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‘Dreamscape’ is a womenswear collection inspired by Surrealisms’ fascination with dreams and the
unconscious mind. It embodies the movements’ recurring themes of illusion, distortion, and
juxtaposition.

Also taking inspiration from conceptual designers such as Rei Kawakubo and Iris Van Herpen, the
collection features rounded silhouettes, billowing sleeves, and curved lines to give a dreamlike
feeling. Fabric manipulation techniques such as pintucks are used to create shaping and volume
within the garments and to distort the fabrics and prints featured in the collection.

A graphic print has been developed for the collection, made using a photograph of a building which
has been bent and distorted to create an image that wouldn’t exist in our reality, emphasising the
‘surreality’ of the collection, as if it were something you would only see in a dream. A mixture of
digital print and screen-printing has been used to apply the ‘distorted building’ motif both as a
repeat print onto a mesh fabric used for layering, and as a screen-printed placement print to create
impact on the garments.

A range of other printed fabrics have also been incorporated; bold graphic prints as well as stripes
and ginghams which continue to emphasise illusion within the garments as the straight lines within
the fabrics become distorted through use of pintucks and circular silhouettes. A colour palette of
rich pinks and magentas alongside lime and emerald greens, with highlights of a shiny silvery-blue
coated linen makes for a bright and clashy mixture of textures, colours, and fabrics.

The garments particularly come alive in motion, often playing tricks on the eye where optical
illusions are created through manipulating juxtaposing prints and fabrics; the surface detail can
appear to change based on the viewers perspective.

Combining all these elements and influences results in a bold, eye-catching collection of garments,
which aims to transport the viewer out of their reality and into a ‘Dreamscape’.
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‘SURREAL WORLD' CREATED USING IMAGES OF THE INTERIOR OF ‘MONKTON
HOUSE', A PROPERTY TRANSFORMED INTO THE STYLE OF SURREALISM BY
EDWARD JAMES AND SALVADOR DALI IN THE 1930°S, AS WELL AS ELEMENTS

ﬂfﬁamsc Bﬂﬁ e~ _ OF ARTWORKS BY EARLY AND CONTEMPORARY SURREALIST PAINTERS SUCH
g AS RENE MAGRITTE, SALVADOR DALI AND SOFIA FRESIA.
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MESH IN ‘DISTORTED
BUILDING’ PRINT

12 VARNA RESTAURANT, DENMARK, 1971
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ANNA KRUHELSKA

COMME DES GARCONS AWI

AQUA TOWER, CHICAGO Q

ISSEY MIYAKE SPRING 2016
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PRINT DEVELOPMENT
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MY PRINT WAS INITIALLY INSPIRED BY
PHOTOGRAPHERS AND ARTISTS, WEEGEE
AND POL BURY. THEY BOTH HAVE CREATED
WORKS IN WHICH THEY HAVE DISTORTED
PHOTOS, OFTEN OF BUILDINGS, TO CREATE
SURREAL AND DREAMLIKE IMAGES.

| STARTED CREATING MY PRINT BY TAKING MY OWN
PHOTOGRAPHS OF BUILDINGS AND USING PHOTOSHOP
TO BEND AND DISTORT THEM INTO DIFFERENT SHAPES.

1 USED FILTER GALLERY ON PHOTOSHOP TO TEST
OUT DIFFERENT COLOUR COMBINATIONS AND
PICKED THE EDITED PRINTS WHICH WORKED BEST
WITH MY COLLECTIONS’ COLOUR PALETTE.
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SURFACE TEXTURE/FABRIC MANIPULATION
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TOILE DEVELOPMENT
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DESIGN DEVELOPMENT
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EXPERIMENTING WITH FABRIC/COLOUR COMBINATIONS

(resmscape

DESIGN DEVELOPMENT

EXPLORING SPHERICAL SILHOUETTES/SHAPES
ISSEY MIYAKE SPRING 2016
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DESIGN DEVELOPMENT

ORIGINALLY INTENDED FOR SKIRT TO
BE PAIRED WITH OVERSIZED COAT -
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DESIGN DEVELOPMENT

ACCESSORY DESIGNS
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LINE UP COLOUR/FABRIC VARIATIONS
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TECHNICAL FLATS
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clothsurgeon
CONCEPT
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COLOUR & FABRIC / SILHOUETTE & DETAILS
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clothsurgeon
DESIGN DEVELOPMENT
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