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Tribal marka are mestly given to people at a very young age most
espectally when they are babies. This 13 because at that age, the child

doesn't have a say on decisions to giving him'her tribal marks.

Scarification 15 usually carmed out by special traind experts, recognizes
for their skalls, who may be exther men or woman. The technique varies
very little: small cuts are made with razors or thorns, and wounds are
covered with charcoals. When they have healed, ratsed scars are visible,
sometimes showing the blue-black colounng of the incised hines.
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African Tribal marks are scanfication’s with specific patterns
drawn on the faces of indunduals for the purpase of “identifi-
cation, protection and beautification’. The custom 13 an
ancient dfrican culture and are wsually inscribed on the body
by burning or cutting of the shin. Each ethmic group in Africa
have their own different inscription patterns which appears in IDENTIFICATION OF EAMILY, TRIBE
different sizes and shapes at different locations within the face

or body.

THE S5CARS ON THE BACK OF THIS NUB4
FOMAN FROM THE SUDAN SHOWS THAT
SHE H45 HAD AT LEAST ONE CHILD.
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THrz 13 THE AFRICA N MASK, ITS VEEY UNIQUE AND COLOURFLL. THE REAS0N WHY I cRooas
THIS COLOUR [ RECAUSE THEY ARE BRILLIANT.

COLOUR PALLETS

Thia colour were inspired by the kente fabric print, the rewson why I chose this colour 12 because of itz bright and bold and
the siznificant meaning behind them and what they stands for. Like for example; the red stand for blood, political passion
and strength. Blue 13 for peace, love and harmony. Yellow 13 for wealth and reyalty. Green 13 for growth, harvest and renew-
al. White 15 for purity, cleansing and festive occasions. Purple 1s for mother earth, healing and protection from ewnl.
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PRINT DEVELOPMENT

My printing was tnapired by African SCARIFICATION marking , this mariong has significant
meaning to me and my culture, so I decided to turn this marking inte a print for my collection. ..
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I worked collage unth images I researched for the design of my first outfit, the combination of
silhouette emphasizing the traditional 4 frican clothing and their over the top layers of fabrics
and 1t was interesting to develop a desizn silhouette from 1t. My idea was to use the FPele, Iro to
create @ new stihouette that has never being seen out there...

Turtle neck

One hand shawl

corset and shawl on

omne shoulder

3 Layers of Iro which Pleated shal
Half split slart Means warp-round shirt

A high wuist g akive

DRAWINGS AFTER COLLAGES MADE TO INSFIRED
SILHOUETTE AND SHAFE

Pleated detachable skirt - frain
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4 MM { 57327)

L An evelet 13 a metal, rubber, or plastic ning with - -
flanges are used to strengthen or retnforce holea A
punched in thin fabrics. It 13 a smaller counter-

part of a grommet that 12 bigger in snize and wsed . -
for mere heavy duty materials. F MM
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TOIL DEVELOPMENT " 9732 ;

[N i After making my new corset toil I try a
on a model but 1t was a little to biga T
I I wsed red marker te draw the new line

! were I wanted to fit, from there I made
v, @ mew pattern.

To make my corset I have to use a basic
block bodies and started creating the shape

and the fitting of my corset

Thas vs were I started author-
inng the fiting of my corset



Final design 1dea was one shawl on the
shoulder, because was thinking about

adding a full bodysuit underneath the
short dress wnth bow added at the back

To create my pleated top I started unth a prece
of calico and a Martinique, I fussed the piece
of calico first and then pin it on the mannegquin
and started pleating once I was done @ use the

Afber mﬂingull-ufrrypi:n:slﬁti‘tmu
okl to see how it fits ard were it needs

adpustrrent.

I used a basic hoody block first to create a head form
and try it on someone’s head to see how I can start

Second design rdea was two shawl

This is iy Frst design ides with one over the shoulder with bow at the back.
sheved ower the shoulder



3D TOILE DEVELOPMENT



FABRIC BOARD
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Silk Satin Fabric
MAX PRINT: 1.36M

T RiE M W [ pT et Pima Lawn 100% Cottorn
Ay £) == i T 33 washed 7igsm Reactive

NET FABRIC - Fashion Soft Jersey Fubric Help me decide - Fabric UK & WEIGHT: 85GSM
) ) Wk 1€ 7cm 96% Polyester 4% elastane - Foft, hight and airy Silky 100% Cotton Pigment Inks - FLORENCE FOWER
l[f;;{rm Satin Fabric Fabric: 100% Nylon Sublimation inks mmhmﬁ_cf_ﬁm and Pigment inks MARELED VELVET NET soizSM
100% Cotton B Max Print: 1.51m, Weight: drapes beautifully. Softer Max Print: 1.36m, Weight: 220G5M Florence Power Net
; P‘I:gl'lﬂ'lt 00 washed finish. Plain 172gsm Marbled Velvet 220zsm 60zsm
Inks - Pigment inksQ Praperties: Soft, strech, ';:-.u]ﬂ.ﬂﬁ m:ul::i. mﬂ_x .Nmmlm Max Print: 1.4Im Muax Print- 1_34m
Loscing d per bright eolours " Printing Weight: 220gsm Weight: 60gsm
.ﬂ:‘:r._'rlri.rﬂa‘nu.ﬁu f_::-:lm ’ﬁ::f:l:u Roll Wadth: 1.43m Roll Wdth- 1_36m
detailing t__hdm;f;# Face : 100% poly. Backing :  90% Polyester 10%

65% poly 35% cotton elastane



Om the page 1 was Just testing my print to see which one with work tn my collection



FINAL LINE UP
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