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RITING THE INTRODUCTORY TEXT TO THE FASHION TEXTILES YEARBOOKS, ALWAYS
CALLS FOR A MOMENT OF REFLECTION ON THE CREATIVE JOURNEYS OF THE STUDENTS
WHOSE WORK IS REPRESENTED, BUT THIS YEAR IT FEELS MORE POIGNANT THAN EVER.

THE LOCK DOWN OCCURRED IN THE WEEK THAT THIS GRADUATING COHORT FINISHED
THEIR FINAL COLLECTIONS. THE UNIVERSITY SHUT, REOPENED AND SHUT AGAIN ACROSS
3 SUBSEQUENT DAYS AND THE STUDENTS HANDED IN THEIR COLLECTIONS AMID A RISING
SPIRIT OF DESCENT. THE STUDENTS DISPERSED TO BEDROOMS, FLATS AND HOUSES ACROSS
THE COUNTRY, AND OVERNIGHT — EVERYTHING CHANGED.

THE THING IS, THESE STUDENTS HAVE DONE BRILLIANTLY. THEY HAVE WORKED IN THE MOST
VARIED OF CIRCUMSTANCES AND THEIR CREATIVITY, INNOVATION AND DETERMINATION HAVE
SHONE THROUGH. THEY HAVE ADAPTED, DEVELOPED, AND IN MANY CASES EXCELLED.

ONE OF THE REASONS THAT THEY HAVE DONE SO WELL, IS BECAUSE AS A COHORT THEY
HAVE SUCH A STRONG SENSE OF COMMUNITY. FROM THE QUTSET THIS GROUP OF INDIVIDUALS
COLLABORATED AND ENCOURAGED EACH-OTHER, DEVELOPING OVER THE 3 YEARS A
SUPPORTIVE, INCLUSIVE, AMBITIOUS AND VERY OFTEN HUMOROUS GROUP IDENTITY.

THE STUDIO WAS ROUTINELY A MESS, THE BLINDS WERE ASKEW AND THE FLOOR WAS
REGULARLY COVERED IN PAPER AND BITS OF FABRIC. BUT IN THAT STUDIO THE FOUNDATIONS
FOR THE FUTURE WERE LAID - AND THEY HAVE USED THEM WELL.

NOTHING CAN REPLICATE A CREATIVE STUDIO ENVIRONMENT, BUT WHAT IT ENGENDERS IN
APPROACH, METHODOLOGY AND CREATIVE SPIRIT CAN BE APPLIED ACROSS ALL CONTEXTS,
AND IT IS BECAUSE OF THAT, THAT THESE STUDENTS HAVE DONE, AND WILL DO, SO WELL.
T0 SAY WE ARE PROUD WOULD BE AN UNDERSTATEMENT. THIS COHORT, OFTEN FONDLY
REFERRED TO AS ‘THE FIRST COHORT OF THE NEW COURSE’ HAVE ALWAYS BEEN PIONEERS,
AND NOW MORE SO THAN EVER.

WE WISH THEM EVERY SUCCESS FOR THE FUTURE. WE THINK THEY ARE BRILLIANT.

THE FASHION TEXTILES TEAM
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MORGAN ANKER

morganleamartina@gmail.com
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BILLIE AVRE
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NOELIA CEPEDA CAMPUSAND
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ALANA FLYNN
alanaflynnfashion@gmail.com
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ALANA FLYNN
alanaflynnfashion@gmail.com
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ALANA FLYNN
alanaflynnfashion@gmail.com
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SOPHIE GOSNELL-LEE

IMMORTAL YouTtH

This collection explores youth through the youthful exploits of Greek Gods and the Bright
Young Things from the 1920’s, both of which were immortalised through sculpture and
photography. Immortalisation is prominent in contemporary youth culture through social
media and technology as we become more absorbed with our digital selves. The use of hand
rendered and digital mark making and collaging inspired by close-ups of Greek sculpture
and geometric art from the Art Deco period created an exciting new fusion. This reflects the
exciting times ahead for modern youth culture as we start a new decade, 100 years later from
the 1920’s.
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SOPHIE GOSNELL-LEE

sophie.gosnell.lee@gmail.com
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DAN HALLAM

A Vorking Nostalgia.

Regardless of who you are and where you come from,
we all have certain similarities.

Family is the cement in most of our lives that acts as the
the foundation to who we are, how we act, and who we go
on to become, whether that's positive or not.

When we are younger, figures in our lives often are our
HEROS and as time progresses and we become older, they
become more human, prone to mistakes and being just like
us. Certain individuals may stay as our HEROS however,
whether its the way they've brought you up through some-
thing particularly hard. These are my Heroes. Public Service
workers are the foundations to our country and society and
often overlooked.
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danielhallam_@outlook.com
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SHADIA HOUSSEIN

noughtblanknaught@gmail.com

Hiding
Concealed

Covered
Blank

Unidevntifiable

Sub-human
Embodying
Object

The gallery Is white.




Are we governed by the superficial or in fact
the opposite?

Solely intrigued by what is inside, much alike
that of buildings.

Do we in fact change the face of the
Wvbuildings we personity ourselves to be?

Is it the cities, the towns, the man made
things that govern the social sphere and
highlight the mirages we facilitate to know?




SHADIA HOUSSEIN

noughtblanknaught@gmail.com
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SHADIA HOUSSEIN

noughtblanknaught@gmail.com

Daniel Arsham

It changed the way | thought.
About the way our pieces of the puzzle fit.
Like two broken party rings of contrasting shades

united as one delicious
biscuity treat making you feel warm and whole and united.




Timeis f
time is yc
time is yc
Constant
because
or never
its always

To the pa
we forget
we’re pas

On ajou
every da
minute,
hour,
second,

‘Who’ know

Who IS Who?
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_NINA HUNTER
Seaae.
NinaLilyHunter@hotmail.co.uk
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MANMADE STRUCTURE
NATURAL STRUCTURE

BALANCE BETWEEN |

HUMAN AND EARTH ¥/



PLEATED AT THE NECK, VOLUME AND SHAPE IN THE MIDDLE,
MIRRORED BY THE VOLUME IT CREATES AT THE NECKLINE

EMPHASISES CONTRASTING FLATNESS IN THE CENTRE

UNEVEN, ORGANIC
7 TILT TO THE FRONT

OF THE DRAPE

GATHERED AT THE
BOTTOM, HELD

WITH ELASTIC



NINA HUNTER
NinaLilyHunter@hotmail.co.uk







= |ORGANIC SHAPE

NINA HUNTER

NinaLilyHunter@hotmail.co.uk
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BALANCING WEIGHT

-3

_.-. £ EXPERIMENTING WITH MOVING WEIGHT
FROM THE DRAPE ONTO GARMENT SHAPES,
EFFECTING THE WEIGHT AND BALANCE

OF THE GARMENT (65)
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EATING N ATURAL SHAPES WITH

C
RING, CREATING THE DRAPED
SHAPE, FIR THE BODY, EXPERIMENTING
WITH THESE SHAPES ON GARMENTS,

ORGANIC SHAPE AND MOVEMENT







NINA HUNTER
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NICOLE JONES

ABBERATION OF GENDER

ROLES REVERSED

CHALLENGING THE DISTORTION OF GENDER
ROLES SURROUNDING THE SOCIALISATION
OF GENDER THROUGH FASHION.






NICOLE JONES

DISTORTION






NICOLE JONES

TEST SHOOT 2



SHAPES WITHIN THE BODY



NICOLE JONES
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ES DE GARCOM, LUMPS AND BUMPS 1997



ALICE KLEIN
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Colour and textures moodboard:

JESS KNIGHT







Garment one:

JESS KNIGHT Front pattern
Jessicaaknight@outlook.com

xBac< and side pattern

Sleeve pattern

Sleeve attached

Sleeve with facing



Garment two:

'Under shirt development

= .

Sleeve development



JESS KNIGHT

Jessicaaknight@outlook.com







GROW was establised as part of a collabora-

VV E I_ C O M E T O G R O VV tive conceptual project. Working to imagine
JESSKNIGHT the endless possibilities of our world in

the future we ventured in to the clincal and

JeSSICaaknIght@OUtIOOk'Com scientific advances of our current generation.

Turns out we aren’t that far away from grow-
ing meat from stem cells. This project was
made into a printed lookbook and online cat-
alog. This conceptual company then inspired
designs for my silk scarf module which are

presented as GROW merchandise.

At GROW we aim to facilitate life
here you can grow almost anything your heart desires in almost an-

ything your heart desires

Going to the shops can be such a risk to our health , with the new
stay in doors forever plan who would want to risk visiting those aw-
fully infested shops. Thankfully GROW is here to pave the way into
the future providing us with the solution to stay inside. From grow-
ing your own food, to growing your own hair, the possibilities are
really endless.

All you need to do is cut a little bit of whatever you want, pop it
into our growy glue solution and bob could really become your un-

cle.



Lost your finger in a terrible gardening accident, your not on your
own. In Last years Isolation report we saw a 60% increase in gar-
dening related injuries. For the green fingers who have become fin-
gerless we have the solution for you. Using our specialised spore
soil, now on sale, you can simply replace your lost fingers by snip-

ping of a bit of fingernail and adding water.

Using our unique blend of DNA glue you can simply stick the finger

back on to its respective knuckle part.




JESS KNIGHT

The fun doesnt stop there. At GROW we also offer
a bespoke customising range that can be browsed

through membership subscription to our website.

Bargain Alert: Membership Prices start at 53,000 a

year

Once you have selected your desired upgrade you
will be sent a miniture seed as seen below. To
grow, you simply plant the seed in the spore soil

or a banana and wait 3/5 working days.

Once the limb has reached its full size you simply

place your existing limb inside it and prepare for a

new lease of life.




https://jessicaaknightO.wixsite.com/spore
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ELLIE MILLS

elliemills981@gmail.com




OUTLINE WAX SHORTS

FLAT SHANK




EIS

FASHION IS ARCHITECTURE. IT IS A MATTER OF PROPORTIONS.

FLATWORK V-NECK

thDﬁL-:Sdze,a'




THE NOTION OF SPACE

“SPACE IS NOT A PASSIVE RECEPTACLE

IN WHICH OBJECTS AND FORMS ARE POSITIONED...
SPACE ITSELF IS AN OBJECT [OF CREATION]

AND THE MAIN ONE!

SPACE IS CHARGED WITH ENERGY.

SPACE SHRINKS AND EXPANDS

AND THESE MOTIONS MOULD FORMS AND OBJECTS

IT IS SPACE THAT GIVES BIRTH TO FORMS!

IT IS SPACE THAT CONDITIONS THE NETWORK OF RELATIONS AND TENSIONS
BETWEEN OBJECTS

TENSION IS THE PRINCIPAL FACTOR OF SPACE.” (KANTOR, 1997)

SOFT SHEEN AND
AGED APPEARANCE
GIVES LIVED IN
LOOK FOR CASUAL
WEAR.

GTORDAN MATTV - CLRER.
(SPUTTINGD A VERTILAL. SULE



EIS

OBSERVATION:  URBAN  POLLU-
TION WASTE WILL BE INCREASING-
LY HARNESSED INTO MATERIALS,
CHALLENGING US TO STEM THE
TOXCITY OF OUR ENVIRONEMT.

ACTION:  ELEVATE TS PRECIOUS-
NESS WHILE EXPOSING THE IMPACT
OFWASTE CLIMATIC ATMOSPHERES.

THE MEANS OF
FOR WHY SHOU
CRAFT? A WEA



PRODUCTION  ARE  ON PROUD DISPLAY-
D WE DISGUSE THE MECHANICS OF OUR
RABLE DESIGN FOR CHANGE. -TOOGOOD
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ELLIE MILLS

elliemills981@gmail.com







EMILY SHARMAN-HAVYLES
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EMILY SHARMAN-HAVYLES
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EMILY SHARMAN-HAYLES
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JAY WILLIAMS / EMPTY BRAINS

emptyangelbrains@gmail.com
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JAY WILLIAMS / EMPTY BRAINS
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JAY WILLIAMS / EMPTY BRAINS






JAY WILLIAMS / EMPTY BRAINS

THE FIRST VERY IMPO
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