9 -
H

GRAY'S SCHOOL OF ART

PORTFOLIO OVERVEIW
2021




CHIARA LAMON

C.LAMON@RGU.AC.UK



GRAY’S SCHOOL OF ART

TINA LECHNER

* interesting tailored look

PAPER FOLDING creating new
through the use
layered panels a

dynamic folds

kv

DRAPING on black scuba

free draping on stand trying to recreate

organic, multifaceted shapes from primary & "‘\
paper folding u ‘ ‘

CHIARA LAMON

RESEARCH & DEVELOPMENT
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THE EMERGENCE OF FORM

Study of relationship body-movement-fabric

creates new shapes and deform

MARIA BLAISSE

explores the shapes created by
the body in movement inside
fabric challenging silhouettes

and perception of the body

exploring shapes and organic folds LOIE FULLER
created by fabric in movement on the

body

CHIARA LAMON

RESEARCH & DEVELOPMENT
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WAVY JUMPSUIT DRAPING DEVELOPMENT

b This '&whuh}u would not be effective 4o be used with
ﬁr'lrul/ dedailed prints -> PlSMA?TfD ?’ATTF&N!

ATTEMPT N3
cord inserd divided

thee'3 glecesida ellow > Trousers dcvclnrmn{ -> fhpag with several |p.pr< 4o recreate o WAVY LAYERED EFFECT

more zlm(‘w‘rq and

orgenic movements.

-nvmq' flect

~easily mouldalble

~ereates dynamic curves
~seulpural § silhouette shaping

4
1“4(4‘(»9 structure with monills cord 4o
creste o sturdier shape with one piece of
debric. [t was too <4l and not working a< &
deSired. a o

CHIARA LAMON

REALISATION



GRAY’S SCHOOL OF ART

layered+body
hues = blur body

CHIARA LAMON

COLLECTION
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L.CHRISTIE6@QRRGU.AC.UK



LEAH CHRISTIE

INITAL CONCEPT

GRAY’S SCHOOL OF ART

Home is identity
Identity is home

Touch point

SeAMs +STITCHES  Gowe- 1y DiferenT
DIL6CTIONS ~ REFLETIVE o SHORADIC
NATUZE oF BOMADIC GEOUPS

[

KEY WORDS/CONCEPTS

carrying home with you
functionality
multipurpose-able to adapt
With designing with nomadic lifestyle in
mind, a lifestyle so shunned from general

society it is important to stand out with
colour
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S Using knot tying Harley Weir- Homes

tatd
1324

AGHN = 0N GHENUT 30 W RssIBUTES

A3
A

techniques to mimic tent
silhouettes and explore

tension

Touch point

Touch point

Investigating
how tent
functions as a
wearable
garment,
considering

adaptability

IMG 0127 2

00:43 video

padlet drive IMG 0126
00:44 video
padlet drive

LEAH CHRISTIE

GARMENT DEVELOPMENT
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LEAH CHRISTIE

VISUALISATIONS



POPPY CHISHOLM-WHITE

P.CHISHOLM-WHITE@RGU.AC.UK
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!t\\c a'c (ace

RO Mdornear

Yeololews fron the 30s - the wad avchivers

POPPY CHISHOLM-WHITE

RESEARCH
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POPPY CHISHOLM-WHITE

DIGITAL DEVELOPMENTS
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@loakhong  Torapy py{ ,n

Aumensien

POPPY CHISHOLM-WHITE

GARMENT DEVELOPMENT
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POPPY CHISHOLM-WHITE

FINAL OUTCOME
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v v
CREDITS MARKED ol-Ténog -
[x] IMAGE TAKEN FROM THE BRITISH LIBRARY COLLECTIONS
THE REGION HOLDS GREAT HISTORIC SIGNIFICANCE WEATHER INFLUENCES THE LOCATION BY BURYING AND UNEARTHING HISTORY
WAR-ERA STRUCTURES CAN BE FOUND HALF-BURIED, DISPLACED AND ABANDONED ASHORE DRASTICALLY CHANGING ITS PHYSICAL APPEARANCE OVER TIME

M A b

FRAGMENTED ARTEFACTS OF MISTORY
PRESENTED AD BEING OBJECTIVE AND TRUE

Display of Emquuiry

GIVEN ENOUGH TIME, WHAT ELSE COULD BE UNEARTHED? WHAT COULD BE BURIED
WHAT MORE OF THIS REGIONS IDENTITY COULD HIDE BENEATH THE SAND?

THE aeqon
HISTORY AND LEGACY OF A PAST LIFE IS A MAJOR ASPECT OF AN INDIVIDUALS IDENTITY 2 %‘ - g
WE UNEARTH OUR HISTORY AND LEAVE A LEGACY FOR FUTURE GENERATIONS l w}‘ﬁ

BRITISH LIBRARY x BFC IDENTITY ENQUIRY C.N. LYALL

CAMERON LYALL

CONCEPT DEVELOPMENT



C.N. LYALL

CAMERON LYALL

GARMENT DEVELOPMENT

8. 1 l 11
lI;.

ol-tdrog
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v SCAENA

9

6.

16. i i 17. | . I&Y

ARTEFACT ENQUIRY

1-6 BEIGE COAT
7-13 CORDURQY PINAFORE
14-18 DENIM SKIRT

C.N. LYALL

TABLE SIZING

1. 20 CENTREFRONT // SLEEVES // CENTREBACK
2. HARNESS ACCESSORY (OVER-SHOULDER & WAIST)
3. CENTREFRONT HALF, OVER-SHOULDER & FACING

ol-Tdnog

ARTEFACT COLLATION

v SCALENA
.

BEIGE COAT
CORDUROQY PINAFORE
DENIM SKIRT



GRAY’S SCHOOL OF ART

C.N. LYALL ol-Tomnocg v SCALEN/A ¢ C.N. LYALL ol-Témoc v  SCALEN/A v

|- .
L 1 ]
AESTHETIC COLLAGE OVER FUNCTION TO GARNER COLLATED IDEAS ON GARMENT BUILD UP AND DESIGN
| | . 6'I | 7.[
8 9. 10. 11, 5
1 1 1
13. 14. 15.
1 1
1
1 1 1 l
1] 1. FRONT/SIDE/BACK
2 LOWER CENTREFRONT
3. CENTREFRONT/GUSSET/BACK
1/4 ARTEFACT ENQUIRY SYNTHETIC LEATHER JACKET 2/4 ARTEFACT COLLATION SYNTHETIC LEATHER JACKET

CAMERON LYALL

GARMENT DEVELOPMENT



CREDITS MARKED ol-Ténog
[x] MAGE TAKEN FROM THE BRITISH LIBRARY COLLECTIONS

EXPLORING PRLGRIMAGE

IT'S KEY TO PREPARE - HOW MIGHT A PILGRIM TRAVEL OVER THE TERRAIN?
HOW CAN THE PILGRIM ADAPT TO CHANGING WEATHER AND TERRAIN

BRITISH LIBRARY x BFC IDENTITY ENQUIRY

CAMERON LYALL

OUTERWEAR COLLECTION

GRAY’S SCHOOL OF ART

C.N. LYALL

Display of Enquiry

THINKING OF AESTHETIC AND FUCNTION DISPLAYED AS A 20 OBJECT

1) Rear View w/ weather shield USING ARTEFACT SHAPES TO CREATE ALIEN FORMS, REINFORCED BY COLOUR

2) Front View addapted to short-travel
4} Rear View adapted o short-travel

4) Front View adapted to long-travel

1. COAT WRAP

2. FEMALE BODICE

3. APRON WRAP

4. UTILITY FRONTAL ARMOUR

DEVELOPING A DISASSEMELY-REASSEMBLY DESIGN PROCESS
CREATING SYMBIOTIC RELATIONSHIPS BETWEEN GARMENTS

C.N. LYALL

2/4

oU-Tonog

ARTEFACT COLLATION

v SCALENA
= =

i ' 4t HE

UTILITY HARNESS
SPORRAN

MILITARY STYLE JACKET
DENIM DRESS
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Louise Bourgouise

Lool ;ﬁgoQAMZ}g

(b?T ounA fbﬂhv‘ﬁ

“Acv\»]&'c Lovolown,

oversexualised

Being asked that question put me through a loop.
Nothing I was wearing was overtly provocative, conteXtual Resea‘rCh
but they made it sound like it was my fault. For

a long time I shied away from tight clothing,

opting to hide myself under baggy and

comfortable clothing.

To unravel
a torment
vou must begin

Isabel

Benenato

somewhere
I felt like

thi tel
anything remotely Martha Helen
sexy was dangerous.
I lost that part of Zmpounou Lawrence
me for fear of lSTHlS
anything happening This is a different kind of rep: J A Symptoms of
again. is a reclamation of what was st¢ e KE’ Trauma
) me. It is an act of defiance ag: Yohji Yamamoto Fall-winter 2...
Redgtockings I Yohji Yamamoto - 42 photos -... o - Anger/
- i orient palms . s
Women's Liberation H}:uy:mnn Irritability
Y kel Y Guilt/ Shame
Tracy - Anxiety
(o . Sevit ( i . .
adebe Seu T Emin - Withdrawing from
b ﬂl;,m/)ln'(r /f)e)./o/au,j\,
|’ others
- Dissasociation

EMMA FRASER

CONCEPT RESEARCH
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The soft texture is comfortable,
it soothes you as the madness

sets in.

looking into ideas of

damage in a knitwear

context

/%ysgAuxcjbuvnqi
ow@AXMMﬂL
Tssn

23.10.2020 26.10.2020 9.11.2020

initial samples,
practicing darning and
repairing my own

such an organic texture created from the wear and the repair

clothes

It speaks to the process of recovery.

but it was like I was drowning,

threw myself into my work, and in . . . . o«
The time and love I put into this was meditative and caused

solace. .
ﬂhdA Safﬁxzﬁl' me to pause and reflect.

- Do a Pw.uu&\

tack L wm’(&?

EMMA FRASER

TEXTILE INVESTIGATION
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Finding comfort

This look provides

a comfortable

surrounding while
I draped it around myself, asking what would be most you heal yourself.

comfortable. The damage is done

Viktor and
and is visible, but o

you need to rest,
to heal, take

comfort here.

(o
% o
{3

EMMA FRASER

GARMENT DEVELOPMENT




MERRYN DUNCAN

M.DUNCAN21@RGU.AC.UK



MERRYN DUNCAN

COLLECTION
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