


FANPAGES

AURORA DICKSON

FINAL COLLECTION 2821

RIA















ADRENALINE.

By Jessica Whittingham.

Autumn/Winter 21.



-l
S AT T
%
B e -.i-..?‘»..... i
oy

4 gy

-







J

Supporting statement: Proof of Power
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"Not to return the people to what is primitive, but to what is primary."

In response to the dystopian instability that emerged from 2828, ‘Proof of Power' reimagines the

future of a rewilded society and envisions a hopeful and expressive future through experimental
i shapes and colour. Primitive and ancient skills will be applied. to reinvigorate, both

( i 5 . physically and spiritually.
Inspired by the radical distinctiveness of the Kibbo Kift and their rejection of ‘civilised’

( culture. This collection exudes a youthful, charismatic and sometimes outlandish style for the

3 consumer, while simultaneously providing modern garments of high quality.

{ 5 Bringing the same energy and power of these utopians/ activists creates themes of escapism and
joy. Welcoming the collection to act as a medium that connects us to our inner child.

L

Coming from an industrial chemical town, I nmaturally value the significance of breaking the
cycle of unsustainable industrial growth. Thus, the core value of the collection is to "progress

backwards”, communicating that we need to do better as a collective society for the benefit of
future generations.
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Yy ‘.Techn1que of w
hammering

- petals to

- create an |

- abstract

Works best
on natural,
white

Facing natural light
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BA (HONS) FASHION DESIGN

- fabrics.
Textured prints.using - _ o FTTaa
modelling paste ''%  consuming. Sample 3: Pressed Against the light.
o3 flowers bonded Flowers are more vivid
- _ between silk ' -
/ 375 el | | organza
Sample 1: Modelling Sample 2: Crushed
paste flowers
Sample 4: Steamed Sample 5: Wet
flowers felting on silk

- Earth, stone and bark
influence three-dimensional
surfaces and constructions.
Within the wilderness there
is warmth and wellbeing, with
irregular patterns and forms
offering an appealing
tactility.
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Print/ Texture
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Initial shape and method of construction. Wire was moulded around a head shape and
the pattern was traced from that. Inspiration came from *0ld Mole’'(as seen above).
Proof of Power Spring/ Summer 2822

Hat development

By Erin Stokes



Visual representation of
what a child would see
and think of when

they’re in a forest. ‘Hm;*
\\

Pressed flowers bonded between
silk organza is a method used to
not only create the necessary
structure, but to also symbolise $
the importance of flowers in the
development of ancient fashion.
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Line up

Proof of Power

By Erin 5Stokes
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- This is what its gonna

look like at the back
could possibly be longer.
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TOOLS FOR SKETCHING

for the scarf

= button will be sewn at the back

of the suit collar,
to be attached to
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Wa&.bo thick strap to the side,
hidding the pleats.
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Accessories to

devetop
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TULLE: LNTEH BONDED THE BEST WITH
TULLE. WRS RBLE T8 FILL IN THE MESH
NND THE TW8 BECSME UNRERNKNBLE.

LENTHER: BONDED WITH THE
SMOOTH SIDE T@ SSME EHTENT,
BUT EVENTURLLY WRS ERSY TO
PULL LRTEH 8FF. WORKED
PERFECLY 8N THE SUEDE SIDE.
T8 MRKE IT WORK BN LENTHER
CNN SNNDPRPER THE SMO8TH SIDE
NT THE DESIRED NREN RND LNTEH

POWERMESH: BONDED WELL BY SORKING INTO

THE MESH NND BOTH THE TEHTILE NND LNTEH

KEPT THE STRECHY QURNLITY.

L

BOWDJME-”
SAMPES

WRTERPROBF MNRTERINL, BUT N8T CONTED,
BONDED WITH PVC 8N THE WRONG SIDE: LNTEH
DID NOT WORK NT NLL 8N THE WRONG SIDE, BUT

" WRS RBLE T@ SBRK INT® THE WBVEN SIDE.

LONG ZIP WITH
SYNTHETIC TRPE: LNTEH
WRS RBLE T SBRK INTO®
TRNPE; REGRRDLESS THE
SYNTHETIC MNTERINL, S8

WILL BOND BETTER. IT WORKS WELL WITH

NNY WOWEN TRPE.
WANTED T8 TEST THE
DURANBBILITY BN N
LONGER ZIP NND IT
WORKED JUST RS GOGD
1 NS ON SMRLL SCALE
PREVISUSLY.

CORTED WNTERPROOF
MNTERINL WITH R SMBQTH
SURFNCE: LNTEH WRS ERSY
T8 PULL OFF, DID NOT BBND
NT NLL.

-—

DENIM: BONDED BETTER ON THE RIGHT SIDE THRN ON \
THE WRBNG, BUT STILL WORKED. DENIM HRD SGME
STRECH BEFBRE RND NOW THRT HRS BEEN LOST.

CONTED ZIP: LNTEH BONDED N LITTLE BIT
WITH THE BRCK SIDE, HBVEVER, STILL PULLS
OFF NAND NOT DURRNBLE, DID NST BBND WITH
CONTED RIGHT SIDE NT ALL.

COTTON ZIP: COTTON NBSSRED
LNTEH VERY WELL, BONDED
NICELY.

FUTURE - 1S2
1 SERSON 2822  NMP

BY RENATA FEJES
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PANTONE
P24-16C

Silver 10077 C

PANTONE
10121C

11-0601 TCX
Bright White
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FUTURE - 1S2
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FUTURE - 1S2
1 SERSON 2822  NMP

BY RENATA FEJES

TREN ZDPRIVED

00T SCANNED
IN WITH 2D
SCANNER AND
DeVELOPED IN
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Velvet printed detatchable
collar with des at front
and contrasting navy frill

/ using the floral smocking
technique sample to test
as a detatchable collar

“Like The Old Romances’
A/Was
Alexandra Gotheridge



Like The Old Romances'
AWaz
Alevandra Gotherid e



SRR

bt ALY




@)
C

One key source of
inspiration wasshe
imagae I found of a
photo album in the
rubble. Sparking the
notion of captureding
remembeance in a
physical an visual
mediam .

This lead me to use
Polaroids as a moife
in my collection.

.

@ o000

ASCENDING ASHES: Sketch Book Board. .Lauren Hayman. Womens wear. Autumn Winter 2021



Rushed netting used to
repucalating an explosive shape.
reflecting the questioning of
power with the rushes exsploing
from the body.

remeborace 1s captured through the
decorative Polaroids as they flow
from the garments to.

The contrasting red against the
black netting conveys moods of
danger.

nnnnnnn

ASCENDING ASHES: Sketch Book Board. .Lauren Hayman. Womens wear. Autumn Winter 2021
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FMP

* ‘“KLECKSOGRAPHY CONTINUED® . —
S/S 2022

(TREND)
*NINA HILL-

After curating the appropriate imagery fabric samples and colour palettes for my final collection project, I am now able to create a relevant trend board that will ultimately be used
throughout my entire research and design development sub-sections. Many of the silhouettes displayed on this board channel heavily into my focused tribe aesthetic, with feminine cuts,
dramatic detailing in elements such as the sleeves, skirt or neckline, thus creating a timely but chic representation of how I can develop my previous pleating technique focus from
pre-collection into bunching, gathering and layering for less literal dramatic Avant Guard garments, refining this concept into the details and general composition of each garment instead.

As shown across the individual looks, there i1s a vast mixture of length, style and typical dress code, for example, some are significantly more ‘casual’ than ‘formal’, with blouses and
trousers or skirts, to mini/slip-dresses, to very formal evening/occasion wear - However all have elements of vintage, cottage core and dark academia ties, again, as focused across my muse,
tribe and colour and fabric board.




FMP

» “‘KLECKSOGRAPHY CONTINUED?-
S/S 2022

(COLOUR & FABRIC)
*NINA HILL-

FLocked velvet mesh
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Considering my Pre-collection colour
palette was deliberately very grey and
black with small hints of blue, for FMP

[ wanted to add more of an integral

colour into my designs and eventual

final collection. Therefore, I am

predominantly focusing on Ox blood, a

rich red with subtle brown undertones

for the feature colour 1n this
collection, along with elements of

black, a vintage 1ivory/cream, a Vvery g~/ -39
light nude-tone blush and a bright white 3 towe o e oritog e
with a very slight undertone of grey to
provide contrast to the darker schemes

where necessary.

A stiff dress net Tulle was my main and final garment fabric for Pre-collection, so here I will
be using 1t on a much smaller scale, adding in softer materials such as Chiffon, Organza,
Stretch Mesh and Power Net (as shown), to essentially increase variety 1n drape and texture but
to also allow for more comfort and considerably more clean and finished seams/options 1n terms
of practical technique and malleability.

Dress Net

Organza/Organzie & Chiffon Powermesh- (4

way stretch) Jf,f/ﬂkh_‘




FMP

S/S 2022

(RESEARCH BOARD)
*NINA HILL-

After concluding my digital collages, I have used both their
silhouettes and various detail elements to produce a series of
responsive sketches that can be worked into and illustrated in such a
way that allows for communication and inspiration of practical but
still creatively made garments/outfits.

» “KLECKSOGRAPHY CONTINUED® e+ —
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 DISUPTION Y

Farasives
AfE 20212027
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BIhA HILL
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hils reseacch board 18 4 ndnd=compdlation of my
standmork usdng wadding sluiled hadsery/tight
fabrie. Hany different Scales, shapes and
formationd can be uied by adding higher or
lesaor guantities of stuffing, thus making the
avarall fimdsh alther Sairly struetulvd o
quite flexible instead.

Laying out my inaged in such a wmy allows na Lo
galn frosh porwmoctives and irsmiration on how
the techndque works on a Stand and therefore a
phyadeal bady also 30 I can conmundcata thasa
kay olosants whan skatching and designing
following my roscarch subsoctions.

« ALl Work shemn hato had boun solected and armamped to dizplay Both a Svat and & alde viaw of structunes
that focus on one particular sserfisn of the Srams- For cxasele, oithor on or amound the sssulders, meck,
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Partially and Mostly Dead
AW 21/22
Tia Lian

Ungramatical anatomies are very
odd .

The body or garment become the site
of dinterplay for +two different
anatomical modes: a “norm” and a
aberration.

PRINTED

The juxapostiion of using different

media in creating ‘these can Lﬁ‘{&ﬁs TO
highlight the evolution of design
languages such as advanced 7°\TTACH
technology colonized fashion. 11ﬂ{i a
0l |
L 4 ! / :
Lg% " ‘
‘ .";‘
y How o@ut>

- Casa dos Leves, 2008 | olued
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Wooden Dummy =, «*

§S22 j@’\\
-

Tia Lian

How can properties
of materials
contrast with each
other for the

collection. Use
unconventional
materials to

fashion movement
into the garments.
Combining
technology and

fashion.

’;/,,,

THE INTERAT 10N
of CONTRASTING / TECHNOLOGY L fAsH (0w
Elemeno @ \wwo STITLN + 3D
cease  nalon PRINT .
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\
Glit head accessories
representing the energy that surrounds
the body., almost like an armour.

Momentum .
§S822 E‘%E
TIA LIAN ==
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— 4 The repeated

e = W loops that are

. slightly more

. The energy generated elongated e

. from - martial - arts-
M translates as calm yet
potent.  Creating a &
unique force of agility

in mind and body.

alot more movment -
and have a
beautiful ripple |
when walked,
representing ¢ o
radiant energy

Momentum
thy,
ss22 jaid

TIA LIAN



Momentum SS22 / Final Line up

Fabric and Colour






French Seams

§%

PANTONE PANTONE PANTONE PANTONE PANTONE PANTONE
11-0602 TCX 11-0615 TPG 13-0648 TPG 15-1264 TPG 16-3416 TPG 19-3536 TPG
Snow White Pear Sorbet Green Sheen Turmeric Violet Tulle Amaranth Purple

“ |
When designing this outfit | was definitely feeling a little more atune to the L,
90’s Rave culture and the glow-sticks and whistles swinging around necks.
This outfit is a closer representation to the initial visions of swirling colours

| had when initially conceptualising the project.
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LUKE CLARKE | PRE-COLLECTION | SUMMER 2021

Duchess Satin






LUCID
BY LUKE CLARKE
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KODAK PORTRA 400 KODAK PORTRA 400

‘Daytimers’ were events put on by South-Asian kids
where they would dance and listen to bhangra music.

-_H‘
Th

KODAK PORTRA 400

Youwe just got to look good!
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TolE | MADE WiTH A HIGHLY CONCENTRATED

L]

BACK. | WANT TO ADART THE RATTERRN TO BE WIRER

A5 [T FITS SUGHTLY TO CLOSE TO THE RODY.
-
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Low poly cat mask

BA (HONS) FASHION DESIGN

Modelling paste tex¥ure,/
colour and print ideas. ’

s>
Low poly fox mask  Low poly rabbit
R S s : Fast (Deceit)

T !
Lowpoly blended Low poly mask party i
‘ mix White Fox and Yolng

-~ First Dexte tr

Pre designed masks from thingyverse.com ready to 3D

print.

Spray paint base
nautral white.
Apply modelling
paste coloured
with acrylic
paints.

Dried flowers
attached onto the
top of the mask
and around the

First pattern made from
tracing off 3D-printed
mask. Too many intricate
pieces, need to simplify

pattern.|

Proof of Power jf Spring/ S mmey 2022

"I/ 7// 7// _ [l 7 e "By Erfin Stokes

Accessories




One of a set

of cartoons i [XY[]/‘U“')
drawn by John < HUSQNWS WS

Hargrave for 1
of Mrt
the Social Pork

Credit 3 k]b%!o ,KI“
journal 'The Y0
Age of -
Plenty' . The N
cartoons
envisage a
Utopian \
future under \
Social Credit
economics.

L

BA (HONS) FASHION DESIGN

Eco-friendly embellishments

Natural
T ~ . Amazonite
Bead Strands,
" Round,
@ o Frosted,
4~4 ., 5mm,
Hole: 1.5mm;
about
85~90pcs/stra
nd,
14.9'" (38cm)

Handmade Coconut Buttons Natural Amazonite is a soothing stone. It
. P iy G : iy Lampwork Beads, 30mm Coloured Wood :
. calms the brain and nervous system
Finnish tradition of not explaining oneself. Images of old Finnish people Mushroom, Mixed Rustic Textured Beads, Fons aicim: i L tadod - y
with things on their heads. Color, 3cm 1.5" Dyed, and aigs. A0 malhbtalnlng OptLiium
19x14.5mm, Hole: 1.5inches Round, health. Balances the masculine and
2mm Washable Dark Cyan, | feminine energies.
8x7Tmm, =
Hole: —
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Accessories

By Erin Stokes
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COUNTERFEIT BEAUTY ITI
BETHANY ROTHWELL
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Technical pant developmant
















Frat Pack
S\S 21

Lucy GRowDoN

FLAT PACK FURNITURE HAS CREATED A MASSIVE INFLUX IN FURNITURE AVAILABILITY
FOR THE EVERYDAY CONSUMER. STORES SUCH AS IKEA HAVE BEEN ABLE
TO BUILD AN EMPIRE OF ATTAINABLE FURNISHING BY USING CREATIVE AND EASY
SOLUTIONS TO AN OTHERWISE COMPLEX AND SPECIALIST CRAFT OF FURNITURE
CONSTRUCTION. BY MAKING THESE ITEMS IN SUCH A DRAWN BACK METHOD
IT MEANS THAT EACH PIECE CAN BE USED TO PROVIDE STORAGE, SEATING
AND DECORATIONS WHILE STILL ALLOWING FOR USE IN MULTIPLE SPACES.
BY HAVING ELEMENTS THAT COULD BE DETATCHED AND REATTATCHED IT
CREATES AN INTERESTING CONSTRUCTION METHOD WHICH I WISH TO APPLY TO
MY GARMENTS TO ALLOW FOR ADAPTATION FROM A CONSUMER.

“MAIL ORDER DISTRIBUTION OF BULKY
FURNITURE WAS DIFFICULT AND EXPENSIVE,
AND PRODUCTS OFTEN GOT DAMAGED.

IN 1956 WE GOT THE IDEA TO TAKE THE
LEGS OFF THE LOVET TABLE, WHICH LED TO
THE IDEA OF SELF-ASSEMBLY AND
FLAT PACKING .

Modell LOVET

5545 Bord Ldvet — en liten licker tingest, ultra-

- modernt formad med svarvade steg i tvi satser.

. Skiva i vacker fylld jakaranda och svarta missings-

| tkodda sieg. Ext bord som gensst spptickes a "in:
0 i 5

Tobay LOVET 1s Back at IKEA,
Now NaMeD LOVBACKEN



FinaL EARING PIECES

SILVER DETAIL EARINGS WITH DIY INSPIRED DETAILS ON LOBE AND HELIX
EACH EARING SET MADE WITH CLIP ON HOOPS AND CUFFS SO ANYONE CAN
WEAR THEM.
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Hex BoLT HEAD ON LOBE AND BACK ON CUFF
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N R SMALL SILVER WRENCH
" @ & N & ON HOOP EARING
K [ \ 8 MINIATURE CLEAR BAG WITH
20N 01
3 o ::I\‘I SCREWS INSIDE INSPIRED BY
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SLPTTED, POZODROV AND PHILLIPS
SCREWDRIVER BITS ON A CHAIN FROM
LOBE HOOP TO EAR CUFF

Frar Pack
S\S 21
Lucy GRowpDON
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Frar Pack
S\S 21
Lucy GRowDON

SIDE

SipE/INSIDE

Key

SAMPLE BAG USING
CHOSEN FABRIC

‘WOOL FELT POLISHING HEAD TO SECURE
BAG WHICH WILL MATCH THE FASTENINGS
ON GARMENTS.

BaG PATTERN

Cur LiNe
FoLp LiNe

SHOULDER STRAP CHANGED OUT FROM
SMALLER HANDLE BY REMOVING WOOL
FELT PINS.
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Leather, jersey and wool crepe

Viery dueerse chodoe of Tabrics,
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-Tﬂp:m:-:-imnn{l layer shewwe is
Radding by repasthread cut of
the eyeled.

donderted vikh a stingliope golng brue the eyelets of

Ml 3 ganmenbs

3 Piece loolc Layering on top of each other

—= e Pt Ry st ErSumtirs

= Sapondd Lyyer sleeve is attached 1o
th e 0 HR Sliiad

And the strngs from the viewing hold a structure in the botom, playing an

Designs are inspired by the layers of chothing my grandmather use to wear
impaortant role although its much smalker.

but she always wanted all the layers to be seen mixing prints.

. Seetrough fabiic
~ top Lyer

.-"? | LLeather top, as
f . / ursdelayed
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Lowwer dropped pulf sheewvs with

Wool Crape top

Leather Crop

7 Top and skirt

LIEFT x Made It

Competiton
Stanimir lvanowv
University of Salford



UKFT x Made It Competiton
Final Line-Up
Stanimir Ivanov
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