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My collecton explores the theme

OT duality. My research Tocuses on
NOVW WOornen are portrayed m gothic
Terature and modern-day media.
Ihese depictions usually rely on

WO contrasting stereotypes of
WOrmannood: the pure, mnocent
Madonna character, or the
Dromiscuous and sensual tfemrme
ratale. This nspired me to mvestgate
the Madonna ywhore complex’, which
S a pattern of thought that divides
ywomen Mo these tywo mutually
exclusiye categories, My collecton
rejects this false dichotomy, providmg
Clothes Tor a multtaceted modern

WOW&WJJ Skye Bending

Graduate Collection
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My collection explores the theme of duality. My
research focuses on how women are portrayed
in gothic literature and modern day media. These
depictions usually rely on two contrasting sterytopes of
womanhood: the pure, innocent, Madonna character,
or the promiscuous and sensual femme fatale. This
inspired me to investigate the "Madonna whore
complex’, which is a pattern of thought that divides
women into these two mutually exclusive categories.
My collection rejects this false dichotomy; providing

clothes for a multifaceted modern woman.

RESEARCH AND RESPOND



Looking at alternative

methods of construction

S T

lwasdrawntorubber asamaterial choice dueto
its toughness to contrast with softer, silky drape.
Rubber also has connotations of sexuality and BB Lor a ti oI A S ey o e

promiscuity due to bondage and fetish wear. | 0 —
and finishings
aim to use the rubber to make sophisticated

garments to apply it in an unexpected way.

| also looked to soft furnishings for

ingpiration ~ for  finishings  and  trims.



Exploring drape combined with structural

silhouettes with curved soft edges.

| looked at the details of soft furnishings
to find alternative ways of seam
construction methods. | found inspiration
in vintage lamps and sofas to add

a kitsch element to my collection.

DEAPFY  |ATEX

REFINE-RESOLVE
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Playing around with collage and col-
ourthatreflectsmyresearchandhas
a vibrant unexpected element to it.

Developing my line-up through prototyping

GRADUATE COLLECTION AW//2021
SKYE BENDING
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1his collection Is based on workyvear
ACross a variety of Contexts,
contrastng traditonal Nortolk
outeryear, speclialsed sportsyear,

and office atture, Asking the question,

Wwhat will tThe Tuture of workyyear
ook ke to accommodate this shiTt
away Trom the orTice environment?
Ihe North Nortolk coast (where | am
TOm) IS a very traditional community,

somewnat removed Trom modernism,

where ofTice culture doesn’t exist
Ihe otTice I1s based outdoors and
requires more relaxed, Tunctona
garnments. [he am IS T0 adopt
aspects Of This aesthetc Tor the
Tuture or the oftice.

J)

Emma Davenport

Graduate Collection




RESEARCH

eyors |

1841841
B45160
ES ToARd

g d names
x iler of
g &




@5\@ mr?w

o “hq. .1.”.._ 2 i
o~ ort

A

& .11.1

AN

!’E’k/kfv ’

VIAVANN MY
(\Y

e









L rkiekldb g,

P

i

-
- ; _
. . Ty
i
F
o A pig Y =
e
.
v
f 5 ..ﬂ
- 1]
h \
;
-
.‘ B
ik
: e LU P e e - o . - —
S ey R e e 2
i ay
.
e e e 0]




NSpIraton Tor this collecton comes
ITorm distorted body shapes and an
mbalanced lite style. My collection
presents the transitions betyveen
Tmbalance and compensatory
Dalance states through a dark and
exaggerated way, Wnat's more, | also
referred to the concept of wearmg
one garment In more than one way 1o
eXPress dirrerent states and estaplish
the relatonsnip betyeen garments
and customers, which can mncrease
the usage o1 one product and
SUPPOrt a sustamable aevelopment
strateqy

J)

Ziling Dong

Graduate Collection
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BATH BAG

RESEARCH - THE SWITCH OF STATE

THE NEW ROUTINE

SEAL BAG FOR - & 4
MOBILE PHONE Frnced 12 ,T,,.m g :

IETRING AFAYT

F ook s 1h 1 1

Aevindliing to I g, the st 1 vy e s iaci 1Ee state wid tmabic & pensorablc
© elthy sebiernle, s yow cam ace A the ness seliedule belaw, §need 1o canmsol mpef 10 sl ek and forth between wark state.

A d :thre, 40 th St o 11 of the
swwitohing of cdnching states. Can the clothing change vinal he halanced wato? Can a pleco of clothing

sutiny hoth the working stato sul the rest stazes®

Ve L - TN IATIO COMPANTSON FROIEC DN ELLUE - CONKIRLAT
P WESE Lo v s,

HANG BUCKLE

’ RELEASE BUCKLE

FROJECE CONULUDE  CONNTRUCT
> RESEARCH- T AWITCT 0T 4TVIT
)
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My collection, " Through the Lens’, ams
1O capture the tension betyeen the
tactle past and the mtangible aigita
Tuture, Inspired by the sentmentality
Of precious objects and the gaze,
researched the often-discarded
oDhotonegative and lover's eye
jewellery. | laser-etched onto leather
and denim o create delicate
photograpnic prints, cCombmimg this
wWITN MSsTNCtve drapery and modaular
hardware. My work explores modern

crartemanshim and blends playtulness,

sensuality and sophistication.

J)

Katie Griffith Morgan

Graduate Collection




My collection is inspired by the tension between the

traditional tactile past and the intangible digital future.

This project began when researching the often-discarded

photonegative and the private, intimate memories that

they contain. In fear of precious memories being lost

to the internet, I religiously fill personal photo albums

as, I value having physical copies of my memories,

fearing them being lost or forgotten on the internet

one day. I am also intrigued by the strange intimacy

of owning other people’s sentimental objects. I am

interested in the concept of the gaze, and the small

nuances between watching, seeing and being seen. This

introspection and intimacy extends to my collection’s

second main influence- the ritual of getting dressed.

After examining my relationship to clothing, 1 see

dressing as a calming ritual, central to my enjoyment

of wearing clothes. My collection has been influenced

by how the wearer interacts with their clothing as they

dress through twisting, crumpling, folding and fastening.

Other inspirations for my collection include

1960s retrofuturism, the work of Shuji Terayama

and  Margaine-Lacroix’s ‘La Robe Sylphide’.

My collection embodies playful elegance, aiming

to Dblend fun, sensuality, and sophistication.

Quality and craftsmanship are most important

to me. I aim to make precious garments designed

for longevity without sacrificing beauty.
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My collection explores the female
sexual iIdentity and Novy our clothing
can be used to empowver and
eXDress our sexuality. Withm my
wWOTK, I'm partcularly mterested

N slowmng down the supply cham,
emphasising hand-made garments
and ethically sourced materials.

Ihe collection teatures washable

Daper coats and corsets

draped

lencel dresses and recycled ywood

mishings. nspired by the

collection contemplates T
SPOT betyeen nyper-tem

Scottish

Tolk stories of the Selkie, y

e syweeT

NIty

and sexual Iberation by subvertng
classical representations of termale

OPPression

J)

|Isabella Gutierrez

Graduate Collection




EMBLA WITHOUT ASK

THE FIRST WO

VY COLLECTION EXPLORES /// [ SEXUAL IDENTITY l\/
HOW OUR CLOTHING CAN Bl / . EMP[]WER AND EXPRESS
(U, SEXUALITY.

WITHIN MY WORK, IM PARTICULARLY INTERESTEL IN SLOWING
DOWN  THE SLPP[Y CHAIN . [MPHASISING - ENTIREL)
HANDFMADE - GARMENTS— ANL H‘//’/\/\‘/—/‘ WITH
ENVIRONMENTALLY FRIENDLY MATERIALS /S AN FMERGING
DESIGNER | GELIEVE [T 1S INCREDIGLY IMPORTANT Fi //\ [HESE
PRINGIPALS 10 BE THE DRIVING FORCE BEHING MY DESIGNS.

LLECTION FEATURES W/ISHAB[E PAPER (UAIS AND
(Ol / .\' ,// APEL TE \/l)'[l URESSES AND REGYGLED WOOD
[
)

SANDEL) ANL) V; l\/ // /|l//// \'\'//’ ONMENTALLY
\WIEL). ALL OF THE MATERIALS USELT ARE DERIVEL
PLANT BASED SUURCES.

/\///\ ol
/ EIN

INSPIREL) BY THE SCOTTISH FOLK ¢
COLLECTION /.\'//,\//}_»‘ '///'/\ "/
HER SELKIE SKIN ANL ALL
POWERFUL ~ PERSONA

W L\' NTERESTELD 13Y THE URATIVE
ANV, JRESSES OF THE [/ ,..\\/ HOW
[HE) 1OUSEHOLD 10 MA \ H MAN FEEL AS
THOLI /'/ S A PART OF /// URNITURE. WITHIN: M)
L /////’/// AIMEL T SUBVERT |1 ORICAL IMAGERY, U
LREATE A REPRESENTATION OF /// R Il//\/l‘\) FINDING
THE SWEET SPOT BETWEEN HYPEK:- / ININITY AN SEXUAL

L | B E R A 0 N

/
l

HAVING  EXPLORED THE  RESTRICTIVE NAIURES OF I6TH
CENTURY CURSETRY, WUOUDEN PROSTHENLS ANL BONDAGE
WEAR, //\// 1Y TEXTILES AND SEHOUET TE TO REPRESENT A
SENSE OF PURPOSEFUL RESTRIGTION. [<[-(L AIVING / //. s
/\SS/ REPRESENTATIONS — OF — FEMALE — OPPRESSION,
IMMORTALISING THEM WITHIN- WEARABLE  PAPER /}/ //(




THE SEGOND SKIN/Z ISABELLA GUTIERREZ// RESEARGH & RESPOND/ THE SIREN SOUNDS OF THE SELKIE












AT the foretront OT my wWork 1S my
deep mterest m materials and thelir
TPACT ON the world around us. My
WOTK channels hand crartmansnip
and compbimes the idea of a slower
more considered design strateqy
WITN MNovative extles. My collection
Unvelled, stems around the concept
OT griet, mumacy and vulnerabllity of
the human state of mmd. Leadng
me 10 Make clothing designed

O NUrture and empower one's
authenuc and vumnerable selr.

J)

Lucy Mitchell

Graduate Collection
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In a time of so much uncertainty it seems to be a time of reflection and self-
development.As a young creative it seemed daunting to be thrown out of our
studios and told to work from home, | began to realise the importance of
looking after one’s mental health and the health of those around me.

My collection is called UNVEILED it is themed around intimacy and
vulnerability of the human state of mind. | began looking into the concept
of grief, the first emotional challenge | have probably encountered. Perhaps
health, death, and cherishment of life is considered more relevant than ever
before. | began looking into coping mechanisms for such feelings for example
for me wearing my mother’s old clothes brings a sense of connectedness and
healing, whilst wearing the items. One item in particular got me thinking, a
running jacket. And then the concept of running as a healing power. This led
me to merge the juxtaposing silhouettes of traditional mourning
wear and contemporary sportswear to really lead the design
inspiration for my collection.

I want my collection to feel deeply connected to both human emotion and
the natural world. | will honour honesty. From the concept of my work to
aim to celebrate sharing our deeper feelings with one another, to sharing the
transparency and stories behind the materials | will use.

| care deeply about the environment around us and ensuring my collection is
sustainable. My collection channels hand craftmanship and combines the idea of
a slower more considered design strategy with innovative textiles. My collection

is seasonless, through multilayer garments and designing for adaptability | aim

for my pieces to be able to transcend through seasons optimising its lifespan.

My retail market will be those environmentally conscious, wanting
to invest in something that lasts and holds meaning and purpose. My subject
matter is slightly sombre and reflective. Therefore, | aim for my work to evoke
sentiment and emotion, with an aesthetic for elegance combined
with elements of comfort.

N

GRADUATE COLLECTION
UNVEILED

LUCY_MITCHELLI@HOTMAIL.COM
@LUCYMITCHELL.DESIGN

ENA Ve el

EXPRESSING VULNERABILITY

RESPECTING OUR ENVIRONMENT

== DESIGNING FOR ALL

s foreS

| would define my customer as a women
with an inquisitive mind to the world
around her. She cares deeply about
political and environmental affairs.
She’s not complacent. She values the stories
behind the materials her clothes are made
from and consequently gets more pleasure
from growing a deeper informed relationship
>|_- with her wardrobe.

§ | aim for my collection to make my wearer

Q feel both empowered whilst nurtured,

O allowing my wearer to express their deeper

< inner feelings and advocate others to do

> the same. My collection has an elements

|§ of self reflection, pain and sencitivity. My

@ garments are honest and transparent through

—1 manufacture | hope this advocates my wearer

LZ) to act in a linear way and not to be afraid to

— express their vulnerability. Additionally, my

Z collection can be adjusted through the use

w of many belts and drawstriings giving them

21 a power of self-expression through the fun

= of styling my clothes however they please.
This also aims to expand the lifecycle of my
garments by allowing them to be worn in
slightly different ways.

Lucy Mitchell / Graduate Collection / Unveiled / CONCEPT STATEMENT

Lucy Mitchell / Graduate Collection / Unveiled / CUSTOMER
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| began looking into the role of clothing in translating visible representations of pain and loss. | " < i )t
became interested in the concept of mourning wear in the Victorian Era. It was a way that the ' X A A }/’ 707 RJW
public could respect widowers in this time of grief. In contrast to now where needing a moment of

reflection and time on our own seems like a weakness.

Visually | became inspired by the dress of mourning wear these huge silhouettes; the voluminous
gathered skirts that then accentuate the women’s waistline, paired with looming veils. This

contrast of hiding and exposing the female body and female emotion | felt ; %,..M

Wﬂwf

7

intrigued by.
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To bring further variety into my collection | introduced a silk/hemp mix fabric this would be suitable for my draped dress as it could be
cut on the bias to create a figure hugging silhouette. | naturally dyed this fabric, with pomegranate rind and drops of iron to make it turn
into a dark green.
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Fabrics from left to right; organic cotton twill, natural dyed silk/hemp darkest shade, natural dyed silk/hemp lighter
shade, merino wool knit, natural dyed raffia darkest shade, natural dyed raffia lighter shade, natural dyed raffia striped

/ A t;‘zf 4

Lucy Mitchell / Graduate Collection / Unveiled / Development / COLLECTION DEVELOPMENT

Lucy Mitchell / Graduate Collection / Unveiled / Development / COLLECTION DEVELOPMENT
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Lucy Mitchell / Graduate Collection / Unveiled / FINAL ILLUSTRATIONS AND TECHNICALS

Lucy Mitchell / Graduate Collection / Unveiled / FINAL ILLUSTRATIONS AND TECHNICALS



HAND INNOVATED NATURALLY DYED RAFFIA COATED IN ENVIORNMENTALLY FRIENDLY MARMOX SEALENT

NATURALLY DYED BIAS CUT SILK/HEMP DRESS

GRADUATE COLLECTION
UNVEILED

LUCY_MITCHELLI@HOTMAIL.COM
@LUCYMITCHELL.DESIGN

RAFFIA AND ORGANIC COTTON BOTH LINED WITH NATURALLY DYED SILK/HEMP FABRIC

Lucy Mitchell / Graduate Collection / Unveiled / GRADUATE COLLECTION

Lucy Mitchell / Graduate Collection / Unveiled / GRADUATE COLLECTION




My researcn delves mto the politcs
el id@mﬂw and deeper truths ot
racism in Uritan today. | explore my
dentty b@mg Slack and Uriusn, The
collecton Is a representaton T Noy
've empraced the UK througn music
Toothall and streetyvear. [t embodies
the beauty OT traditonal Zanzibar
dress. | use 1ootball as symbolism to
represent racism witnin my collecton.
~oothall 1S a big part of Lriush
culture. Racism within footall 1s sull
appar@mt today, black tootbhall players
face regular racial abuse from
Toothall crowds and on soclal media
WNICN TAaKes e question can beng

Dlack and British C@@XST?U Raiesa Salum Al-Kilaly

Graduate Collection




My research delves 1111;0 the pnlitms
r:-f identity a.nd deeper truths of

racism in Brltain today. I explore

my identity being
Black and British

The collection will be a
representation of how I've

¥ embraced the UK through musiec,

fontba.ll a.nd streetwear ’ It wiII a.lso

embﬂdy the beauty of traditional

/

€ Za.nmba.r dress.

tra ditional

‘Passing down clq__thes’_. My
grandad owned a second hand
clothes shop in Tanzania during
the late 70s
the US and the UK would make
their way to Tanzania to be sold.
The youth would wear western
clothes and the elders ~would
merge western clothes with their
dress, even
sécond hand garments dominate

the Tanzanian clothes market.

-80s. Clothes from |

today =

| mmﬁ @.Ei\
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y CANNOT NOT BE HIRED.

NALSCP










. Bu g BB wa ™= = -

Eal
- "0 w

l:
= - an®
- . u
- R - e

- - ..-_.‘._-..

wl..'l.‘l’h

o ey __..._‘
l‘.o'lll.."-.

S " ane







~UsSINg My Mdian neritage and
growmng up n Britam | use tashion
as a device 1o communicate social
activism. | have watched Indian
ywomen sllenced due to racially
motivated prejudices and stgrmas
WITAIM My COMMUNITY. | want 1o
proudly celebrate South-Asian
WOomen with a sentment that al
ethniC MINAorites can relate to
Diversity Is alyvays important to me
nave grown to realise my Drown
skin and bemg an ndian worman 1S
Deauttul and powerTul 1)

Nikita Vora

Graduate Collection




*”Indian Women

As an Indian woman, the
pressures of the patriarch often
dictate your future. The majority of
Indian women, in the West and East, are
forced to become submissive to her
husband and his family. Many of these
pressures result in consistent degradation
and humiliation from the husband’s family
resulting in many Indian women suffering
from mental health illnesses; such as my
own mother who tried to take her life
just before | was born.

After researching countless inspirational
Indian women which includes prize-
winning authors, prevalent social activists,
fearless journalists, international
businesswomen; | believe they are a
symbol of hope for Indian women.

| want to portray the
multifaceted power that comes
from being an Indian woman
through my collection.



Print
Illustration

Through my prints | want to flip the
script. My prints aim to show the Indian
community in Britain as powerful and
celebrate our incredible impact in Britain-
through culture, the economy and
intelligence.With the bold colour palettes
and illustrations referencing the Indian
community standing out against the
muted background of the grey pinstripes
and checked shapes.

| want my illustrations to evoke a feeling
that all ethnic minorities can relate to.
Our countries involuntarily contributed
to the UK during colonialism and our
people who reside in the UK have
contributed unparalleled success.

We deserve equal respect.
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As a designer | have alyays had

a love Tor tallormg, knitwear and
ganment constructon, My style

S colourtul, bold and oversized,
Jsmg sculptural shapes and
experimentng neavily with volurme
and the difterent techniques with
wWNICN ThIS can be achieved. | blend
angular sihouettes, with softer
drape 1o push the boundaries of
what | can achieve with dirrerent
extles and Tabrics. With a Tocus
on sustamabillity, | used recycled
wWOOl sSUItMg Tabrics, appliqued on
1O One another 1o create grapnic
neyy textles, as well as pure wool

yarn, To create bright, geometric Sophie Walton
KNItyyear Graduate Collection



















N our patriarchal society n

Chma, womens' sole Tuncton

can sometmes be regarded

as mothermg. In my collection,

| will explore the whitewashed
mother-daughter relatonship and
decipner the tes, aesire, and love
Of daugnhters 1o mothers through
Tashion design practices. | hope
my designs can encourage both
Mmothers and daughters 1o be
naependent ndividuals ywhilst not
0SNG the special relationship and
pond betyween them.

J)

Yuchen Liu

Graduate Collection
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AW 2022
Look Book

tography: Xiaohui Yu

Model: Max Walker
Assistant: Cayley Cochrane
Niamh Charlotte




n China, the group ca

ed elders

CONSUTUTe a large proportion

OT the populaton, but

S that everything abo

they are

rarely notced m dally lite. Most
Deople’s stereotype of the elderly

LT Them

S out of date. | have observed
and pnotographed fashionable
elderly people n the streets, and
presented the elements Trom

therr ives on clothing

| would ke

0 challenge the stereotypes of

the Chimese elderly an

my POSItive attitude towards agmg,

d express

Just as Ms Dora said-—-LUecomng
seventy: [he Age of Newy

Segmnings

J)

Ruotong Zheng

Graduate Collection




-

When we grow old, without tight skin and toned
bodies, will we love each other unconditionally?
. ! A 70 years old couple took a group of pictures
B on their &5th wedding annivesary
i. | 3;- Pnotograpner Tanaka Fangtang
Baitang 7|

7=
j Face to face and bowing down is a akind of toler-

- u ance, mutual understanding and respect manner.

scar
Grandma wants to use software to repair the

- 8car on her leg in the picture

~ Grandpa: | think the scaris part of grandma, and
~ should not to be erasure when editting (This

Scathes left from an operation).

People don't wear clothes when they are born,
why are they not so pure when we leave.
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"[he story of migrating birds 1s the
STOry O a promise, the promise to
return. Jacqgues rerrin.

Migrating birds Tly across many
difterent places, chasing the sun
endlessly searchmg tor Tood—nany
people m the world, such as me, do
the same thing, searching Tor a true
pDUrpose M lite, in difterent places. In

this collection, | want tTo demonstrate
a sense of driftng, searching, Tndmg
pernaps. Wnen someone wears one
OT TNy designs, the outTits will make
therm Teel they are equipped with
wWings, ready To Tly T wherever they
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CONCEPT

"The story of migrating birds is the story of a promise, the promise to return." ——
Winged Migration, Documentary by Jacques Perrin.

Migrating birds, they fly across many different places, chasing the sun, endless searching
for food----many people in the world such as me doing the same thing, the endless
search for finding the purpose of life, in different places. | call them the Migrating Birds. |
am one of the migrating birds in society. As many of those wild birds return to the places
where they were born, to raise their next generation, they back to their 'hometown’'.

So this concept is also connecting back to my nostalgia’/homesickness, with the support of
those photographs that | took in my hometown in summer, they are about the locals' daily wear
| saw back there as the rain cape wore by the bicycle riders or some of the traditional outfits
wore by the senior citizen. Many of them are not chic, fashionable. However, there are many
interesting details/wise of life hidden in their dressing, that is what | find fascinating all the time,
all these elements together made a vivid, unforgettable living picture of local folks' life, the
missing of homeland is my emotional base to allow me to explore further, just like these birds.

A Z | L. In this collection, | want to demonstrate a sense of drifting. When someone wears one of my
w MMER 2022 _ looks, the outfits made them feel they are equipped with wings, ready to fly to wherever they

g ; i : want to go. These elements would penetrate my whole graduation collection designs.
ADUATE COLLECTIO w
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RESEARCH

Those bike riders were captured on a rainy day. This
type of raincoat was specially designed for those riders,
those people rushed in the city, like a bird flying through
many narrow valley/streets. | named them "Urban
Birds". Some of them move a very long distance every
day. They are parts of the lively Chinese urban life.

The raincoat/cape covered their heads, arms, bodies, while they
moved so fast, the jackets were blown by the wind, the silhouettes
are very interesting——a bit puffy with some fresh draping shapes

7 _aidgaials, : the documentary WINGED
The raincoat/cape covered their heads, arms, bodies, while they he documentary has Oil-
moved so fast, the jackets were blown by the wind, the silhouettes hictures, very poetic, dreamy,
are very interesting——a bit puffy with some fresh draping shapes ey are very inspiring to my

and details.
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FLY, FLY AWAY

Research on kites:

Kites always have a string to hold them fly lightheartedly.
To me, the string is like my homesickness. It is such
strong emotional support in my heart connecting to my
homeland while | fly in different regions in these years.

| like the way they flow in the air, freely, airily. Their boxy,
geometric shapes and forms are unique. Some of them are
alien-like and very surreal, just like a large weird aircraft. The
structure and construction methods of kites are also very
inspiring.

-YIGE ZHOU-

The thread of kites Connected
back to what the local folks and the
senior citizens wore in their daily
life in my hometown. | took these
pictures to record the life there.

| like to discover the interesting part
of people's daily outfits, especially the
elders. Their style is like a blend of
tradition and new. Sometimes some
outcomes surprised me for being so
unique and inspiring(and got a sense of
certain humor). My design inspiration is
always coming from our daily lives.




DEVELOPMENT

3D PRINTED DRESS TEST AND CONTINUING DEVELOPMENT

Close up of the models

The printing model was built on
Rhino software, the fasteners/
jointing points was designed
and attached to the base, when
comes to printing, the patterns
would be fastened together using
this method, which saves many
extra wastes of materials.

Design for look 3

am going to print this look for my graduate collection,the
op layer was attached by those layers of 3d printed
pieces, and hand stitched on the caged look shell.




-YIGE ZHO U-

& ........... r a..hr._.... Wi\kmn\hexkk.- rﬂ..._.«
. JAC LA B




GE ZHOU- -YIGE ZHOU-

-YIGE ZHOU- -YIGE ZHOU-




Mermory 1S a trace ot experience
WNICh helps detme one's personalty,
and 15 evidence of the existence

OT aywareness, Ihe personal and
COmplex nature of Temaories are

OUr TNOST private and sensitive
treasure, Avalable to only oneselt. The
accumulaton of Imemaories mter twines
and becomes mixed, Taded and
TPrNTed oNto our souls. It we strip
away all societal labels wno are we at
OUr TNOSt real selr?

Inis collection ames to explore this
concept through deconstruction

aNd reconstructon ecnniques N an
JLTempt 1O Dreak down stereotypes
wIThim the fashion maustry.

Siyuan Cheng

MFA Collection




PROTOTYPE DEVELOPMENT
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SS2021Menswear collection

SS2021Womenswear collection

28









OUTFIT TEN -
BLACK LONG SUIT; BLACK DRESS; FLOWER TOP VEST



My collection takes mspiration Trom
traditonal Chinese architecture and
Turniture or the Ming Dynasty. Mortse
and tenon jJomt techniques Torm the
soul of these objects and buldings
and 1T 1S This aspect which theretore
NTOrmMS the various experimental
construction methods deployed m my
collection. Ine yvearer can assemble
each garment within this collection

N difterent ways to sut mdividual
preferences. Uverlapping layers,
nterywoven structures and alternative
Tastenmng methods all combime 1o
maximise Tunctionalty and flexibity

Yuan Fang

MFA Collection




| TRY TO FIND SOME INTERSPERSED WAYS TO CONNECT
THE STRUCTURE IN THE MULTI-LAYER CLOTHING.

FINALLY, THE INTERSPERSED STRUCTURE IS USED IN THE
PLACKET AND BOTTOM SWING POSITION, WHICH
INCREASES THE SENSE OF STRUCTURE OF THE GARMENT. )
THE DESIGN OF MULTI-LAYER CURVE ECHOES WITH
AUSPICIOUS CLOUD ELEMENTS, SO | APPLIED IT TO THE
SHOULDER.
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OUTFIT 2
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| was surprised by hovy much tme

people spend on ther pho
nvestigated the relationsn

nes. S0 |
D between

USers and ther smartpnones
Smartphones are sometning closely
related to our daly lives and they
can be mcredibly drrficult to reduce/

remove, |herefore, | used t
OT bemng enveloped m tecn

ne feelng
NoIoQy

as part of my design mvestgation

have explored volume and

negatve

space withim my sihouettes to showy
the overwhelmmng nature of digita
ntformaton and the gap betyween this

and a real sensory lite experience

J)

Zekun Yu

MFA Collection
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Advanced Smartphone

Relationship with Smartphone

: Problems

Excessive Plastic surgery

I was surprised by how much tiIme people spend on
thexr phones every day.

So I used this as a starting pornt to Investigate the
relaotronship between users and thexrr smartphones.
Smartphones are something closely related
to our darly lives and which can also be diffrcult to
reduce/remove.

Therefore 1 use the feeling about beIng covered In
technology as part of my design Investrgatzon,

I have explored volume

wIthin my sIlhouettes and negative space to show Overuse |

Poor Postures

overwhelming InformatIon for us and the gap between us Asymmetrical

Vulnerable Areas

and the real lxfe.

Addziction

Mental Issues

Hanging

) ) ) ® ® ) ® ® ®

@

Solution

Self-Absorption

Accept Our Bodzies

Real Talk

(Silklike Fabrics)

Create a Hoppy L1festyle

(Cotton Fabrics )

Explore the World

(Jersy Fobrics)

) ®
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Combination of hard and soft fabrics
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The cutting and overlapping of fabrics Inspired me. Therefore 1 trIed
o Cut circles on stretchable fabric different sizes, distances, and arranges of circles to create a natural
structure. I also trIed variIous methods, such as using a rope to collect
y p fabri diff P
....................................... o -FObT‘ICS -to buIld Q S-truc-ture.
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Aywards & Compettons

The Christopher Bailey Gold Award
Graduate Fashion Week Womenswear Award
Graduate Fashion Week David Band
Textiles Award

The Hilary Alexander Trailblazer Award
The Conscious Design Award

George Catwalk to Store Award

The British Fashion Council and WGSN
lllustration Award

ASOS Graduate Fashion Week Portfolio Award
Johnston’s of Elgin Graduate Fashion Week
Considerate Design Award Runner Up
Graduate Fashion Week Dame Vivienne
Westwood Ethical Award

Graduate Fashion Week Catwalk Textiles
Award, 2018 Award (1st and 2nd place),
2015,2017 and 2018 (1st Place)
Graduate Fashion Week David Band
Textiles Award

Gap inc. Best show of Graduate Fashion
Week

Graduate Fashion Week Womenswear
Award

The British Fashion Council, Teatum Jones
and the British Library Competition
Graduate Fashion Christopher Bailey Gold
Award

Graduate Fashion Week Hilary Alexander
Swarowski Trailblazer Award

Graduate Fashion Week Visionary Knitwear
Award

The Sophie Hallette University Lace Design
Challenge

1st, 2nd and 3rd prize for the British
Fashion Council Burberry Competition

1st prize for the 201 6 British Fashion
Council Topman Competition

1st prize for the Levi’s Design Competition
Graduate Fashion Week Gold Award
Graduate Fashion Week Menswear Award

2019
2019
2019
2019
2019
2019
2018

2018
2018

2015/17/18

2015/17/18

2018

2018

2015/17/18

2017

2017

2017

2017

2017

2016

2016

2016

2013
2011/12/13
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