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what is the peak line is curve and not a straight line? how it imapct the 3D?
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backing with Palmet craft to hold the 3D structure
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Designing a bag for Look 1

understanding the curves
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OBSERVING LIGHT ON CURVE

REFLE The light beam is used to draw pattexrns on 3D
cﬂnM curves.

When a ray of light is projected on a 3D curve, a
greater reflection is caused by the surface that is
most perpendicular to the beam. Therefore, by
observing the intensity of reflection & shadows, we
can undexrstand the flatness of a 3D curves;
Thexreby, helping to produce the most flat patterxns,
as well as to understand the boundary of a flat
curve on a 3D surface.
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Frist toile made was re-paneled LOOK-2 Make
in reference to architecture
~ (image below), new seamlines
 taped on; notches were added &
% panels were labeled. Panels e
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clay modeling patterned clear
for the tape skin careful-
3D printed miniature silhoutte ly removed
mannequin size 1/(7.5)
of full scale
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INITIAL PATTEEN OCESERVATION FROM ARCHITECTURE TGO UNDERSTAND 2D S5HAPE FOBRMATION THROUGH PATTEERH
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Fattern in CLO with
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Obtained Silhoutte when a-a, b-b & c—c is stitched

. Made of leather &
backed with Palmet
Craft for structural Ffpeak line
stabilisy.
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