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This project is a celebration of Nigerian
culture and a love letter to my Nigerian and
English heritage. The collection explores
Esan wibal waditions, expressions of
femininity and the concept of culwral
authentication.

Silhouettes reflect a reinterpretation of the
traditional Nigerian woman’s attire. This is
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comprised of the Buba (blouse), Iro
iwrapped skit) and the Pele (fabric draped
on shoulder).

The collection takes traditional elements of
this dress and pairs it with soft tailoring and
ornate bead work to show a narrative of
African dress that is inspired by my lived
experiences.
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APPENDIX A INTERVIEW WITH JOSEPHINE OLU-OSAGIE

b CONME - How did you decide what your wedding dress would be lke?

wondering did you design it or buy 87

JOSEPHINE -Yeah | designed it. but it was inspired by

JOSEPHIME -Yes that's it, just undemeath it needed to have like the
Sure what its called but just o give it shape.

COMNIE -Ah ok that's inberesting! Al th
and the UK and | wanted to know is fa:

JOSEPHINE - Yoah usually it is very im
where in the country you com from. Ir
aned Yok,
COMNMIE - S0 each group usually has 8
JOSEPHIME - Yes éach athres groug
smaller athnic grougs, they kind of ha
GNCURS

COMMIE - |8 the beading part of thal o

JOSEPHIME - eah! For Edo Siate the)
the Dag ore ol raditicnal for a bride to

COMNMNIE - What do you like most abo

JOSEPHINE - Erm.. | don’t know? | fhin
coma from? Like if your ane in Migeria y
cafure. Biut when | am here (UK) and 1
A Migerian body in the UK b it's lovel
cohouri,

CONMMIE - How would you describe yod

JOSEPHINE - Ah ok, more in Migerian
you wear with 8 blouse undar and you
thr ball grown Styles Bke the red one. |
special occasions, | also waar the tie
to make an outfit which | loved.

CONWE - Do you profer wearing tradiy
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something | saw onling, | found the image online
and bought the fataric from the: market and | gave it 1o my tailor to make for me,

CONNE - S0 #t had to be red and it had 1o have beads. was there anything else it had to have on @?

An interview with my aunt Josephine about fashion, clothing and traditional dress in Nigeri
culture. Discussing how it's changed it's english influences and how it informs gender.

JOSEPHINE - Lisually in Edo State we have clothes you wear when you're from Edo State, it's nathe attine
for brides. It's usually red- with the beads and the cup (fithed bodice] that's how brides to be in Edo Stale
or Esan tribes usually dress. You can use any matedal if you want but traditionally s red material and
traditionally A wrapper but i's more modern now 1o make & gown- like a ball gown.

CONME - Yes! | thought it iooked a bit mone modem than some other Migerian drosses U've seen, | was

usiifor a ball gown, Fm not
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The idea of centering my research around
Nigerian fashion and factors impacting its
evolution, stemmed from a desire to understand
more about my own heritage and

challenge common stereotypes surrounding
African dress. Premises devised

by Craik & Jansen in the text “Modern

Fashion Traditions: Negotiating

Tradition and Modernity through Fashion”
(2018) acted as an undercurrent to my
investigation into Nigerian fashion

networks.

R /7 - DRAWING ON MY 1GERIAN HERITAGE TO CREATE A
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Digital draping experimentation using photographs by Chief S.0. Alonge
which capture the Benin royal family and their court ceremonies over a timespan of
50 years, alongside imagery of modern Nigerian fashion.




Colour is still a very important element and in Nigerian culture,

it is not uncommon for guests of weddings to ask “kolo wo ni won pe?”
- a Yoruba phrase meaning “What colour has been specified for

the occasion by the celebrant?” (Olugbemisola et al., 2018).

families of the bride and groom will send out wedding invitations
specifying the chosen colour for the celebration.



“Iradition implies that something is bounded, confined, and limited,
but these assumptions must be questioned.”

(Eicher & Ross, 2010: 4)

Gidi Gidi B Ugwu Eze (Unity Is Strengthl, Maukka, Migeria, 2017

sTYLsT Ib Kamara smooews Chikwelu Ezegwu, Chiwetalu Ezegwu, Ezulovette Chimaza,
Chioma Mnadi, EzeEbube Paace, Uroko Akunne, Eze Blessing Chinenye, Eberechukwu Mgozi
campraon Kenzo Spring/Summer 17 pusLisiep Kenzo Folio, no. 1, April 2007




. RE-IMAGINING AFRICAN FASHION

p | HROUGH TEXTILES AND EMBELISHMEN'T
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Generally, cloth made a suitable currency. Taking the form of standardized
wheels of corton strip cloth in West Africa and bundles of raffia palm cloth
in Central Africa, it was easily transported and stored. It was always valuable
because of its subsistence and social importance. In its life history, ‘money
cloth’ could be removed from currency status. When used as clothing,
Z\ implications of value were retained so that ‘it was possible to wear one’s

fortune and save it at the same time’ (Johnson 1980: 194). In currency status,
cloth surpluses played an important role in long-distance trade exchanges
/’; for essential goods. The Baule of Céte d’Ivoire for example, traded cloth to
»
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I found that beading as a domain of dress
was more commonplace in Afrocentric
fashion systems compared to those based in
Europe. Many African cultures do not limit
what is considered appropriate body . _
covering to just cloth, and often beads are . ; : 3 = § DS FI-
used as a form of dress or to show identity i & = -
in the same way as fabric .







Besides alluding to wealth and status,
fabric in Nigeria can tell us a lot about
the identty of the wearer. The phrase
of ‘aso-ebi’ originating from the
Yoruba tribe of westerm Nigena,
loosely translates to ‘fanuly cloth’. It
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refers to identical dress womn to
express group affillation, it can show
pride of family, political membership
and even friendship by tymg your
personal identity to that of a i
(Nwafor, Eﬂlﬂ}
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Layplan for bias cut

pattern picces (print placed diagonally
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Layplan for standard cu
pattern pieces (print placed along the grain
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Strap details

lem Pale blue
metal lingerie trims
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1.2em lilac
underwire casing

Double coversutch
(1.5cm from edge

lem Pale blue
satin strap

Linderwire velvet bodysuit
front and back view

0.5 cm wig zag

stitching
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Details of lace up B osum
silky top back view Crotwch detal on velvet underwire

bodysuit
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DARK NAVY

on Stk SATaw i , ’
An important element in tribal dress,

which I believe still impacts the
Nigerian fashion system as a whole, is
the use of traditional textiles. Their
ability to give hints to the identity of
those that wear them and to
demonstrate a pride in one’s own
culture mean that despite the
techniques of manufacture being
generations old, they stll remain very
popular today.
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iy FINAL SHOOT INSPIRATION
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