When yeu were beorn, you were thrust onte the stage that is your
everyday life. You learnt te piay your reles through secialisation,
where you mimic these whe are in turn enacting their assigned
reles in interaction with yeu. Through impression management, you
manipulate others’ ideas about you, using a variety of communica-
tive devices and sign vehicles. Your clothing is 2 cestume, a prop,
changing with your various reles.

Using a plethera of developed upcycling technigues, your industri-

alised, mass preduced costume will be transmuted. The semantics

embedded within yeur everyday wardrobe will be recontextualised,

metameorphesed, and fragmented. The hybridisation of your clothes
will resuit in the amalgamation of yeur reles.

it will hecome clear te you that the line hetween actor and audience
was never there, and that you were always both and neither. Your
individual identity is an apparition.

You are the crowd.
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BOY IMITA'I'NG HIS DAD’S ROLES AND DERIVATIVE DRESS CODES
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r"pierc[ockwise from bottom left, then center]. 1. THF
ial types and can beiworn with any style of suit. 2. THE CUTAW2
e of Windsor, is usually worn by thin-faced men with o predile
pied by Brooks Brothers from an English polo shirt that had col! A
ential vy League style. 4. THE TAB COLLAR, with snap butto: £258
, also first worn by the Duke of Windsor. 5. THE ETON CO! (808
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VINTAGE T-SHIRTS DYED, SHREDDED, AND HAND-TUFTED
HYBRIDISING GARMENTS BY DECONSTRUCTING ONE TYPE IN THE PROCESS OF CREATING ANOTHER
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RECONTXTUALISATION OF ARGYLE PRTTERN THROUGH TEXTILE DEVELOP-
MENT. HYBRIDIZING KNITWEAR PATTERN WITH TRENCH COAT LANGUAGE
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11 ARGYLE COAT: DEADSTOCK COTTON
MADE INTO FABRIC WITH NEGATIVE SPACE.
12 BOKY SHIRT: PRE-LOVED DRESS SHIRTS
(BLUE)  PATCHWORKED USING HORIZON-
TAL AND VERTICLE LINES. 1.3 LEATHER JEANS:
LEATHER FROM FOUND SOFR PATCHWORKED
USING HORIZONTAL AND VERTICLE LINES

2.1 TRILORED VEST: VINTAGE WEDDING DRESS
DECORATED WITH STITCHING AND 100% WOOL
NRVY PINSTRIPE FABRIC ([DERDSTOCK). 2.2
ARGYLE VEST: LASER CUT PRE-LOVED SHOWER
CURTAIN AND COTTON RIBBING. 23 MICRO
JEANS: DAMAGED JEANS SHREDDED AND WOVEN.

3.1 SHIRT/TRENCH HYBRID: DEADSTOCK
COTTON AND DERDSTOCK COTTON SHIRT-
ING. 3.2 PANELLED TROUSER: PANELLED FROM
PRE-LOVED WOOL PINSTRIPE TROUSERS

41 TUFTED VEST: VINTAGE T-SHIRTS DYED,
SHREDDED AND RUG TUFTED. 4.2: OVERSIZED
SHIRT: PRE-LOVED DRESS SHIRTS PATCHWORKED
WITH EXISTING PATTERNS. 4.3: SHIRT BIB: MADE
FROM PRE-LOVED DRESS SHIRT. 4.4: WOOL JEANS:
MADE FROM DERDSTOCK PINSTRIPE WOOL.

5.1 STRIPED JUMPER: MADE FROM VINTAGE
KNITWEAR, HAND-FELTED INTO STRIPED PAT-
TERN. 5.2 ARGYLE SHIRT: PRE-LOVED SCHOOL
SHIRTS MADE INTO FABRIC WITH NEGATIVE
SPACE. 5.3: PUFFER JEANS: VINTAGE NYLON
SHOWER CURTAINS SUBLIMATION PRINT-
ED WITH DENIM TROMPE LOEIL EFFECT.

6.1 OVERSIZED HOOD: VINTAGE NYLON FROM
TENTS OVERDYED. 6.2 INSIDE OUT BLAZER: VIN-
TAGE SUITS AND SCREEN PRINTED SILK FROM
VINTAGE WEDDING DRESS. 6.3 TRENCH CAR-
GOS: DERDSTOCK COTTON MADE INTO OVER-
SIZED CARGOS WITH SCALED TRENCH DETAILS.
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4.1 TUFTED VEST: VINTAGE T-SHIRTS DYED, SHREDDED AND RUG TUFTED. 4.2: OVERSIZED SHIRT: PRE-LOVED DRESS SHIRTS PATCHWORKED
WITH EXISTING PATTERNS. 4.3: SHIRT BIB: MADE FROM PRE-LOVED DRESS SHIRT. 4.4: WOOL JEANS: MADE FROM DEADSTOCK PINSTRIPE WOOL.
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