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MY MUSE IS |
@MSJOSAPHINE '3
SHE’S THE TYPE OF '
GIRL THAT LOOKS |
LIKE SHE EATS |}
PATRICK BATEMAN |
FOR BREAKFAST. e
SHE EXUDES POWER |
STRENGTH AND
FEMININITY IN
ONE. SHE HAS A l
CONSISTENT STYLE
WHICH INCLUDES |
NEUTRAL TONES, |
LACE CORSETS AND |
POWERHOUSE |
BLAZERS. SHE | 3§
DOCUMENTS HER |
LIFE ON FILM AND ||
ARTISTIC |
PHOTOGRAPHY. IN |
THE EVENING SHE |
5 OFTEN OUT WITH
FRIENDS OR
ATTENDING A
SHOWING OF MARINA
ABROBAVIC , HER
IDOL.




THE DESIGN J
INSPIRATION
STEMMED FROM
RELIGIOUS
GARMENTS THAT
EXPRESS THE
CONCEPTUAL
SIMPLICITY OF
RELIGIOUS BELIEF
OF CREATION
THROUGH THE
SIMPLE YET GRAND
SHAPE, BUT ALSO
SHOWS A DIRECT
LINK TOWARDS
RELIGIOUS
GARMENTS WORN BY
MEMBERS OF THE
CHURCH.
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THE IDEA THAT THE SUBJECT OF SOMETHING SO
GRAND AS CREATION CAN BE SIMPLIFIED INTO
TRUSTING THE FAITH OF GOD

.-

——




- x2up0) Hww 38 NV) Lng

I 51 Q0p 0 VAT A= \
5t SIN3Yd r.ss:&/ IS IRV LAOMLIN ) NIWYRY
O £
FR. R =B ks soorammy - T TNOINKIL 3 p awersg
S B o
~Eddwe 0 Mozl s win Wvrg THISSYd ML 3 NYD | 0S DL
QF, _EHO9 Hm AH 4 ‘ 157 s
e Sy Ga ek doa e 5 voIsiq s irmig  as-01)
QP ENEZE S RREEE Y h
Vom=E = o O B O ] ik /1
o R 288 ondnd f
= & PWLOTERNI o
L o HEPRE /
RN ReREE RRSRY *_
i

_ep HEM

SiZE OF GATHERS

FAIRLY LAKGE

\ m 5
. E Jxo
) Q & &
\ / bR
E Rz
! HkQH
Nt 206 Funk
G O H X
o HEOHZEE QN0
nSXGo M =]
SRR
= MEEADN MO
TEDAKO AN
P TSFAFMTAMG
o
m °
s o
5t -~
o /ﬁ
A\. - 4 ..
\_.w \
N\
= \ A
LS A\
o 1 AN



R

w
D

STRAPS BONING  CHANNELS

USING= BIAS TAFPE

THE NARRATIVE IS VERY
MASCULINE HOWEVER AS A
WOMENSWEAR COLLECTION
T WANT IT TO EXPRESS
FORMS OF FEMININITY.
THE CONCEPT IS ALSO
HEAVY AND PERSONALLY
MAKES ME FEEL TIGHT,
CONSTRICTED AND
TRAPPED. SO THE
OVERALL THEMES AND
AESTHETICS PUSH ME
TOWARDS THE USE OF
CORESTRY IN MY
COLLECTION. IT
JUXTAPOSES THE LARGE
SHAPES WITH THESE
SMALLER SILHOUETTES.
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“Painfully

RESONANCE:
WHEN SEEING AN OLD IMAGE OF MY
CHILDHOOD ROOM AT MY GRANDMAS HOUSE
THE IMAGE INDUCED A PLETHORA OF
EMOTIONS AND UNDERSTANDING.

I EVEN CAME TO A BIZARRE REALISATION
THE MY OBSESSION WITH THE
STEREOTYPICALLY HYPER FEMININE STEMMED
FROM DEEP ROOTED ISSUES. WHEN I WAS
YOUNG I BELIEVED WHOLE HEARTEDLY THAT
I WAS A PRINCESS. IT’S NOW EVIDENT TO
ME THAT I BELIEVED THIS TO COPE WITH
THE TRAUMA OF MY PARENTS DEATH.

I SUGAR COATED A WHAT COULD HAVE BEEN
SAD SITUATION WITH A BEAUTIFUL
FAIRYTALE.
HOWEVER I WAS NOT ALONE, EVERYONE AND
EVERYTHING AROUND ME REFLECTED THIS
IDEA.
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SHE’S DRAPED OVER HER BED, HER ROOM IS LIT BY
CANDLELIGHT. THE SOUND OF UNRELEASED LIZZIE GRANT SWELLS
IN THE ROSE SCENTED AIR. SHE SCRIBBLES HER DARKESTED
SECRETS IN HER PADLOCKED DIARY. SHE HASN'T A CARE FOR
ANYTHING BESIDES WHERE SHE’LL FIND HER NEXT SILK SLIP.
SHE GETS READY FOR BALLET PRACTICE, RUMMAGING THROUGH HER
TRINKETS LOOKING FOR HER SPARKLY DIOR LIP GLOSS.
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MY BEDROOM
GROWING UP
SEEMED TO BE
= THE EPICENTRE
OF ALL THINGS
FEMININE, WITH
A MINI PINK
CHANDELIER
WITH MOULDING
AROUND THE
BASE -THAT
RESEMBLED THE
OTHER LARGER
CHANDELIERS
AROUND THE
HOUSE.

I HAD 2 BEDS
IN MY ROOM,
ONE LARGER
ONE THAT WAS
SMOTHERED IN
DECORATIVE
PILLOWS AND
LAYERS ON
BEDDING, WITH
FOUR POSTS
AND A PINK
CANOPY. THE
OTHER WAS IN
THE SHAPE OF
A CASTLE WITH
TOWERS AND A
SLIDE

SHAPE AND
TECHNIQUE
RESEMBLES THE
BED DUVET, WITH
RUFFLED
TRIMMING AND
DECORATIVE
PATTERNS
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TUCKED AWAY IN A PRETTY PINK CASKET.
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THEN BURIED AWAY UNTIL

b

IT’S TIME TO BE BEAUTIFUL

AGAIN.

\,

[SIMPLE DESIGN
STRUCTURE FOR
AN UNDER
GARMENT FOR
LAYERING AND
TECHNIQUE
DEVELOPMENT]
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/PINK RUFFLE AROUND
STRAPS OF BRA LIKE
WRAP AROUND TOP
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HERET
\ STRApy
5 MY GRANDMAS
HOUSE WHERE I
SPENT LOTS OF
TIME
INFLUENCED MY
HYPER FEMININE
BEHAVIOUR -
THIS ISN’T HER
HOUSE- HOWEVER
EXPRESSES A
SIMILIAR
PICTURE
‘ PERFECT
! | AMERICAN HOME.
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FRED PERRY
RESEARCH BOARD

| COMBINED ALL MY COLLAGES
TOGETHER TO BEABLETO
DECIDE WHICH VARIATIONS
FIT BEST TOGETHER INTO A
COLLECTION
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FRED PERRY
DESIGN BOARD

I have incorporated the Fred Perry
logo throughout by Each person in 4
the crowd wearing the Laurel :
wreath on their garments. This
expresses the inclusivity of not only
the brand but the uk. The print
convueys the unity and spirit of the
uk derived from research imagery
of Notting hill carnival- an iconic
festival full of celebration, on the
classically British streets of Notting
hill.

MADE USING FABRIC PRINT

OR ALTERNATIVELY

APPLIQUE AND STITCH ON
SILHOUETTES
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FRED PERRY
DEVELOPMENT BOARD
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Yasmeen Wilson’s Notting Hill Carnival Barrel Bag

“From rom coms, to housing some of the most wealthy
neighbours, to the chaotic carnival, Notting Hill is a melting pot of
class colours and creeds. It's a great representation of British
culture as Britain would not be as it is today without it’s history of
multiculturalism. | think it’s something worth celebrating.”

otting Hill may be a gentrified area
owever it remains unified - through
music. Notting Hill encompasses
everything it means to be British to me.”




