ARCHIVED WITHIN
~ TO BECOME SOMETHING ELSE
> WHEN THE WEARER DECIDES

KORNER

LOUISE



> How do we archive a Culture?

K

l
Archive s

[ a:kaw | noun

a collection of historical documents or
records providing information about o
place. institution. or group of people

Archiving is
done by two
poople

simultanecusly

T=  dazeddigitalcom/ <r e

P
Tabula Rasa =
by John Stezaker, = P
Future Artifacts I
4

°>Archiving culturual artworks/ gar}nents

JENT BAGS e

ideally Tyvek bags
to protect against

humidity

dust
ighting

vibrations

pests

Fetish Series Issue#2

Melinex® base AnOther Magazine

with two holes
and Velcro®
fastener
V&A.com

etish Series, lssue #2 Published by
Wet Satin Press (AnOther Mag)

Photogaphy. T Waher

CONSERVATION
PRESERVATION
ARCHIVE/Protect for next
GENERATION to come
WOODEN BESPOKE BOX TO
5. PROTECT/ REVEIL CREATION
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TAILORING
STITCHES

G alh o T3 VAVETAVAY AVAVAY)

BONDING
FABRIC

BOND/ TRAP/ PRESERVE/ ARCHIVE
BUTTONS AND METAL RING INBETWEEN LAYERS

Bous, MEAL EING
tegiak fpr Bl gl

IF THE GARMENT BECOMES

THE “CONTAINER”

PRESIOUS INFORMATION IS ARCHIVED
WITHIN GARMENT

UNTIL ITS TIME TO EXPOSE IT?



St possible to prolong consumers interest and their loyalty by them
owing about hidden information for an undisclosed design that
es within a garments to keep the customer engaged ')

V&A.com . .
COPNELT DN o archawe 2

Classic

s e | ~
becoming 't
SorneAwi

- dse

DESIGN?
-> Expose
its content

J
Tissve TAPEC o
To pecreer ME €

A stucture in HIDDEN WITHIN

metal wire
+ tissue paper from box
= BOND it all TOGETHER
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DESTRUCTION / MELTED FABRIC
EFFECT

Metal wire is the
continuous structure
from the past

BECOMING after
burning --> REBIRTH of
NEW DESIGN



ERTweal PECE?
Leveled ?

(AL pales ¢ Example: BECOMING/

' W facm. ' Reveil Knittwear piece
that was archived within the
garment/ fabric



Urban Recluse

Urban Recluse Lijin—Zheng

Source from Lijin Zheng, May 2020
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TA & D: JUMPSUIT

from Lijin Zheng, Feb. 2020

Source



TA & D: JUMPSUIT

Collar

Rib Czech Army M70 Anti-Chemical Suit
- Genuine Surplus Military Overall 1970's NBC

“In knitting, ribbing is a pattern in which
vertical stripes of stockiette stitch a
Iternate with vertical stripes of

Military jumpsuit
1960s reverse stockinette stitch.”

Item Specifics
Condition: Used
Clothing Type: Anti-Chemical Suit
Service: Army

Era: 1970s

Bag: Original Carry Bag

Country/ Organization: Czech
Type: Uniform/ Clothing

Front Pocket
German

Overlock

Quilting seam

v
i
i
1

) \mzp

Source from: Lijin Zheng, 23.02.2020

Archetype Analysis

a

Robler fic fere kg -

He qpe clotc fr e
bisdton wp..mﬂvh

30 experiment

Source from Lijin Zheng, Feb. 2020



TA & D: JUMPSUIT

quilting lines from
top to the trousers

A

the rectangal piece flows down
forming large pleats n front

Source from Lijin Zheng, Feb. 2020



TA & D: JUMPSUIT

Source from Lijin Zheng, Feb. 2020



TA & D: JUMPSUIT

Source from Lijin Zheng, Feb. 2020



TA & D: JUMPSUIT




Urban Recluse

Source from Lijin Zheng, May 2020



Urban Recluse

| %‘
/ /
, /

Many urban recluses are influenced a lot from Zen Buddhism, like the monks taking the practice as a meditative way to seek the

nner peace and true insights - Even though wandering in the wonderfully boisterous metropolis, there’s still a pure land inside.

Source from Lijin Zheng, May 2020



AWAY FROM HOME

XIAOFEI TIAN

A person caught between two or more patterns of
cultural life, not quite knowing to which one he or
she belongs.

The trans-cultural experience changes people” s
values, lifestyle and even their cultural identities,
which will lead to the insdaption towards the
original cultural environment.

“We no longer are what we were before.”

Transcultural experience and expressive response
( Mourren, 2009)




CONCEPT 1

Change

(of the cultural identity)

&
Unift

(for the cultural environment)

| chose my experimental object as a
shirt that | wore 4 years ago. Now, |
wear it again.

| exaggerated all the "unfit" features of
an old garment , which inspired by the
phenomenon that the individual can no
longer be perfectly integrated into the
mother cultural environment after the
self-transition.

A Qoo gt Y. k:ﬁu Bies

How Individuals Response to Trans-cultural Experience?



What Is the Relationship Between Those People
Who Have Trans-cultural Experience
and Their Original culture?

CONCEPT 2

The Conflict of Alienation and Dependence

A force to tear it apart
The collapse of security after the individual’s cultural identity was shaken.

| chose the trench coat as a symbol of emotional securit
(moth lture) y y Transparent lines, which connect the garment together, to prevent the garment from
mother cufture being destroyed.

because it shields wearers from the cold weather and rain. My attachment to Chinese culture.
The attachment looks fragile and unobvious , but it is actually a strong instinct.

00:21
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& : e The Voice of My Pictures

Transparent Lines
A fragile force that might easily be ignored



CONCEPT 3
Anxiety and Struggle

People might feel anxiety when their original
cultural environment, which they were easily
adapt to, seems to be rejecting them now.

The following experiments were trying to show
anxiety as well as a state of struggling to hold
on to something (the sense of belonging).




The Voice
of
My Pictures

Knot

Squashed&

)]
Pl
=
2
Ll
>
-

Twis



Paper Sculpture
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Wipe Sculpture
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WE can BE IDENTIFY BY OUR FACE, OUR FINGER PRINT AND OUR DNA . . HowEvER, WE cAN REPRESENT A PERSON BY WHAT THEY HAVE, BY THEIR TOOLS THEY ARE USING. WE HAVE ALREADY SEEN THAT

4]
WITH THE ARTISTS OF THE GROTESQUE ART WHO ARE USING AN ALLE GORY OF THE OBJECT TO REPRESENT SOMEONE: GIUSEPPE ARCIMBOLDO WITH SEASON OR THE CARICATURES OF NI1COLAS Il DE LARMESSIN. G u I I be n*
CREATING A SATIRE OF MY OWN FAMILY THROW MY COLLECTION. | HAVE DECIDED TO APPLY THIS CONCEPT TO MY DESIGN. RAISED IN A FAMILY THAT WE CAN QUALIFY OF «OLD FRANCE», I’VE ALWAYS BEEN IN-

FLUENCE BY THE SET DESIGN AROUND ME. USING THE DELEUZIAN THEORY OF DE-TERRITORALIZATION AND RE-TERRITORALIZATION WITH AN OB] ECT ALLEGORY, I WILL DRAW THE CARICATURES OF THE WOMEN By

OF MY FAMILY USING THEIR TERRITORY TO REPRESENT THEM.

Juliette Guilbert




YOU CAN FIND A QUICK EXEMPLE OF THE RE-TERRITORIALIZATION/ DE-TERRITORIALIZATION.

THE CARAFE OF WATER IN 1TS TERRITORY (THE KITCHEN) DE-TERRITORALISED THE CARAFE OF WATER: RE-TERRITTORALISED THE CARAFE OF WATER
Not ANYMORE A CARAFE = REPRESENTATION OF A SHow THE GROTESQUE OF THE SITUATION
CARAFE

\" J

THE FruiT & VEGETABLE BASKET IN ITS TERRITORY (THE KITCHEN) DE-TERRITORALISED THE FRUIT & VEGETABLE BASKET: RE-TERRITTORALISED THE FRUIT & VEGETABLE BASKET
Not ANYMORE A FrUIT BASKET = REPRESENTATION OF IT Snow THE GROTESQUE OF THE SITUATION

IN CASE OF THE CONCEPT, [’M GOING TO ASK MYSELF:

THE TERRITORY = THE CONTEXT DEe-TERRITORALISED OF THE ...... ProjecT/SHOOTING= RE- TERRITORALISATION
T REPRESENTATION SHOW THE RIDICULE OF MY RERRESENATION
-~
& ) &)
TERRITORY OF EVERY PERSON OF MY CARICATURE REPRMT BY THESE OBJECT SHOOTING OF THE CLOTHES/ OBJECT IN THE
FAMILY WITH THEM FAVOURITE OBJECT OBJECT PART OF THE PERSON HOUSE /DOUBLE SENS / SCULPTURE?

OUTOIWIDYY HddASNIEC) JO YANWNG
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PRIESS OF D&- TERRITORA L SATIOV
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LET’S PLAY WITH THE STRUCTURE

LANVIN DRrEss, MODELE REPOSITORY, TT AUGUST 1927
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(5)PRKESS OF Re- TERRITORAUSATIO
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RE-TERRITORALISATION BY DOING A GARMENT KiTCHEN (APRON) FROM KiTCHEN OBJECT
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G)PRXLSS OF Re- TERRLT ORA LI SATIOV

CRrEATING BACK THE LiGHT ON THE BoDpY

L.AMPSHADE AS A COLLAR

[LAMPSHADE AS A SKIRT
[.AMP AS A SLEEVE

[LAMP AS A PANTS/STOCKINGS/ SHORT
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@ PRXESS OF O&- TERRT ORALISATI

LLET’S PLAY WITH THE STUCTURE OF THE TABLE.



LLEATHER IS BEGINNING TO BE MY UNIQUE

SELLING POINT BY TRYING TO CREAT A
«SUSTAINABLE LEATHER». INDEED,
ATTACHED TO THE KNOW HOW, AND THE
CRAFTMANSHIP HERITAGE OF THIS
MATERIAL, I'M TRYING TO LEARN THE
TRADITIONAL SADDLE MAKING METHODS
WHILE EXPERIMENTING WITH PROGRESSIVE

KETRL TRON ARCH

~ | Coverep By HY
= LemTuer

TECHNICS.

LLEATHER SOURCE IN TANNERY FAMILY MOROCCO.

(OPENING SAME AS A COAT

OPENING SAME AS AN APRON
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i
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THE SYLVIE COLLECTION




THESYLVIE COLLECTION




OATE- 5 MAY 2020 DATE: 14. MAY 2020 DATE: 6. MAY 2020 DATE: 14. MAY 2020 DATE: 6 MAY 2020 DATE: 6. MAY 2020

TIME: 1818 TIME: 17:11 TIME: 17:0/ TIME: 16:37 TIME: 12:39 TIME: 17:00

PLACE: Moulsford House, Rowstock Gardens PLACE: 36-30 Rowstock Gardens, London N/ 9LF  PLACE: Moulsford House, Rowstock Gardens PLACE: 217 Hungerford Rd, London N7 9LD PLACE: Cliff Rd, London PLACE: Moulsford House,
FEELING:Ecstasy FEELING: Interest FEELING:Surprise FEELING: Anticipation FEELING: Apprehension Rowstock Gardens
httos/Avimeo com/4A25226486 hitps://vimeo.com/425226/13 https//vimeo.com/425226950 https//vimeo.com/425227293 https//vimeo.com/425227462 FEELING: Surpise

https://vimeo.com/425227733

Light is vital as to how we interoperate what is around us. Rachel and
Stephen Kaplan argue in “the Experience of Nature: A Phycological
oerspective” (1989) that when we are exposed to a new environment,
we cognitively try and find a match in our memory that fits that new
environment. It helps us interpret and understand new environments,
and finding familiarity in the unknow, helping us to adapt. Light can
be used in this way, making us understand what we have around us.
But what happens when you take away light, what happens when you
look at the shadows? Will we then see new potential in something
that is familiar?

How can the unknown of shadows be interpreted in
a gender-neutral collection”

Hannah Othilie Romberg Marthinsen, LCF MA Womenswear



But walking home from work one
night last year, I noticed a change in
the air. An ominous white light blazed
through the bare sycamore branches,
its furious glare altogether incongruous
with the otherwise soft ethos of the
street. What had happened to the old
yellow glow? I looked up. Affixed to an
arched lamppost were two piercing
lights. They iced the night, making it
as rude and unambiguous as an ER or
a walk-in freezer. Lampposts all down
the block had been similarly retrofit-
ted. On each unit, a pair of lights
flared like illuminated nostrils on a
strange, dark beast. I couldn’t look at
them longer than a moment before I
had to glance away, an optical scar
etched into my retina.

DATE: 6. MAY 2020

TIME: 15:55

PLACE: Rowstock Gardens
FEELING: Amazemen t
https://vimeo.com/425229446

Light by Harrison Hill



DATE: 6. MAY 2020

TIME: 12:39/13:28

PLACE: 4 Cliff Road, NW1 9AJ /1 Glou-
cester Avenue, NW1 7AB

FEELING: aggressiveness

DATE: 6. MAY 2020

TIME:14.26

PLACE: 1 Parkway, London, NW1 /PG
FEELING: disgust

DATE: 5./ 6. MAY 2020
TIME:15:43/14:36

PLACE: 35 York Way, N/ QOQEF /109
Saint Pancras Way, NW'

FEELING: anger

DATE: 6. MAY 2020
TIME: 12:46/12:58
PLACE: 131 Camden Street, NW1 /5

Camden Square, NW1 QUY
FEELING: boredom

‘‘‘

DATE: 5./ 6. MAY 2020
TIME:17:25/12:53

PLACE: Rowstock Gardens, N/ OBE /
Royal College Street, NW
FEELING:submission

DATE: 5./ 6. MAY 2020

TIME:17:18 /14:40

PLACE: 39 Marquis Road, NW1 9UD / 10
Stratford Villas, NW1

FEELING: remorse

DATE: 5/ 6. MAY 2020

TIME: 15:48 /13:02

PLACE: 9 York Way, N7 9GY /177 Cam-
den High Street, NW'1

FEELING: trust

DATE: 4./ 5 MAY 2020
TIME:15:48/19:02
PLACE: 9 York Way, N7 9GY / Moulsford

House, Rowstock Gardens
FEELING: serenity

DATE: 5./ 6. MAY 2020
TIME:18:35/13:53

PLACE: Moulsford House

/ Regents Park, Primrose Hill

FEELING: serenity

DATE: 5. MAY 2020

TIME: 16:03

PLACE: Bargley Walk Arches, Coal Drops
Yard

FEELING: annoyance

DATE: 5./ 6. MAY 2020
TIME:15:49 /13.28
PLACE:1 Prince Albert Road, NW1 /SN /
King's Cross Central, Tapper Walk, N1C
FEELING: boredom

=

DATE: 5. MAY 2020

TIME:15:38/15:53

PLACE: 107 York Way, N/ 9OF

/ King's Cross Central, Handyside Street
FEELING: awe

DATE: 5./ 6. MAY 2020
TIME: 15:53/13:23
PLACE: King's Cross Central, Handyside

Street / 46 Parkway, NW1 7AH
FEELING: serenity

DATE: 5. MAY 2020

TIME:15:51/17:18

PLACE: King's Cross Central, Tapper
Walk, N1C / 39 Marquis Road, NW1 QUD
FEELING: distraction

DATE: 5./ 6. MAY 2020
TIME:15:45/14:15
PLACE: 72 Broadfield Lane, NW1 9DJ /

Regents Park, Primrose Hill
FEELING: boredom

DATE: 5./ 6. MAY 2020
TIME: 15:47 / 14:40
PLACE: 9 York Way, N7 9GY
/ 10 Stratford Villas, NW 1
FEELING: apprehension

DATE: 5 /6 MAY 2020
TIME:15:47 /13:33
PLACE: 9 York Way, N7 9GY / Regents

Park, Primrose Hill
FEELING: optimism

M
DATE: 5. MAY 2020
TIME:15:38 /1543

PLACE: 107 York Way, N/ 9OFE
/ 35 York Way, N/ 9QEF
FEELING: annoyance

Observing shadows, putting on top of each other
to see new potential



Observation of archetypes shadows

Deluze wrote that "History amounts only to the set of preconditions, however recent, that one leaves behind in order to "beco-
me, that is, to create something new" | have therefor explored the old, archetypes, to see the potential for something new, in
the becoming of an object. Interoperating it, seeing it in new ways, and with new potential to become something else.
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DATE: 14 MAY 2020 DATE: 14 MAY 2020

TIME: 16:33 TIME: 17:23

PLACE: Moulsford House, Rowstock Gardens PLACE: Moulsford House, Rowstock Gardens
FEELING: Interest FEELING: Contempt
https//vimeo.com/425235675




DATE: 14. MAY 2020

TIME: 17:24

PLACE: Moulsford House, Rowstock Gardens
FEELING: Remorse

https://vimeo.com/425236080
https://vimeo.com/425236219




DATE: 19. MAY 2020

TIME: 16:30
PLACE: 478 A5203, London N/ 8TW
FEELING: Vigilance







