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Through deconstructing the graphic shapes from traditional textiles, the usage of unconventional materials,silhouette and proportion
manipulation | have explored mockery via the degradation of the oppressor and the uplifiting of the once oppressed to answer the question;
isn’t it the sweetest mockery to mock our enemies?



The purpose of the masquerade dance is to pay respect to Montserrat’s ancestors, some of whom were slaves of Irish plantation owners. The dance is an expression
of protest against the oppression of the slave-owners, which included the outlawing of slaves’ African customs of drumming, dance rituals, and folk traditions of
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banned from publ;gy tiCe.As'th observe m S g tioNs, eitm 0 e M!:vg d &t such events, they
began to emulate the European folk dances they saw, in the way colonial subjects have often been reported to imitate the practices of those in power. Dancing was
a form of entertainment for these slaves, mocking their owners with parodies and imitations, but it was also an important means of cultural communication.



Dictionary

Definitions from Oxford Languages - Learn more

© mockery
Praovoke
noun ?P'NAFU Iness

teasing and contemptuous language or behaviour directed at a particular person or thing.
"stung by her mockery, Frankie hung his head"

Similar: (;idiculg/‘ 1 derision jeering sneering contempt scorn scoffing = v

e an absurd misrepresentation or imitation of something(.j" > COPpPY / R‘E PLI Ck

( "after a mockery of altrial in London, he was execute

Similar: = travesty farce parod laughing stock c;cature‘ v
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Today's Date
Recipient's Name
Company

Address

Dear (Recipient's Name),

Heel and Toe Polka
Heel and Toe Polka
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Sincerely,

Your First name, Last name, and Title
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Dancing the Archive: Rhythms of Change in

Montserrat’s Masquerades

KATHLEEN A. SPANOS

the masquerades. In the Lanbbean, masquerades are an apt lens through
which cultural identity processes may be examined because of their capacity
o embody cultural histories, not to mention their ongoing contributions to
economic and cultural development, nation-building initatives, and island
tourism (Nunley and Bettelheim 1988),

Historically, masquerade dances were danced in the East Caribbean when
slaves were given license'to celebrate according their European masters” holiday
schedules at Christmas, New Year's, and Easter (Nicholls 2012:43-45, 81-90).
Masquerade researcher Eddie Donoghue describes thesritual as-a satery valve
thav wasspurin place by plantation masters in the cighteenth cenmury so that
daves could release pent-up aggressions in a non-threatening way (2001:17-
21). Thisidea is in line with the Bakhtinian theory of “carnivalesque inversion”
found in other Caribbean masquerade traditions likeJonkonnu (Reed 2007),
where the boundaries between public and private spheres are called into
question and grotesque parodics serve to both mock higures of authority and
renew the spmu of pcdormcrs (Bakhtin 1984:1-58). According to this theory,
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Each Caribb 5. masquerade tradition has distinctive features,
and masquerade Nicholls (2012) describes how variations
developed througholi m (’aribbﬂn to incorporate West African
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01T TEARRBOO) FOR TRADITIONAL MUY
MASQUERADE AESTHETICS AND TROPES

In the West Indics, masquerade aesthetics are largely rooted in West Atfrican
dance traditions; they centre around rites of reversal, parody. play. “dressing up”
(exaggerated realism and enhancement) and “dressing down™ (pantomime), and
realism in disguise (Nicholls 2012:7-76). Montserrat’s masquerades implement
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The headdresses are covered in bright Christmas wrapping paper
and the dancers’ mesh masks are painted with minstrel-like faces.
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