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CONCEPT

FASHION RECORDS THE HISTORY AND PROGRESS OF HUMANITY. MY COLLEC-
TION FOCUSES ON WAR AND HUMANITY. THERE IS A COMPLICATED AND
CLOSE RELATIONSHIP BETWEEN WAR AND HUMAN. ALTHOUGH WAR BRINGS
SUFFERING TO HUMANITY, IT CAN CONTRIBUTE TO THE TECHNOLOGICAL,
POLITICAL, ECONOMIC AND CULTURAL DEVELOPMENT OF HUMANKIND.

THE COLLECTION CALLS FOR PEOPLE TO LEARN ABOUT HISTORY, ABOUT
HUMAN BEINGS AND ABOUT THEMSELVES. THIS COLLECTION ALSO WARNS
PEOPLE TO CHERISH PEACE AND STAY AWAY FROM WAR. | WILL TAKE THE
HISTORY OF AIR WARFARE AS A STARTING POINT FOR MY INVESTIGATION INTO
THE LIFE AND CLOTHING OF THE WARRIORS. THEN, FROM THE PERSPECTIVE
OF HUMANITY, | WILL FOCUS ON THE CHANGES THAT HAVE TAKEN PLACE IN
THE HUMAN RACE, DRIVEN BY WAR AND TECHNOLOGY.

MY COLLECTION IS DESIGNED FOR AUTUMN AND WINTER. ORANGE THE
SYMBOL OF WARNING AND BLUE IS THE SYMBOL OF THE SKY SO THAT |
WOULD LIKE TO USE THESE TWO COLOURS TO ENCOURAGE US TO LEARN
FROM HISTORY (WAR) AND PROTECT OUR BLUE SKY (PEACE).

IN MY COLLECTION, RECYCLED FABRIC IS THE MAIN MATERIAL. THEY ARE
RECYCLED TEXTILES MADE FROM PLASTIC, FISHING NETS, RUBBISH, OLD
CLOTHES AND WASTE MATERIALS. | WILL USE RECYCLED NYLON, RECYCLED
POLYESTER AND OTHER ENVIRONMENTALLY FRIENDLY FUNCTIONAL FABRICS.
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CUSTOMER PROFILE

| DEFINE MY COLLECTION AS GENDER-NEUTRAL SPORTS-
WEAR SO THAT MY COLLECTION COULD FIT DIFFERENT
TYPES OF BODY AND IGNORE THE RANGE OF AGE.

THE CHARACTERS OF MY TARGET CUSTOMERS ARE OUTGO-
ING, POSITIVE, COMPETITIVE AND THEY HAVE STONG SENSE
OF TEAM SPIRIT BECAUSE THEY LOVE PLAYING SPORTS.
SOMETIMES THEY WILL DO SOME STRENUOUS EXERCISE
SO THEY NEED SOME CLOTHES WITH PROTACTION.

MY CLIENTS HAVE HEALTH HABBITS AND GREAT SELF-DIS-
A CIPLINE. THEY NOT ONLY KEEP SUSTAINABLE LIFESTYLE
7 o BUT ALSO ENCOURAGE OTHERS TO PROTECT ENVIRON-
. MENT TOGETHER DUE TO SOCIAL RESPONSIBILITY.
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CUSTOMER DIVERSITY

MY COLLECTION CAREFULLY CONSIDER CUSTOMER DIVERSITY, ESPECIALLY
BODY DIVERSITY. BODY DIVERSITY ACKNOWLEDGES THE MANY POSSIBLE
WAYS TO HAVE A BODY AND UNDERSTANDS THAT NO ONE WAY IS BETTER

THAN ANOTHER. AIM TO EMPHASIZE YOUR WELL-BEING, NOT JUST YOUR

APPEARANCE. CELEBRATING BODY DIVERSITY STARTS WITH BELIEVING THAT

YOUR BODY IS WORTHY OF KINDNESS AND RESPECT, EXACTLY AS YOU ARE.




TIHOTOGRAPH OF AN AIR BATTLE
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RESEARCH
AERIAL WARFARE

AIRCRAFT WERE INVOLVED ON A LARGE SCALE AND PLAYED A SIGNIFICANT ROLE DURING WORLD

ONE.AT THE BEGINNING OF THE WAR, AEROPLANES WERE MOSTLY INVOLVED IN OBSERVATION

MISSIONS. HOWEVER, RAPID PROGRESS ENHANCED AEROPLANES’ PERFORMANCE. IN 1915, THE
CREATION OF FIGHTER AIRCRAFT HAD A REVOLUTIONARY CONSEQUENCE. BOMBARDMENTS OF
PORTS AND FACTORIES WERE QUICKLY ADOPTED BY ALL SIDES AND LED TO CIVILIAN DEATHS. THE
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WAS A FIGHTER PILOT WITH

L,

KNOWN IN ENGLISH AS BARON VON
HE HATED WAR AND DESIRED

, AND MOST FAMOUSLY AS THE "RED BARON"
HE IS CONSIDERED THE FLYING ACE

BEING OFFICIALLY CREDITED WITH 80 AIR COMBAT VICTORIES.
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RESEARCH
RED BARON

| BELIEVE THAT [THE WAR] IS NOT AS THE PEOPLE AT

9

S AUTOBIOGRAPHY, HE WROTE "I AM IN WRETCHED SPIRITS

" MANFRED ALBRECHT FREIHERR VON RICHTHOFEN,

- ALTHOUGH HE WAS AN ACCOMPLISHED FIGHTER PILOT,
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RESEARCH
FLIGHT SUIT

A FLIGHT SUIT IS A FULL-BODY GARMENT, WORN WHILE FLYING
AIRCRAFT SUCH AS MILITARY AIRPLANES, GLIDERS AND HELI-
COPTERS. THESE SUITS ARE GENERALLY MADE TO KEEP THE
WEARER WARM, AS WELL AS BEING PRACTICAL , AND DURABLE.
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RESEARCH
RUINS AFTER WAR

WAR HAS ALWAYS TAKEN A DEVASTATING TOLL ON PEOPLE.
COLLAPSED BUILDINGS, BROKEN WALLS, HOMELESS
REFUGEES. BUT IN SPITE OF ALL THIS, PEOPLE STILL
HOLD ON TO THE HOPE OF REBUILDING THEIR HOMES AND
DO NOT GIVE UP THEIR DESIRE FOR A BETTER LIFE.
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DESIGN
DEVELOPMENT

THE SILHOUETTE 1S INSPIRED BY AlR
FORCE WARPLANES AND FLIGHT SUITS, AND
INCORPORATES POST-WAR ARCHITECTURE
AND RUINS TO EXPRESS THE PAIN OF WAR
AND THE HOPE OF REBUILDING HOMES,
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IN MY COLLECTION, ORANGE AND BLUE ARE THE
MAIN COLORS. ORANGE MEANS LIFE AND HOPE. *
BLUE MEANS SKY AND FREEDOM. THE STRONG . 2

CONTRACT GIVES PEOPLE THE SENSE OF ENERGY.

KNITTING CANVAS JERSEY JERSEY .~ CANVAS NYLON NYLON
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JERSEY




NYLON
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skeletal muscle
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smooth muscle

RESEARCH
MUSCLE

MUSCLES FUNCTION IS TO PRODUCE FORCE AND MOTION. THEY ARE
PRIMARILY RESPONSIBLE FOR MAINTAINING AND CHANGING POSTURE,
LOCOMOTION, AS WELL AS MOVEMENT OF INTERNAL ORGANS.
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FABRIC DEVELOPMENT
PARACORD

PARACORD IS A THIN, STRONG, BRAIDED LINE THAT'S USEFUL IN DOZENS OF
DIFFERENT HUNTING AND FISHING SCENARIOS, AND CAN MAKE THE DIFFER-
ENCE BETWEEN LIFE OR DEATH IN A SURVIVAL SITUATION. | USED THIS
TECHNIQUE TO CONNECT THE PANELS TOGETHER. AND | TRIED TO MAKE
ROPING TEXTURE ON THE FABRIC USING PARACORD.
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FABRIC DEVELOPMENT
MUSCEL PANELS

THE STRUCTURE OF MUSCLE GIVES ME THE INSPIRATION
OF FABRIC DESIGN. THE IRREGULAR PANELS MAKE
STRONG SENSE OF POWER. THE OUTSIDE SEAMALLOW-

RANCE ADDS SPECIAL TEXTURE FOR THE FABRIC.
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THE EUREKA NEWS BULLETIN &

PROJECT 3 REFINE-RESOLVE

THE WRONG WAY THE RIGHT WAY

MAIR LOOME
MAR U,

TIGHTLY COVERID | T

MAN'S JACKLY OF
LEATHER OR
HIAVY MATERIAL

H
R WAR

FASHION

IN THE LATE 1940S, COMMUNISM CLA
AREAS OF AESTHETICS AND EVERYDAY|
OF SOCIALIST REALISM. SINCE THEN,
ZOOT SUIT AND SEXLESS. THE FEMALE SILHOUE

FASHION WAS ONE OF THE
WAS TO EXPRESS THE SPIRIT
AS SUPPOSED TO BE MODEST
E MORE MASCULINE.

LOOSE SLACKS

WARTIME CLOTHING CONTINUED TO |
BY RESPONDING TO OR CONVERTING
TRENCH COATS, AVIATOR JACKETS, KN
= ‘ - TROUSERS AND AVIATOR GLASSES AL
orin-Toto swots Mgl -~ ) = B . J CLOTHING OF THE SECOND WORLD W

AR Pismons TE——

Hard werk i bive and ghaméur is sut 41 women tals for predaction, har hair it up, chosly covarad o pro
And man's jobt they. really it against iparks and machines.  She wodrs 1hrong s
h o8 of the grime, dccamfort and hasard. Mt able joans or overalls without cuffs, hapvy low-bagled

et learned 160, that s mighty sessus shoes and & clowly fitfiag jecket for comfort,
ANpt arens Be St far fom and that She will leave her sncklace and rings 2t home 28
o and breskfast with hor highheslod open-teed whoer and inflam
colidose or wilk dacks and jackets. For thows are di8
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woart & man's fypo thirl with & choss fitsing coller callerd, Proper workewear will halp fo beap It this |

POST-WAR CLOTHING DESIGN
NTO CIVILIAN CLOTHING.
ATSHIRTS, PEA COATS, CHINO
IR ROOTS IN THE MILITARY
THE WAR THERE WAS A
LARGE MILITARY SURPLUS AND CIVILIAN WOULD BUY AND WEAR MILITARY
CLOTHING FOR YEARS.

IRONICALLY, THE GARMENT THAT CAUSED A STIR|DURING THE WAR YEARS WAS
THE ZOOT SUIT, THE SINGLE FASHION THAT INFLUENCED MEN'S CLOTHING
AFTER THE WAR. LONGER, LOOSER JACKETS, DOUBLE PLEATED TROUSERS,
LARGE HATS AND EVEN WIDER TIES ENTERED MEN'S FASHION IN THE LATE
1940s. THERE WAS A DESIRE TO LEAVE THE WAR BEHIND AND EMBRACE
CLOTHES THAT HAD PREVIOUSLY BEEN FORBIDDEN TO BE WORN.
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THE SAMPLE

OF SEAM

COMBINE THE SMALL
PANELS INTO BIG ONES

FRIGHT JACKET IN WW2
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CUT PANELS
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7'SPLIT UP

FRONT BODY

L

DEVELOPMENT

THE LOOK 1 IS MADE OF A SHORT PUFFER
JACKET AND PANT-SKIRT. | WANTED TO
CREATE A WRAP-AROUND SPORTSWEAR

THAT WOULD GIVE A SENSE OF SECURITY.
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COLLAR IS CONNECTED WITH SLEEVES AND GLOVES
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DEVELOPMENT

IT IS A TRENCH COAY WITH IRRECULAR PANELS, THE
IRREGULAR, BROKEN THREE-DIMENSIONAL PATTERNS
SHOW THE DEVASTATION CAUSED BY WAR. BUT THE
ECHOING DETAILS EXPRESS THE DETERMINATION AND
HOPE OF THE PEOFLE TO REBUILD THEIR HOMES.
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DEVELOPMENT

IT IS A PROTECTIVE SPORTSWEAR INSPIRED BY FLIGHT
SUITS.\THE ADJUSTABLE DESIGN ALLOWS THE

WEARER 'i'O BE MORE COMFORTABLE. IT EXPRESSES

THE TREI\iiD TOWARDS THE RAPID ADVANCEMENT OF

TECHNOLOGY IN THE POST-WAR PERIOD, WHICH WAS

\ ACCELERATED BY THE WAR. \

\
\ | \
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PROJECT 5 MANUFACTURE

MANUFACTURE - LOOK 1

To ENRICH THE FABRIC DETAIL OF THE MUSCLE LINES IN THE FUTURE, |
ADDED STRIPS OF CRIMSON JERSEY FABRIC TO THE IRREGULAR PANELS.
USING THE WEAVE OF PARACORD TO CREATE THE SEAMS.

MANUFACTURE
- LOOK 2

THE FILLING LAYERS OF THE SURFACE
ARE INTERCONNECTED BY PARACORD
TO FORM MULTIPLE LAYERS. HOWEVER,
THE MOST DIFFICULT PART IS THE
PRODUCTION OF THE LINING.
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MANUFACTURE - LOOK 3/4

LOOK3 AND LOOK4 HAVE A LARGE COLOUR BLOCKING, WHICH |
CHOSE TO DO BEFORE SEWING, AND THEN CRIMPING THE
SEAMS. THIS ENSURES THAT THE FABRIC IS CLEAN AND TIDY.
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LOOK 3

ONE-PIECE SUIT




