Holly Crockford
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HOLLY CROCKFORD COVER SHEET
SEASON: S/S 25 FABRIC 1 NAME: COTTON DRY OILSKIN
. , .0 /\’
STYLE NO: BOILERSUIT 1 COMPOSITION 100% COTTON /&o ow,r}i
NAME: OVAL FABRIC 2 NAME: X
SIZES: 6,8,10,12,14,16,18 COMPOSITION: X
| f 7 1| COMPONENTS SWATCH
AT . ,,/’&_‘ ok
AU A N FABRIC: COTTON DRY OILSKIN
VZaml AN //\ A\
/ Y | \ / \ | \ MILL: MERCHANT&MILLS
/ | | | \ / \
/ ‘ { \
) \ 1 \ ARTICLE: X
[ / \ \ [ / |
\ \, / \ / \ v s
".__\] 7/ \}’:j L_I? \f_ \ COMPOSITION: 100% COTTON
/ \ / \ COLOUR: “OXBLOOD"
;’ ‘ k [ l \.‘ GSM: 245
\ | \
|
| \‘ \‘l ; \‘ r" ‘\ ‘
| \ |
\ / \ , lv / \ | FUSING: X
\ / \ / \ / \. /
WL/ Y < N\ RIBBON: X
)/ \— S, \—
BINDING: X
TRIM 1 THREADS SUPPLIER: X
BUTTONS: SCRAP COPPER WIRE THREAD 1: SEW ALL 23 ARTICLE: X
SUPPLIER: FINE METALS STUDIO (CAMPUS)  SUPPLIER: MERCHANT&MILLS WIDTH: X
ARTICLE: X COLOUR: 23 COLOUR: X
SIZE: 2-3.5CM THREAD 2: X RATING: X
COLOUR: AMBER ORANGE SUPPLIER: X
RATING: 3  COLOUR: X
ALL FABRIC SWATCHES ARE FROM MERCHANT AND MILLS, COTTON DRY
OILSKIN “MIDNIGHT” . COTTON DRY OILSKIN “OXBLOOD”. COTTON DRY
OILSKIN “OLIVE”. LINEN “NOREN BLUES” STRIPI
This & o ona - prea skt . 7 Woe ot Just sams basic \1\"\35 ‘o
- . . . . ?
= n plan v, Pk abodt - paluns con sotate I How Does UNSDG NO.12 Relate to Fashion Design?
wask ™S 3
@ " fF L .‘, L) S'NJL“' Mot fhan ont  puspeeing | Consides Sustainable materials and Circular Design
( \ Designers can choose eco-friendly fabrics such as organic cotton,

Conhinuous  patiern . ik o MV"'.W w . hemp, tercel or recycled fabrics. More importantly they should design

garments that support a circular economy- clothes that can be
repaired, reused or recycled rather than ending up in landfills.
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Designing with the garments “end of life” in mind helps reduce
waste and promote responsible production

Nt

Reducing Waste in Process
Use zero waste techniques, digital prototyping, or made-to-order

\ J |\ systems to reduce textile waste . Fashion is one of the most wasteful
K ND ( industries, the designers are the key to changing the bad ‘habits’ of

the industry.
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1) oo - \
M:‘ \ PRO ATTERNS Slow Fashion vs. Fast Fashion
et (73 f ~ | . Ll ) | = UNSDG No.12 promotes mindful consumptions, which aligns with the
_ S — ; 7, X / "'\“"; slow fashion movement. Designers can crate timeless, and versatile
Md Vi wwd  iw M "M v ‘ / 4 | a4 / pieces that don't rely on trends or overproduction.
P | dess - < £ Sk Ethical Production and Transparency
—_— = ébb'/ 7 - > Designers can advocated for and collaborate with ethical
Lf B + ' 51 16 manufacturers- fair wages, safe working conditions and minimal
ek Ad o\p Ml environmental impact
-l (43 -~ .
Y 7 A pultun Con Yo, twist,
h:: /—,l«u.j,( e B ) Responsible production is just as important as responsible design
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