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‘ECO FEMINISTS’ THE TRADITIONAL WAY OF LIVING AS 

A HAENYEO IS WITHIN A NATURAL CIRCULAR ECONOMY, 

SUSTAINABLY HARVESTING FROM THE LAND IN ORDER TO 

KEEP A CONTINUING CYCLE.

I HAVE CHOSEN TO DESIGN A ZERO-WASTE AND RECYCLE FRIENDLY 
COLLECTION. I HAVE CHOSEN TO USE SPECIFIC DETAILS IN 
FABRICS AND CONSTRUCTION TO MAKE STATEMENTS TOWARD 
SUSTAINABLE FASHION.



EXPERIMENTATION AND EXPLORATION OF PRACTICES CAN BE DESCRIBED BY MULTIPLE APPROACHES:

- TRADITIONAL INFLUENCE AND BASIC PATTERNS; TRADITIONAL KOREAN DRESS WAS NATURALLY DESIGNED AS 
ZERO-WASTE, IT USES PRINCIPLES OF RECTANGLE AND TRIANGLE SHAPES TO FIT A GARMENT TO A BODY.

- JIG SAW PUZZLE PIECING, FINDING INNOVATIVE WAYS TO SLOT PATTERN PIECES TOGETHER.

- SINGLE PIECES WRAPPING/TWISTING AROUND THE BODY TO CREATE BODY FORMS.

THE ZERO-WASTE PATTERN CUTTING HAS SLOWLY INFORMED AND DEVELOPED MY COLLECTION DESIGNS.

PAPER MARQUETTE HAVE BEEN USEFUL TOOLS TO WORK ON GARMENT CONSTRUCTION ORDERS AND TO GIVE A 3D 
INTERPRETATION OF A THEORETICAL GARMENT.

the connected structure between the outer shell and the
lining, increasing warmth and versatility in winter.

Sustainable usability
In traditionalKorean clothing, the fabricwidthwas left as
is and was fixed with glue, and the seams were not cut.
This made tearing and washing easy, as well as simplify-
ing increasing the size, making repairs and changing
designs (Park, 1983, pp. 145–149). Furthermore, the pat-
terns were simple and straight and were based on square
and triangular shapes following the idea of won-bang-
gak, so unused pieces remained relatively intact and
could be used for other purposes. Additionally, leaving
some seam allowance is another zero-waste feature that

extends use time and enhances sustainability by allowing
for potential deformations and repairs.

Formative features of Go (袴)

Through a literature review of go (袴) from the Joseon
Dynasty, this study analyses formative features includ-
ing the structures of won-bang-gak (圓·方·角; circle,
square and triangle shapes), combinations of lines and
planes, duality of modesty and boldness, asymmetry,
hyperspace and overlapping.

The first feature analysed is structures of won-bang-
gak. Traditional Korean clothing contains values and
traditions based on traditional ideologies and culture,

Figure 3. The left section illustrates the composition and names of each part of a dan-sokgot. The middle section shows its pattern,
and the right shows its distinctive construction method. The middle and the right images are recreated from Park (1996, pp. 84–86) in
high resolution and translated into English.

Figure 4. The left image is the cutting pattern. The right is the traditional folding method. Images are recreated from Kim (2007, p. 89)
in high resolution and translated into English.
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TO REPLICATE BOJAGI, I USED ORGANDIE FOR SHARP SEAM LINES, THIS THEN DEVELOPED INTO 
LIGHT STRUCTURED HOOD SHAPES. INSPIRING COATS AND FISHING CLOTHES MADE IN CONTRASTING 
LIGHT FABRIC TO OIL SKIN.

(https://collections.vam.ac.uk/item/O1241357)

Jogakbo wrapping cloth (bojagi), about 1940, South Korea. Museum no. FE.303-2011. © Victoria and Albert
Museum, London

Fabric, material and colour

JOGAKBO WRAPPING CLOTH (BOJAGI)



USING COMMON PATTERN SHAPES IN UNUSUAL PLACEMENTS, CONTINUE TRADITIONAL PATTERN CUTTING THOUGHT 
PROCESSES BUT PUSHES COMPREHENSION OF GARMENT DETAILS TO SUBSTITUTE WHAT IS MOVED.

I AM USING TIES AS ALL VISIBLE CLOSURES, MADE FROM THE SAME SELF MATERIAL, THIS WOULD SPEED UP 
THE RECYCLING OF A GARMENT AS HARDWARE CLOSURES WOULD NEED TO BE TAKEN OFF. WHERE BUTTONS ARE 
BEING USED THEY WILL BE OF NATURAL MATERIAL.









EXPLORING TWISTED FABRIC GAVE INTO ZERO-WASTE PATTERNS THAT SIT AROUND THE BODY 
AS EACH EDGE JOINS ANOTHER, CREATING CYLINDERS OVER LIMBS.

CHOOSING FABRICS MADE OF ONE SINGLE FIBRE WILL 
SUPPORT THE FUTURE RECYCLING OF THE GARMENTS, 
SINGLE FIBRE CONTENTS ARE EASIER TO BREAK DOWN 
AND RE-USE AS NEW YARN.

CHOOSING DEAD STOCK FABRICS REDUCES MASS WASTAGE 
OF FABRIC AND SUPPORTS SMALLER SHOPS.





100% WOOL VERY LIGHT COATING 
BLACK; DEAD STOCK FABRIC 
MISAN WEST, LONDON.

LINING 100% RAYON KINGFISHER

100% WOOL CREPE BLACK; DEAD 
STOCK FABRIC, UK TEXTILES, 
LONDON

100% BAMBOO SILK PETROL

100% COTTON - WAXED AFTER DYED 
ULTRAMARINE

LINING 100% COTTON - WAX RESISTANT

100% WORSTED WOOL SEA BLUE

LINING 100% BAMBOO SILK PETROL

100% SILK - DEAD STOCK PAUL SMITH 
TEAL

LINING 100% RAYON KINGFISHER



TEAL CURRENTS



SILK WAVES



DIVER



SALT TRENCH


