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I'm Emily Teague a Level 3 fashion design student specialising
in menswear. Reading between the words is inspired by the young
artist Lucas Dupuy. Dupuy uses the relationship between
perspective, composition, and structure within his paintings and
drawings to explore his struggles to read and write due to
dyslexia. This is portrayed through blurred lines and symbols as
well as being inspired by architecture.

I developed my own creative direction from using Lucas Dupuy’s

ine
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starting points of architecture by using personal photography
and my own interpretation of them.The projection of the
photography became very influential throughout my design
development where angular shapes and layering pieces became
strong design details. In reference to the symbols Dupuy uses,
Dan Britton designed the “Dyslexic Typeface '' which by removing
40% of each letter it slows down the speed of which people can
read, allowing a non-dyslexic person to experience the struggle
and frustration of everyday reading. This typeface makes up all
of my prints with adaptations and scale increases.

I have strongly connected with Dupuy’s work after finding out I
was dyslexic a year and a half ago. I love producing work that
has a personal connection to me. This project has allowed me to
produce an outcome that I am so proud of to overshadow any
negatives I have felt over the past 18 months. Part of this
EMILY TEAGUE project is me coming to terms with finally understanding myself
FASHION DESIGN and seeing the good in my ‘dyslexic thinking’.
BIRMINGHAM CITY UNIVERSITY
emily.teague@mail.bcu.ac.uk
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relationship with dyslex

dupuy’s

CREATIVE SOLUTIONS. W’s hard to create mental pictures of words like ‘the’ or "and,’ so other

methads are used to fix thern in the mind’s eys.
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shape projection

collar shape [+’

I shall start this chapter by describing briefly some of the main
characteristics of dyslexia. I shall then mention other developmental
differences which may be relevant in the classroom in general and to
teachers of music in particular. I shall end with a brief word about
diagnostic labels.
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knit cross body
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wallet exploration
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crossbody bags

compartments can zip on and off
crosshody bag creating more
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interconnecting holdall bags

bags shaped to connect together with
zips to turn a bag into a holdall
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working memory

the utility shirt
the oversized trouser
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distortion of words

the biker jacket

the cropped trouser




processing speed

the knit

jumper

the boiler suit

missing

information

the knit co-ord
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phonological processing

the wrap trouser
the wrap trouser

the nature of dyslexia

the trench
the jumper and trouser
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