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Jangar's place, Bumba,

was a paradise on earth;

I'he people there were always young:
Always looking as il they were youths ol 25,

They never looked old and never died.

CONCEPT e
it is always springlime.
There are no parching droughts.
There are no bone-chilling cold spells;
Fresh breezes softly sing,

Precious mist descends on the hills:

Flowers blossom evervwhere,

Andl the grasses lourish.

ANV IAWOH AW AO DIdA VI E

Jangar's happy land
Is vast beyond compare;
Fast steeds can run for five months,

Yet still not reach the borders:
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Another part ot ey research draws from the mythic epic of Jangar — a:story | grew up
loving, during my shildhood on the grasslands <f Xinjiang: I iHelale. mw hometown
= celled Bumba, iterally riganing the spring water corainer” — a symbol of origin,
and the womb of all life on the steppe | [iing the magical wiorlc! oF angar Do My work
transiorming ehildhocd magration inte abridge thal moonnects re withnmy homeland,
i surmeal| ope Decomes o propchon o my evolving sense of cultural and ethnic
balong'[ng Il limkes iy Easl experlentes wilh sr imagned Tz = linres], yeb parsstantly
Ceauliul Through (he poste vision of Bumite, | 2xplore (hz invisible codes and systems _
my homeland has inscribed within me — 2 personsl myvthoiogy shaped Dy memory, Y - ’l Sgajal
distance, and the quiet order of the grasslands.
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prmcaples of the steppe =k

a harmuny betwaen human nature and the environmen|
1 radlal structure of a Mongollan yurt '
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TRACING BACK TO THE LAND

My hometown lies in the grasstands of Xinjiang,
between Ili and Altay — regions rich in nomadic
heritage. where Mongols, Uyghurs, and Kazakhs have

coexisted for generations.
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LACE-FELT HYBRID TEXTILE [NMNOVATION
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To. fuﬁbﬁ; enrich this surface, | extracted ornamental motifs
from traditi injlang felting and embroidered them using
CAD embroidery technigues onto the composite fabric,

heve lﬁauﬂr jascinaren vy he traditional Khalkha hat wormn
by Ihe MOHQOH:]H people inmy homstown snees ehilahoed
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Millinery wire was used as the core framework
for shaping and structural stability

deconstructed the Khalkha hat through
geometru: absiracuon. ARl 1
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FEATHER-CODED FABRIC INMNONATION

FABRIC DEVELOPMENT
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. DESIGN THROUGH PROTOTYPING
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CHAPTER 3/REFINE AND RESOLVE

BAMBOO-STRUCTURED BUSTLE
WITH FEATHER-CODED FABRIC
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This design draws inspiration from the structural logic and radial arrangement of traditional Mongolian yurts
Guided by the philosophy that "ouwr instincts align seamlessly with the essence of nature® which underping
grassland [fe, | einterprated this architectural system into awearnable bamboo bustle frame.

Lizing the natural toughness and flexdbiliby of 1om-thick peeled bamboo strips, | developed a esloulated method
al weaving and bending o create structural support. The result trarislates architectural logic into garment
construction—merging strengthy thythm, and mavement. Paired wath my leather-coded inferlocking fabric, the
siboustte captures a dyramic balance between function and ritual in a contemporary form,
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INTEGRATING INTER-LOCKING ! Y X e
STRUCTURE INTO PATTERN Ocsmr

To address the technical challenge of aligring madular interlacked fabric with
carventional garment patterrs—particularly at searm allbwances where it cannects
with other fabirice—| developed two different joining methods The final salution adopts
a systern where the seam allowance is removed from each row, allowing tatter edge
irtegration and structural cobesion
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DESIGN THROUGH PROTOTYPING CHAPTER 3/REFINE AND RESOLVE

initial mock up

After Laser cutting, | manually assembled the interlocking modules and
draped them on the mannequin to explore silhouettg variations. These
experiments informed the evolution of my feather-coded textile language
and revealed the spatial potential of this coded pattern system when
applied to different areas of the body. !
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CHAPTER 4/CONCLUDE AND CONSTRUCT

The colar paletts & inspired by my childhood imagnation of the mythical Bumba grasslands from
the epic of langar, as well as'my owr) hazy memaries of the praite where | grew up. To me, Bumbs
represents 8 timeless utopia—a surreal and poetic realm thal transcends reality.

Thmugh soft gradients and dreamlike tores, [ sought to recreate the dewn ard dusk of Bumba as |
ervision it in my subconscious, These atmospherts colors are transtated inta tabric, forming & playtol
dream space’ withinthe deggn—irtended (o evoke 8 sense of llusion ard guist wonder
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T coratruct the bamboo framework, | manually drilled boles into the strips and secured sach
it wsinga bybrid method: combining screw bolts for strengthyand split pirs for flexibilty, This
fastering system reinforced structural stress paints while streamlining the assembly process
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SNAP BUTTON PLACEMENT PROCESS FOR JACKET

Lemphe 1
ADD PEIPERS AT
ThckET coichR PARE
FoR Bl THE ColiAR
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STRETCH TRERET

o ReMove THE
GRck potnl VARINELES

| draw the multi-
layered pattern
breakdown of the
deconstructed shirt-
jacket silhouette. The
pattern presentation
explores how
overlapping structures
were developed and
mapped, allowing
for spatial depth and
sculptural voalume

Ore of the key challenges in this design was connecting the shirt-jacket structure to the:

within the garment's teather-coded fabric. | esolved this by using & double-bound edge firishing technigue

el : to ensure & clear, durable seam that acoem modated the iregular texture ard shape of
the madular fataric '
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The interlocked panel on the top
of Look 4 was developed using the
sama construction method as in
Look 3, continuing the structural |
logic and fabrication approach.

L]
F .,H' -
i 4 S
ks
LY f-:'?"“'“- L ‘- “‘“H-___‘_ _.
ﬁhomimﬁﬂm*m@"lﬂﬂﬁﬂummm up o e iy
-l o ,_,‘;i. 'l T R WSty | :
h.
} ‘j' .k v ?g.-'-rn-‘t ol -’uw.',l.\q-u.qr e,
L AN yted ety siems,
-:n-: - b iy I
b
L]

A

The colar gradiant of the festher-coded alarmants on the bustie was =
achlevad through sublimation. panting onta palmet fabre | first hand-
panted the gradignt using soft pastals, then scannad tha afwark e
craate the sublimation print: Aterwad, the printed Bbric was lesar-cut
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Group 1 Jacket
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Group 3 Skirt
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Photographer

Charlotte Culler

Models

Ermiby Trestter
Mae Bao
lehbel Carson

Designer
Hilda Yang
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