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0.1 Do you remember me? [exploring nostalgia] 0.2 The Outgrown Project 0.3 Design Outcome
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e Inspired by female youth, Justines
series is what first made me want to
look into childhood, more
specifically girlhood




The series
highlights the
active

mess of

girlhood,
fields,
camping,
playing,

young women

appreciate
comfort
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I also a Lot
of oversize
shirks the

were o
ih&enkionauv
oversized,

but I was a
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ALL of m
childhoo
outfits, usually §
consisted of o |
baggy pair of
trousers or
shorts




Translating the
sillouettes I
wore as a child
inko modernised
fashion pleces

Denim and cotbton
are Looking like
common
denominators so
far, also a lot of
neutrals and earth
tones
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MOVING HOUSE

If only we could take it with us, our
inevitable accumulation of a lifetime
— things we've grown into, as clothes
wear themselves to the wearer’s move,
tools to the craftsman’s every touch.

Wales

We'd like to take the entire lot, not
throw those out, save these. But how
can we be sure if, when it's curtains
for us, they'll fit whatever windows,
if any, give onto braver certainties?

Let's face it: what we'd like to take

is nothing less than the house itself

— 30 accustomed have we become to the
feel and incommunicable smell of what
we've come to know as home. Stop it!

Why not admit that the house is built
on a cesspit; that from the ground up
the frame is riddled with white ants,
cach in the fast-lane of its twisting

fistula; that sounds have been heard,

Kent

untoward things occurred in the rooms
upstairs; and that in fact the better

off we'll be the sooner we get out of
it: our makeshift digs the body, that
transportable dwelling, moving house?

London

e My Nostalgia
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One of the past
houses that I've lived
i and I left it in
2019, and this was the

)

What the house

Losle Lilve ak Hhe houses a pearance
time of me, before
Living there/
afterwards?
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Alternative stylings : ensemble wardrobe




