


The LAX to Lamezia collection links 
together influences of my family from Italy 
throughout the 70s and 80s and research 
into David Hockney’s swimming pool artwork 
mainly created in LA. The style of my Great-
Grandad has inspired traditional tailoring 
aspects of my design developments.



I have created a narrative of a working man traveling from 
the office to Italy on holiday, carrying his clothes in a 
suitcase creating creases and ripples in the clothing, also 
relating to water distortion from the Hockney paintings and 
with references to 90’s airport photos to create a trans-
seasonal travel wardrobe.



Further 
development 
into created a 
creased/ wet 
effect

The silhouette shapes 
are influenced by 
my Great-Grandad’s 
style and references 
to the film ‘Call me 
by your name’

Finalise technique 
created by using 
bondaweb 



Fabric manipulation with 
tailoring has been merged 
to express the narrative of 
how the man would have the 
clothes creased and crinkled 
from being in the suitcase 
after travelling from the 
office



Print development influenced by the 
movement of clothes in water and the 
patterns created. 

The colours of the prints are picked 
out of Hockney’s artwork and mixed 
together to create contrasts and bold 
colour palettes 

another inspiration is the checks and 
stripe patterns found within Hockney’s 
art and photograph



Layering different 
styles of checks in 
a range of colours 
helped with deciding 
the correct balance 
of print

The prints work best 
of loose, more relaxed 
garments and create 
a summery feeling to 
the pieces



1970s/1990s knitwear and David 
Hockney’s personal style has influenced 
ideas to create patchwork knit pieces.

The knitwear has incorporated 
bright colours initially 
influenced by ‘Mr and Mrs Clark 
and Percy’. Together these 
colours and stitch details tie with 
the print developments.  
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MY CONCEPT INCORPORATES DESIGN IDEAS FROM THE CONSTRUCTIVISM ART MOVEMENT INCLUDING GEOMETRIC SHAPES,  PRACTICAL DRESSING AND 
FOUR KEY COLOURS- BLACK,WHITE, BLUE AND RED WITH INFLUENCES OF 1920S SILHOUETTES. THESE IDEAS ARE MIXED WITH SUBTRACTION AND 
ZERO-WASTE CUTTING TO CREATE LUXURIOUS, CUSTOM PIECES MADE OF FABRIC REMNANTS AND ORGANIC FABRICS. THE COLOURS AND FABRICS ARE 
ALL INSPIRED BY THE IDEAS OF CONSTRUCTIVISM OF STRIPPING BACK DESIGN TO USING THE FOUR KEY COLOURS OF BLACK, WHITE, BLUE AND RED.
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VARVARA STEPANOVA INSPIRED PRINT DEVELOPMENT WITH THE INCORPORATION 
OF THE CONSTRUCTIVISM IDEAS IN THE GEOMETRIC SHAPES AND LINEWORK.

LYUBOV POPOVA’S DRESS SILHOUETTE LINKS TO SUBTRACTION CUTTING DRESS 
STANDWORK AND DEVELOPEMNT INTO OTHER GARMENTS SUCH AS TROUSERS.



ONE OF THE KEY INFLUENCES FOR SILHOUETTE IDEAS IS 
TATLIN’S LEISURE SUIT. THIS LINKS TO 1920 MENSWEAR 
FASHON AS THESE STYLE WERE CREATED IN SIMILAR 
TIMES. 

GEOMETRIC SUITING 
INCORPORATES THIS 
ELEMENT PLUS 
THE EXPLORATION 
INTO CONSTRUCTIST 
TEXTILES.



PATTERNS LINK TO ZERO-WASTE CUTTING

THE PRINT PATTERNS LINK TO ZERO-WASTE 
CUTTING AS THEY ARE GEOMETRIC AND FIT 
TOGETHER. PANELLING DIFFERENT FABRIC 
REMNANTS CREATE INTERESTING PATTERNS 
WHICH COMPLIMENT THE PRINTS.



SILHOUETTES INSPIRED BY MENSWEAR
FASHION IN THE 1920S- STYLE OF OXFORD

BAG TROUSERS RECREATED BY  
EXPLORING SUBTRACTION CUTTING 






