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T PULL TO INFLATE l

This collection aims to explore
silhouettes by following the design
process of Tudor garment references,
elements of inflation and parachute
seam detailing.

My final collection began by
exploring shape and volume taken
from vintage parachutes.

In the photography studio | draped
puffa jackets, duvets and lorge
voluminous materials on the figure to
create oversized, obscure silhouettes.
This developed into working back into
these photographic images, drawing
what garment could be discovered
within the silhouette. This process was
the catalyst that helped further my
design process.

The next challenge for me was to
translate the conceptual fo the
practical by investigating materials
and valves that could be inflated and
hold voluminous shapes without
deflating.

The early research images gathered,
resembled the silhoucttes seen within
Elizabethan costume with ‘leg of
mutton’ sleeves and intricate seaming
detailing. Period costume research
from the V&A was a pivotal moment in
the development of my collection. By
examining garment details and Tudor
painting within the V&A collection,
enabled me to link these two different
strands of research.
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CATHERINE MACDONALD

FREUMHAN “ROOTS” IN SCOTTISH GAELIE



. USING AN OLD SHIRT, I DISTORTED THE SLEEVE BY GATHERING
THE ARM HOLE AND SLEEVE HEAD.I LIKED THE DROPPED SLEEVE
RESULT IT GAVE AND WANTED TO EXPLORE THIS FURTHER BY

{yheend e Aol

3 »‘22{ hood pad 1 EXPERIMENTING WITH PROPORTIONS AND SCALE OF THIS METHOD

Wsﬂiwf“* BY LOOKING AT HEBRIDEAN WOMEN WHO OFTEN HAD ROLLED OR
SCRUNCHED UP SLEEVES.
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TOILING AND REFINING MY FIRST LOOK. AN ANSYMETRIC. PINAFORE
DRESS WITH ONE S LEEVE AND A SHIRT DRESS WITH DROP SHOULDER
HALF VOLUME SLEEVE AND RUFFLE DETAIL ON CHEST.

TOILE «

ASYMETRIC DRESS WITH DRAWSTRING ACROSS CHEST AND AROUND SHOULDER WITH ONE VOLUMOUS SLEEVE.
NET SKIRT AND WADDING ADDED UNDERNEATH TO ADD FURTHER VOLUME.

1DID COLLAGES TO EXPERIEMENT WITH WAYS IN WHICH TO IMPROVE TOILE.
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NATHANIA DOUGLAS

WASTE REVISUALISE REDEFINE
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ISABELLE RICE

HUMAN INTERACTION



ISABELLE RICE



This piece connects multiple humans together with movement and interaction being the focus, no photo can be recreated as the piece becomes unique to the people involved and inter-
acting with it.
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SAMANTHA MACDONALD

RESEARCH AND DEVELOPMENT



MAURICE SCHELTENS l
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ISABEL YELLIN

@ DEVELOPMENT

RESEARCH-
‘ A Looking into different ways a garment can be opened up to develop instruction manuals that can communicate how the can be constructed into a weara-
ble garment.

SAMANTHA MACDONALD



pvens *

00 3
Cox o tee

am ret.

UNDER

! Sietve

RESEARCH-

Into flattening garments.
Starting to think about different variations of how garments can be constructed to be wearable again.

SAMANTHA MACDONALD



Intended market for this collection:
Menswear High fashion and some
aspects could be concidered high street.

Concept:

Taking a variety of plans and taking
aspects from each and appliying them
to garments. The concept of looking at a
3D object as flat much like floor plans do
was a huge insperation for this project
as | took this concept and applied it into
thsi collection.
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SAMANTHA MACDONALD

[MECK/COLLAR AND DRAWSTRINGS.
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BETH COVENTRY

FOOTPRINTS
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BONDING OF KNIT SAMPLES & MESH FABRIC
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Using oversized garments was helpful to get an idea of scale. | used chalk to draw CRoppen Tumper (wirtt Viwyl T“M) Viny) Developmest
where | wanted my panels/shapes to be. Attaching my samples helped in this { { DEVELOPMENT A
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