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UNKNOWN ABYSS

For my Final Major Projct | drew inspiration from the effect the pandemic has had on
our Ocean.
Drawing inspiration from the abyss and relating it to the unknown.
This project has also been about my own journey as a designer and finding my
aesthetic and specialties.

| developed my project to look into jellyfish as | find them fasinating, how they are so
graceful but deadly, looking at the movement sparked my interest to work free hand
draping on the stand which has really connected with me. Hand sewing to keep fluidity
in the garment.

| was also inspired to include sustainability into my project as | am looking into global
warming therefore my draped garments are enntirely made from one piece of fabric
ensuring minimal to no waste. | repurposed mask straps within my designs as this
project developed from an article stating that there are already more masks than
jellyfish in our Ocean.
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| started off my research when | watched a film called ‘The Abyss’ which has interesting
deep sea aliens in it which reminded me of jellyfish with their elegance. | then watched
‘Avatar’ which also has references to jellyfish and bioluminescence. This sparked my inter-
est to research into ‘Ernest Haeckel’ who was a zoologist who painted watercolours of
creatures, the volume that interested me is the ‘Art froms from the Abyss’ Showcasing a
mass amount of jellyfish paintings and other interesting things.

| also visited Cardiff Museum which has so much history in includ-
ing a small selection of glass jellyfish. This gave me the oppertuni-
ty to see so many details on a jellyfish that have been referenced
in my final garments.
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Researching into the damage the pandemic has had on
our Ocean and sea life. Looking into the way creatures
move underwater referencing the fluidity of jellyfish in the
draped garments.



Print Development

Heat pressed old name tags | had as a | e R | i i AR _ _
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Colour and Print Inspiration
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g The textiles for this collection was inspired by creatures in the
deepsea. | used a scrunching technique which is a referenced to my
drapery. With a small paintbrush | delicatly added dye to the fabric
which to wet fabric created a faded blend into the next colour.

To add to this design | sprinkled salt over the damp fabric which

soaks up dye creating a resist pattern. This | feel adds interest when
draped.




Hand dyed Jersey

Look 1
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As this is a stretch jersey the only §
fastenings are two hook and eye closures
on the center back seam, which |
repurposed from a belt | made in college.
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Draped dress created from one 2M cut piece of

jersey draped around the mannequin to create

a unique garment. Ruffle straps created from two 4CM
lengths, this also creates no waste as they are

not pattern drafted




The draped element was created from || | ll
1M of organza. The fastening on the |
back is from the elastic from one use
masks as well as hook and eye closures.

Cotton
Organza

Satin

Garment Development

Difficulties with fabric caused me to alter my
original design. This developed to no sleeves
as it was too bulky, which then developed to
the organza top as the jersey drape for this
design was too thick and difficult to hand sew.

Final Garment
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Final top was achieved by creating a fitted bodice

with top and bottom darts. This created a base

to attach the organza to. The sheer crystal organza
was carefully positioned to reveal the under print of the
bodice. Satin trousers made from deadstock end of roll -
which | was going to use last year in my mini collection. ‘H
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Final Lineup

Close up images of look 7,5,6




Look 1
Draped dress

Look 2
Draped top and cigarette style trousers

Tech
packs

LEFT SIDE TECHNICAL SPECIFICATION SHEET

right under left as worn

8 pleats

Back ruffle straps visible
both sides

HAND STITCH cross over in place
to waist line

Add beading randomly
in the folds.

x2 Ruffle 50cm down
width 7cm

MEASURMENT OF
ARM HOLE 22cm

x1 Ruffle 64cm down

width 7ecm \

MEASURMENT OF
ARM HOLE 20cm

DEPARTMENT. | Womenswear DATE: 11/05/21 DEPARTMENT. | Womenswear DATE: 11/05/21 DEPARTMENT. | Womenswear DATE; 11/05/21 DEPARTMENT: | Womenswear DATE: 11/05/21
STYLE NUMBER: [ ss21-ww-001 DESIGNER: Eleanor Clarke STYLE NUMBER: ] s521-ww-001 DESIGNER: Eleanor Clarke STYLE NUMBER: | ss21-ww-001 DESIGNER: Eleanor Clarke STYLE NUMBER: | 5521-ww-001 DESIGNER Eleanor Clarke
STYLE NAME: Drape Dress STYLE NAME: Drape Dress STYLE NAME: Drape Dress STYLE NAME: Drape Dress
SEASON: 5521 TREND/STORY: JUNKNOWN ABYSS SEASON: S521 TREND/STORY: JUNKNOWN ABYSS SEASON: 5521 TREND/STORY: | UNKNOWN ABYSS SEASON $521 TREND/STORY: | UNKNOWN ABYSS
Label attached
RUFFLES METHOD inside hand sewn
NO SHOULDER SEAM cutx3 W7emL1.5m gathered by CBseam. ST\Z:JeLgiRr Mff?: 23:1?:?
. . wi u
Roushly 7CM width dependin . NO SHOULDER SEAM Ruffle joins to shoulder with 3 stitch lengths. Pull one width 7cm thick
on fgbrl}/c pending Rufﬂe joins to shoulder X which is the corner of the fabric thread to gather making final
which is the corner of the fabric Dropped shoulder 8cm length of ruffles around half,
\ check other drawings for reference
, ONE RUFFLE
CROSS OVER FRONT 7 pleats

TWO ROWS OF RUFFLES /

one attached to shoulder
one attached to corner of fabric

HOOK AND EYE CLOSURE

attached dropped shoulder
8cm down, ruffle flares at bottom
gradually 2cm extra.

MEASUREMENT DOWN SPINE
53cm down

Add beading randomly NO SIDE SEAM STRAP ATTACHES TO TOP OF
NO SIDE SEAM in the folds. DRESS AND AT BACK THEN LOOSE
HAND SEWN IN RANDOM PLACES Add beading randomly No lining hand stitchwork
TO CREATE DRAPE EFFECT in the folds. and draping visible inside.
SEAM DOWN CB EDGES
TO RIGHT AS WORN
NO OPENING HAND SEWN IN RANDOM PLACES BEADS AT RANDOM USED
TO CREATE DRAPE EFFECT HAND SEWN IN RANDOM PLACES APPROXIMATLY 200 BEADS
TO CREATE DRAPE EFFECT
approximately 122cm length
ASEMETRIC HEM —————— HAND SEWN CONTINUES
AROUND SIDETO CB HAND SEWN CONTINUES
approximately 128cm length AROUND SIDETO CB
GATHERED BOTTOM ASEMETRIC HEM
GATHERED BOTTOM
OTHERSIDE OF GARMENT
| PAGE3OF6 | E PAGE30F 6 | E PAGE3OF6 | L PAGE4OF 6 |
TECHNICAL SPECIFICA
OVERVIEW TECHNICAL SPECIFICATION SHEET DEPARTMENT: | Womenswear DATE: 11/05/21
DEPARTMENT. | Womenswear DATE: 11/05/21 -
DEPARTMENT: Womenswear SEASON: Ss21 DESIGNER: Eleanor Clarke SYENUVBER Too o003 P FEPe——— S YLE NUMBER: ) so21-ww-003 DESIONER Eleanor Clarke
- STYLE NAME: Satin Trousers
STYLE NUMBER: | ss21-ww-002 TREND/STORY: | UNKNOWN ABYSS STYLE NAME:  fSatin Trousers SEASON: 5521 TREND/STORY. JUNKNOWN ABYSS
SEASON: 5521 TREND/STORY: |UNKNOWN ABYSS
STYLE NAME: Draped Top DATE: 11/05/21 I
MAIN FABRIC:
-Crystal Organza REPURPOSE MASK STRAPS
ACK DETAIL
-Cotton BACKD!
1 Inch Bias binding Invisible zipper 18cm
HAND SEWN IN RANDOM PLACES HAND SEWN IN RANDOM PLACES / loiible dpper 18
TO CREATE DRAPE EFFECT TO CREATE DRAPE EFFECT / /
LINING: ‘ / 1 Inch Bias binding ’
invisible zipper 18cm . :
. COTTON FITTED TOP TO ANCOR Left side as worn
Satin

TOP STITCHING:
Bias Binding

TRIMS/DETAILS:

- Beads
- x3 Hook and eye closures
- Mask straps

CARE INSTRUCTIONS:

Handle with care

Hand wash only

Small objects (beads) keep
away from children

SAMPLE SIZE:
WOMENS 10

NO SIDE SEAM

ASEMETRIC HEM

HAND SEWN CONTINUES HAND SEWN CONTINUES
AROUND SIDETO CB AROUND SIDETO CB

FRONT VIEW

Add beading randomly
in the folds.

ORGANZA DRAPETO

BIAS BINDING
AROUND ARM HOLES
AND CB

Add beading randomly
in the folds.

NO SIDE SEAM

X4 HOOK AND
EYE CLOSURE
ASEMETRIC HEM

BACK VIEW

© COPYRIGHT 2021 Eleanor Clarke. THIS DESIGN IS PROPERTY OF Eleanor Clarke.
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Cigarette style trouser

L/\_/

2

\

Double rolled hem hand

Darts

I © COPYRIGHT 2021 Eleanor Clarke. THIS DESIGN IS PROPERTY OF Eleanor Clarke.
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Cigarette style trouser
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2X Darts
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Double rolled hem hand

I < COPYRIGHT 2021 Eleanor Clarke. THIS DESIGN IS PROPERTY OF Eleanor Clarke. PAGE 4 OF 5 I




Bodice with back details
Available in three styles Two piece set Jacket with drapery

Organza draped top placement customisations
V neck tank top , available

Range Plan Plain cami top

Draped organza w
cotton bodice

Draped long sleeve
open back ruffled blouse

one piece

Draped dress
customisations available

Printed Jumpsuit

Jumpsuit
Available in print
Available in plain

Cigarette style touser Printed flare trousers

Draped Skirt only available in print
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The top 10 weather and climate events of a
record-setting year
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Giving mask straps a new life incorporating them into R . g . > = . - - B R I TI S H h'i. ,"'I |

garments. Minimising the risk to wildlife getting

B =l . 1:56 BILLTON i & o

S FACEMASKS WILL ENTER THE MARINE ENVIRONMENT IN 2020

Scientists predict that unless we take immediate
action to stop the flow of plastic into the rivers, seas
and oceans 99% of all seabirds worldwide will have
plastic in their digestive system by 2050.




35% of turtles analysed had ingested debris that was almost all
plastic. Another study established that 18% of all tuna and

TH ErIM P“CT G'F COV| D_" 9‘&_‘ swordfish examined had plastic in their stomachs as did 17% of

% Blackmouth Catsharks in the Balearic Islands. Another study that
f-‘l‘-—!-r
. ONO

L,,. K orh 'l'__r , looked into the risk of plastic ingestion by 186 seabird species
N - n,_ o globally found that 90% of the world’s seabirds have plastic
fragments in their stomachs compared to 5% in 1960.

WILL COVID-19
FUEL THE DESTRUCTION
OF OUR OCEANS?

Looking into the Disruption of the Pandemic
and its affect on our World and Oceans

ZEARTH DAY]
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Concept; identifying the links between
being in space and the current pandemic

referencing;
isolating feelings OHANDS

the importance of face coverings
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Man Makes a Lunar Landing |
--Astronauts Walk on Surface Jeife
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Final Garments; Print referencing the
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print is also taking inspiration from space
galaxies. Garments constructed with a drape
technique that uses every part of the fabric to
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- % = concept combining the soft fabrics of being at

&=3 home in a comfort zone with a space suit

o ”_"H?f-‘" pushing the boundaries of fashion.
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Show that you care.
Wear. ]

‘Creates a
window

COVID-19
PRECAUTIONS
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in the premises at any one time please

Maintain a safe distance of
at least 2 metres at all times

fiatch coughs and sneezes
with a clean tissue
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