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THIS COLLECTION TARGETS POWERFUL WOMEN WITH A
PASSION FOR PRINT AND A LOVE OF GOLOUR. THE
SILHOUETTES ARE MODEST AND ACCOMMODATING TOALL
AGLS, AS WELL AS FIAITERING TO MANY DIFFERENT
BODY TYPLS.

MY CUSTOMER IS A WOMAN WHO WANTS T0 LIVE HER
PRAIRIE GIRL DREAMS, IN LONG FLOATY DRESSES PAIRED
WITH POWERFUL HATS, ALL TIED TOGETHER WITH A
STATEMENT BELT. SHE IS A BOLD WOMAN WHO IS DESIGN
CONSCIOUS AND INTERESTED IN MAKING A STATEMIENT.
DUE T0 THE FOCUS ON SUSTAINABLE ASPECTS OF MY
COLLEGTION MATERIALS, MY CUSTOMER WOULD ALSO BE
SUSTAINABLY ~ MINDED ~ AND ~ ENVIRONMENTALLY
CONSCIOUS. SHE FAVOURS HIGH QUALITY GARMENTS,
WITH A BEAUTIFUL FINISH THAT ARE HARD-WEARING
AND TIMELESS.

.awrence

Stephen Lawrence Day Foundation,

and anti-racism campaigner, London

Doreen Lawrence's fireless campaigning - since
her son Stephen’s racially motivated murder in
1993, and the subsequent failure of the police to
iinvestigate it — has led to sweeping police reforms.
Photography Misan Harriman
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JAIMIE WARREN

THE FEMALE GAZE, REFERS TO THE SUBVERSION OF THE TERM
‘THE MALE GAZE". THE MALE GAZE REFERS TO THE GONVENTIONS
ESTABLISHED IN CLASSICAL HOLLYWOOD FILMS REQUIRED ALL
SPECTATORS, REGARDLESS OF THEIR SEX, TOIDENTIFY WITH THE
MALE PROTAGONIST AND TOADOPT THE CONTROLLING MALE GAZE
AROUND WHICH SUGH FILMS WERE HELD TO BE STRUCTURED.
‘THE FEMALE GAZE™ THUS MARKED OUT NEGLECTED TERRITORY.
FOR MANY, THE TERM ALLUDES TO THE RIGHT OF WOMEN T0
ADOPT THE ACTIVE AND OBJECTIFYING GAZE THAT HAS
TRADITIONALLY AND STEREOTYPIGALLY BEEN ASSOGIATED WITH
MALES, UNDERMINING THE DOMINANT GULTURAL ALIGNMENT OF
MASGULINITY - WITH  ACTIVITY  AND ~ FEMININITY -~ WITH
PASSIVITY. DESPITE THE IABEL, THIS NEED NOT INVOLVE
REPLACING ONE FORM OF GENDER ESSENTIALISM WITH ANOTHER:
THE OBJECTS OF THE GAZE NEED NOT BE CONFINED TO MALES.

HISTORICALLY, THE MALE GAZE HAS BEEN THE DOMINANT WAY OF
LOOKING IN ART. THE FEMALE GAZE HAS BEEN SUPPRESSED OR
SIMPLY ERASED.
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SMILK

NVEEINUER - 20V ANNG TENGEL  LYOGELL
FIBRES ARE DERIVELD FROM SUSTAINABLE
WO0D SOURCES [HAT ARE HARVESTEL FIROM
CERTIFIED AND CONTROLLED SOURGES IN
NATURAL FORESTS AND SLISTAINABLY
MANAGED PLANTATIONS. TENCEL - BRANUEL)
LYOGELL FIBERS ARE KNOWN FOR THEIR
NATURAL COMFORT AND LUXURIOS SOF T
TOUCH. MEETMILK 1S A BRAND OF
SUSTAINABLE FABRICS DETERMINED TOOFFER
ANALTERNATIVE GHOIGE OF MATERIALS FOR
HOME SEWERS AND MAKERS WHO GHERISH

Meet milK
j’ | T;ue! -"V”}

HIGH QUALITY 1\I) ECO-FRIENDLYNESS. 77, 1, -
WHEN CHOOSING FABRIC EOR A HANDMALE ¢TI wakte
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( el " TENON- WASHABLE PAPIR//
Tt S LEATHER ALTERNATIVE.
::, NATURAL FIBRE (,ONSTRUCTION.
{ ACCREDITED BY BOTH THE FORESTIR)
% STEWARDSHIP COUNGIL (FSU) AN
b LEKD-TEX.
g FREE OF HARMFUL SUBSTANGES.
3 ON-WOVEN PRODUGCTION FACILITIES
2 ARE COMPLANT WITH ISU 1001 AS' A
¢ CERTIFIEL ENVIRONMENTAL
i MANAGEMENT SYSTEM.
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