combine them 
as the beginning of my silhouette development.

The artdeco style originated from the Art Nouveau 
movement at the end of the nineteenth century. Art 
Nouveau contains many beautiful organic lines of 

nature, such as the shape of some plants and 
animals. designers prefer vine plant pattern and 

some oriental cultural patterns, such as Japanese 
Ukiyo-e . These various elements have been 

continuously improved and integrated during the 
development of art deco, making the art deco style 

not only have a distinctive modern sense and 
decorative style, but also contain the shadow of 

many natural and classical arts.
In further development and research, I also included 

bamboo as one of my research object. The 
development of ancient bamboo characters 

including the  transformation of its shape is very 
appealing. 
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leah holmes: autumn/winter 2020
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Awards and Competition Success 2011-2019 

The Christopher Bailey Gold Award
Graduate Fashion Week Womenswear Award
Graduate Fashion Week David Band
Textiles Award
The Hilary Alexander Trailblazer Award
The Conscious Design Award
George Catwalk to Store Award
The British Fashion Council and WGSN Illustration Award
ASOS Graduate Fashion Week Portfolio Award
Johnston’s of Elgin Graduate Fashion Week Considerate 
Design Award Runner Up
Graduate Fashion Week Dame Vivienne
Westwood Ethical Award
Graduate Fashion Week Catwalk Textiles
Award, 2018 Award (1st and 2nd place),
2015, 2017 and 2018 (1st Place) 
Graduate Fashion Week David Band
Textiles Award
Gap inc. Best show of Graduate Fashion
Week
Graduate Fashion Week Womenswear
Award
The British Fashion Council, Teatum Jones
and the British Library Competition
Graduate Fashion Christopher Bailey Gold
Award
Graduate Fashion Week Hilary Alexander
Swarowski Trailblazer Award
Graduate Fashion Week Visionary Knitwear
Award
The Sophie Hallette University Lace Design
Challenge
1st, 2nd and 3rd prize for the British
Fashion Council Burberry Competition 
1st prize for the 2016 British Fashion
Council Topman Competition
1st prize for the Levi’s Design Competition
Graduate Fashion Week Gold Award 
Graduate Fashion Week Menswear Award
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