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Customer Profile

The customer for this collection is a

powerfu woman that doesnt

to be empowered Empowerment
does not come through clothing. a
mentally empowered woman eats the
world. These garments are for dl
those empowered women. aware of
the damage we cause to the envi-

ronment through fashion.

need

Fearless women with strong core identi-

fies ond values who charmpion diversity

to stand against the stonoardization of
ceauty,




Fashion comes and goes. clothes get

worn until they are worn out. at

which point they ultimately end up in
Landfills.
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design is on artisan wWho works

with esparto ond other naturdl
fion we have cdeveloped the

oossiolity  of  ceplyng  esparto
N fashion

Smone Simons  from  Trendza
flores. Thonks to this colacboro-

INnNnovation

le]

Esparto grass is a typical

Colaporation
Mater
indigenous grass from Spain

and northern Africa.
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LFobrics

Materials

FiNal faoric choices

This colection ams to be created in the most
sustainable way possicle. It is the resut of the
research of the fiores most used in Valencia
duing the Bth Century and the sustcinddle
matericls used today, These are the fabrics
chosen together.
It has been taken into account that the cho-
sen matericls mantain the volume or. on the
contrary, that the volume is contained i the
use of faorics with more drope.




Silhouette
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O p U ’ e m C e E >< p ’ O r@ J[ | O ﬁ Exploring the opulence from Valencian upper & lower class.

Big shapes are mixed with the simple oversized garments
used to develop fields jobs.




Transformation of opulent and exagerated Shape EVO|Utlon

shapes into elegant and controlled shapes.
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Connecting
Architecture
A |

Esparto
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Fafboric
mManipulation

Esparto flores are manipulated  creat-
ing different shopes. N this case the
experimentation ams to connect  with
architectural design
The architecturdl research of the pdm
free room is connected to the esparto
rmonipulation that is to be appled In
my colection.




lurning Historical ¢
into  Contemporary %
A0k
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Connections

Historical volume ond sihouettes are re-
converted Into a new  version.

The compression of opuent volume cre-
ates new sihouettes. Oversized garments
are converted to become contemporary 48
and  comfortaole.




Construction

Architectural esparto
1

CSPArto - maonipulation

The manipuation of the esparto flores is inpred by
architecture. These flexicle flores are  joned and woven
Nto  patterns. Having the pdm tree shapes in mind. |
developed a pleasing ond consistent pattern that  joined
together in a repetitive way to create A moscic view,
These fiores are manipulated ond braided by hand and
hondsewn to achieve this beautiful pattern
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Connecting
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Manufacture

- SOQILO
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i I Monufacture

Use of esparto Morer as e feioric

Once the esparto panels were ready. they had to be

inserted into the garment. These panels are flexible but

rigd at the same time. It is mot easy to handsew into

the garment. When | needed to join two of the esparto

panels together it was even more difficult. the rigidity of

these filores makes the job more Iaborious and compli-
Cated. A
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Manufacture

Monufocture

To work with this leather was as la-
porious as normal leather. It has the
same characteristics and | followed
the same processes. Some of the
leather panels are topstitched and |
worked the wrong side of the leath-
er to make it look and feel as pol-
ished as the right side. It has been
sanded down and painted to get
a good finish. The edges are also
painted and topstitched to achieve
high end finishings.
The use of topstitch as an em-
pelishement creates a pattern that
make the leather stand out.
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Slow Down
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