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MOODBOARD

People can still identify people by their sense of smell when all other sensory
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fifth day after her grandmother's death.
As if her grandmother 's spirit had been with her in her sleep.
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ELEMENT 1: SMOKE
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From this girl's memories of her grandmother, | have extracted three
representative elements.

Her grandmother was a great smoker, and the first thing that everyone
remembered about her was the smell of smoke. So smoke became the
first element | extracted, and | drew the different shapes created by
gulping smoke to get more inspiration.



ELEMENT 2: LOOSE SKIN

46k . g i The sagging skin of older people is also one of my inspirations, there
,,f :7::” '::.. ,,..‘?:,;f,i,;:'k is a big difference between the folds produced by young people's
skin and the lines of older people's skin.



ELEMENT 3: FARMER & FIELD

Her grandmother was an authentic
Chinese farmer and the family terrace:
were where she spent most of her ti
each day.

So | chose some images of terraces as a
source of inspiration and redrew them in
pencil to use as a possible print for later.



COLORBOARD

Like smoke exhaling slowly from a woman's mouth, a gradation
from dark grey to white was chosen for the entire theme.




LOOK 1- SPEC PACK
. Fabrc A: Net (Dyeing of some fabrics to greyish purple)
O Fabrc B: Silk Stain (Light Grey)

O Fabrc C: Organza(Grey)
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Finalize the design
by hand.

Connect the upper and lower parts
which made by silk with organza.

Curved edge

‘The right hemline extends 9.5cm
10 the left o the center line.
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The contrast between the sagging skin of the elderly and the
firmness of the young was the inspiration for look2.

Starting at the shoulders, the colour of the dress fades from dark
grey to white, like the fading of smoke exhaling from the mouth.
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LOOK 3

In the 17th century,smelling salts were considered to be a
‘medium for awakening the soul'.

And | was able to create a new silhoutte by distorting the
orihinal shape of the perfume bottle and the smelling salts
bottle to simulate the shape of the soul that was thought to
attached to the body.
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LOOK 3 -SPEC PACK

@ Fabrc A: stain Silk (Dark Grey)

The main inspiration of LOOK 3. Fabrc B: Polyester Chiffon (Light Grey)

All the lines at the top are
basically connected to the
skirt.

56cm Invisible zip
on wearer's right

Made from a translucent chiffon
fabric inspired by the reflective
shape of a perfume bottle.

Asymmetrically shaped
waistline that covers the
wearer's belly button.

This part fits snugly around fthe
wearer's waist, thus creating a
curve that resembles the sh:
of a perfume bottle's top.

Filled with net inside the
skirt so that the part can
puffup naturally.
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Look 4 is inspired by the lines formed by the sagging skin on the hands of
older people and incorporates elements of smoke. From top to bottom, it
looks like a gradation from skin lines to smoke.
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LOOK 4 - SPEC PACK

Two pairs of buttons for ea
fit for wearers of different
sizes.
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Hand-folded pleats are used to
simulate the folds of the skin, most of
which do not need to be hand-sewn in
place due to the way they fit the side
curves of the body.

56cm Invisible zip
on wearer's right

The use of transparent net as a
base for the entire garment and
the malleability of the net also
allows the underwear of LOOK 4
to fit better.

In order to make the net part more invisible,
the underwear part of the entire Look 4 does
not use any hemming techniques.

O Fabrc A: Georgette (Printed)

Fabrc B: Net
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LOOK S5

nspired by the smell of smoke that wrapped around her
i‘body, as if it enveloped her entire being and left a smell
left, like a long trailing trail.

The skirt was inspired by a perfume bottle that had been distorted using
Photoshop, and the silhouette was superimposed on the bottle to create
the distinctive curves that were the source of the skirt's silhouette.

Silkly stain
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i 28/ pn The PROcESS of prducing Look. 5. (Modification of the shape of the skirt
Hhough vertical cudting ).
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Look 6 developed from a sudden inspiration.

When | was twirling the mannequin in look 2, | was amazed at the
beautiful shape the hem of look 2 formed as a result of my movement
like smoke flowing downwards.

As with each of the previous outfits, | have used the technique of hant
pleating and hand sewing to complete the outfit.




FINAL LINE UP




