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history of the ‘circle A’ or ‘anarchy’ logo:
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The letter "A" comes from the first

letter of the word "anarchy" or
"anarchism", which has the same
meaning in many European languages.
The letter "O" stands for “order”.
Together they stand for "anarchy is order."
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It was not until the 60th century when two French
anarchist youth groups began to use the Anarchy
Symbol as it became known, first in France and then
throughout the world. First, used in 1964, by
"Jeunesse Libertaire" which translates into

‘Libertarian Youth'.

Modern day interpretations of thefAnarchy,
logo were revived by ‘Neo-Punk/Hip Hﬁl‘lim
such as Lil Peep and the collective Gothboiclique.

Allthough there seems to be a disconnect,with
the original Anarchist lifestyle whichiwas/based
around political change and was oftenlassociated

with being *Straight Edge’. The modern[day,
Anarcho-Lifestyle often has connotations
of recklessness and heavy/drug
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THE HOODED SWEATSHIRT BECAME =FIRMLY AS50CIATED...
WITH CRIMINALITY, ANTISOCIAL BEHAVIOUR AND
AN OUT OF CONTROLYOUTH' - JOANNE TURMNEY (FASHION CRIMES)

‘CRIMINAL CLOAK FOR LONDON'S LOOTING YOUTH" - JOANNE TURNE

3
ENABLES THE WEARE!
'SEEMINGLY MERGE INV
WITHIN THOSE ARQUNC

‘The balance between good and bad is blurred.’

d hides the wearers

*cnvering ?J the face or he
ent ity and intent.

tru . pe rsonal



)

A

THE HORROR OF.THE HOODIE:
CLOTHING,THE CRIMINAL.
(Joanne Turney"'Fas ion Crimes)

'ills not avant-garde and appears

to be um:h %mg_prlmarlly ecause it's so or flnary,
but its social association, its class or the class of it's
wearers is central to the garments’ outlaw status’
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‘All the great villains of myth wear hoods’
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THE HOODIE BECAME 'FACELESS’
AND WAS A PART OF AWIF
100LIGANS TOOL KIT' - DAVID DAVIS

‘A WAY TO STAY INVISIBLE IN THE STREET' -DAVID CAMERON

BLACKOUT ‘'MNRCHY' HOODED SWEATSHIRT




the unlikely candidates.
‘The unlikely candidates’ r5 a prnject that found it's rneanlng as it unfolded.
The initial idea for this body of work was to explore the relationship between music and tactility.

b%an by Explc}nng the dlgltal gt_? of hDWWE I|sten to music and mmpared this to more traditional
ods of listening to music such as vinyl and live performance.

ny research EVEﬂtua"y’ led me towards ex loration of the stereotyping of suiting and tracksuiting
a emptlng to redefine of what it means
be a ‘professional’ in todays world.
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R&B/hip-hop

® 30.7% ® 0.7%
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The traditignal Zoot Suit w

. y Chicanos got its start in the

JEXN late '30s, when Kaza created a

FINL B unique and timeless =0 f
look that carried on 5§

\ by El & r Sles
Z00¢ Suits - .
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Nazir Mahzar ss15



[ puit development
\ influenced by stand work
Y with toile.
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