
S U P P O R T I N G  S T A T E M E N T :

From its conception, this project has been inspired by the experiential connections that we form as part of 
personal, local and global communities. At its heart, my developmental experiences as a participant within 
the community of a collective art and music event taking place each summer: Give (formerly Kimberley).
 
Realising the importance of the nature of connection between participants in interconnected spaces, I 
used Give as a microcosm for meaningful community and began research. Here, unity was my focus 
and I linked this to images of bodies where the physical connection and emotional proximity became a 
tangible representation of togetherness. Complimenting this, I explored physical objects as tangible rep-
resentations of community: Personally, through my own memorabilia from both Give festival and similar 
events and globally, through the collective efforts in collaboration upon the Aids Project quilt.
 
Inspired by the metaphysical interconnections within our conception of community, using shapes found 
within my primary research, I started to form these within paper designs to create form and silhouette 
that epitomised ideas about collectivism. Then repeating this process, but in textile, I chose leather as my 
medium. Conducting a guided tour of one of the oldest leather tanneries in the UK, I transposed methods 
used here at a smaller scale in my work. 
 
Envisioned for the metropolitan creative, this collection has collectivism at its heart. Inspired by the pow-
er of community, this collection explores the concepts of togetherness and unity as symbolised through 
modular design. Individual modules, when brought together with each accessory, become a tangible 
representation of cultural togetherness. Reflecting the habitual unity of communities, the modules of each 
design can be unified upon the piece or temporarily separated, before being united again elsewhere. De-
liberately uniform colour choices stand as metaphor for unification in communities, whilst the exaggerated 
proportions against the body blur the distinction between garment and wearer to elicit symbiosis.
 
My collection transgresses the soulless, mass produced garments which permeate our social runways. 
Celebrating a return to hand-craft, it reflects growing concern in society for sustainability and longevity, 
provoked by a disregard for our environment in the history of fashion. My modular designs are a commen-
tary upon the need for garments to be flexible in their ability to be worn in a variety of settings and in a 
variety of ways.
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UNITY STRUCTURE CONNECTION

UNION BALANCE SYMBIOSIS

INTERGRATION COALITION HARMONY







Inspired by the metaphysical interconnections within our conception of community, epit-
omised by the shapes which symbolise collectivism identified in my primary research, 
I formed paper designs to explore form and silhouette. Repeating these in leather, first 
as scale samples, I then transposed these upon the body to become representations of 

togetherness and stand as metaphor for unification.





Norman Copenhagen:
POCKET 3 WALL STORAGE 
This versatile and decorative wall-mount-
ed storage solution is suitable for any 
part of your home where extra storage 
space is needed. Pocket is available in four 
different sizes and is useful for countless 
purposes ranging from a magazine holder 
to the storage of pencils, make-up, kitchen 
utensils, plants and lots more. 
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Why leather?

Leather has always evoked a feeling of luxury in fashion. 
Bringing longevity to designs, it encapsulates my artistic 
visions in sturdy forms. With a rich history in fashion, leather 
brings precision as a medium: a uniquely malleable, deeply 
tactile material, which can be mitred, cut and glued into 
geometric forms. As an animal product, it has high potential 
for sustainability when sourced as a by-product of the meat 
industry.  

My avoidance of leather alternative materials is based 
in both artistic practice and social values. Regarding the 
former, the majority of these lack the richness of leather, 
inferior in colour tone; tactical experience; malleability; 
permanence and durability. With all such products being 
either organic or plastic in composition, the former suffer 
an unacceptably short lifespan, whilst the latter introduce 
harmful microplastics into our environment in both produc-
tion and after use through elongated decomposition. The 
majority being of the plastic composition, they 
are cheaply made and often utilised for unvalued 
fast fashion projects with short wear cycles: the 
antithesis of my vision. 

Vitra;

 Uten.Silo is equipped with clips, hooks and containers of var-
ious shapes and sizes, providing practical storage space for all 
kinds of everyday objects and making it easier to find things.

KUR!O by Von Morgen is an everchanging shelving 
solution that turns shelves from ordinary furniture into 
a piece of art




