LET US EAT GAKE
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THE GONGEPT

This project is centred around cake and dining, a subject which across many cultures isacause forjoy | = |
and celeration. Cake brings peaple togethen and is the centrepiece to memorable experiences. It ofers g Jr e K
an appreciation of e, diversity and peaple. The visual extravagance, colour and antistic nature of cake i 2
decoration demanstrates the energy and joy it - physically and emotionally - brings to the table. Charlotte aux péches ..

| et S e Tge i et coulis de framboises
Moreover, the concept examines how emotional associations with cake-making and dining can be linked to
the significance of clothing in a person’s life. Thraugh Spantaneity or delicacy, the creative expression that ¥* /IND:,( RECIPE CARD:S
goes into cake making can be reflected in the way one dresses themselves. Using the metaphor of cakes K
and picnics - @ sacial and nostalgic subject for many, my work advacates for the emotional placement a
garment must have ina wearer's life to incentivise its upkeep and longavity. Constructing garments with
Wholg knitted pangls and pattern-cutting technigues inspired by the way cakes are wrapped, the collection
Bnsures minimal wastage throughout manufacture. Many garments take dirgct influence from a picnic
blanket, where construction is entirgly zero-waste and the agstnetic is instead dominated by its hold, tactil
materiality.

This approach to garment design is important to me, as | believe adorning the body with intricately designac

textiles allows garments to fulfil a longer lifespan. By designing more fluid, adaptable silhouettes, garments

can support a wearer througn changes in their lifestyle, whilst also offering potential for the textile's

future regeneration. Alongside this, enticing tactile and agstnetic qualities ina garment arg integral factor

in creating @ bond with the wearer, urging its upkeep and physical duranility. These values are particularly
yitalin contributing to positive changes in the fashion industry's environmental footprint,

S




THE PIGNIG BLANKET

@ Tfle icnic: a gathering of people united with an ecclectic array of food,
drinks and cakes. The atmosphere buzzes with an appraciation of the outdoors,

good weather (finally!), and good company. @ Moreover. the ecclectic nature
0 the Spread of picnic food brings a Sense of celebration, surpise, and vibran-
Cy. Gare and consideration nas influenced each dish's making, packaging, and

sharing with others. e The emotional values brought by a picnic: tactile,
social, and spontaneous, can be applied to fashion. Glothing must promote en- 3§
joyanie and cherishable experinces to the wearer as well as Serving functinoal Ve 4 Socke Aot
purpose to facilitate its prolognued usage by the wearer. If the same sensinili- T SR '
tiBs presentin picnic gatherings and food preparation were applied to clothi | -~ -

a Jarment would maintain a stronger emotional placement in a wearer's life.

.

@ Similar thinking can be applied to cake. Cake is a subject commonly associated with celeora-
tion, nostalgia, and excitement. Throughout history and across every culture, cake is a cherishanle
item to be shared and enjoyed.

@ Addionally, cakes are a visual centerpiece of colour, texture and elaborate decoration. lcing
piped maticulously with beaded trims, or three lopsided homemade layers spontantgously loaded
With berries and sprinkles... the construction of a cake is an apportunity for creative freedom,
EXpression, spontenaity.



PIGNIG ATTIRE
HISTORIGAL T0 GONTEMPORARY...

@ Aiming to capture the appropriate agsthetic for a picnic Scene in my spring/summer collection,

| expanded my contemparary fashion research to find how otehr designers have created summery,
ramantic, cIBctic Styles. @ Looking at historical archived pisces by French designer Marithe Francois
Gerbaud, and more recent pieces by Vivienne Westwood, Geling, and Margiela, | collaged and stylad Same
standouts. e This drove a research method where | Styled my own clothes to create spontagously

mismatching outrits. XX
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@ | iBgan creating knitting samples of checks, stripes and other prints using punch cards
on the domnestic machine and knit-weave technigues on the industrial to reflect the ecclec-
tic, bold and textural nature of  picnic blanket. This urged me to incorparate knitwear into
My Silnouette designs.

@ (ther fanrics sourced from local Scottish mills, such as deadstock wool from Mac-
5 Noughton's Group, informed this agstnatic. Woolen stripes and checks created diverse
3 J and clashing combinations of prints. Saurcing fabric and yarn locally is an important value
S8R0y practice for providing cultural context and heightened sensivitity towardscustom-
' ﬁml!lli;{[ﬁ (18Signs, and moreover, also s the ecological benefits of using deadstcock




WRAPPING:
HOW THE PAGKAGING OF FOOD GAN
INFLUENGE FASHION DESIGN?

@ After encountering a book called How to Wrap o More Egos’ which drew upon the careful and delicate style of Japa-
NBSe paper packaging methods, | thougnt of the tenderness and care which goes into baking and prepring food for cale-

bration. e This approach to food packaging should be enacted in the threatment of clothing. Food, in particular-cakes,
IS packaged and handled with delicacy in the knowledge that it will be sent ona journay to e Shared and enjoyed by
someong. T garment carried the same ematinoal valug, it would be carad for in the hope of extensive enjoyment and
Usage. Simultangously, cherishing and upkeeping clothing correctly will resultin its longavity.

@ 1018 Deauty in the accidental appearance of parcels of food, Strung tightly with a String or ribbon also proposes @
Bthod of zero-waste materiality; an opportunity for sustainanle practice in the fashion industry today. @ If garments
BPe Structured througn folds, Scrunching and tying rather than typical cut-and-sew methods of tailored clothing,
nticing Silouettes can still e created while optimizing and adorning a textile in its whole form. This would reduce
ffucts whilst also enanling adaptanility of Sizing and future garment regeneration, ultimately enhancing its longevity.
 Silhougtte development became informed by these packaging methods, such as the Jam Jar* method (See right).




THE FEATHER IGING KNIT

@  jatisserie classic: the feather icing technique is a a traditonal cake decoration and delicacy
common in Europe, from Mr Kipling's French Fancies, Bakewell slices and Millefiuslle.
The marbled icing s as enjoyable to create as itis delicious to eat...

@ [nitially using a punch card on the domes-
it knitting machine, | explored larger prints
using AYAR didgital knit technology. Combining

the icing matif with felted lamsowoal ties
together traditional celeration cakes with
the woolen tactility and aesthatic of picnic
blankets.




PROTOTYPE &
SKETGH DEVELOPMENT

| o TR o [esign development [argely inends to comning
_, ! AT | the extraagence of cakes with the sensitivity,
; S A W0 W e traditional, yet ecclectic nature of picnic attire and
rugs. This included use of woaol, Stripes, checks and
the feather icing print.

o Silhougttes aimed to reflect these values to,
NS s | Wwith 28r0-waste construction being at the center

. — | . Of pattern cutting. Experimenting with ruching and

b o =1 7 tying, | used large Strecthes of fabric with minimal

cutting in order to create dyanmic Silhouettes which
mimicked my ‘packaging’ and ‘picnic rug’ reseanch
matifs. This included accessorizing garments with
handerkerchiefs of my felted knits.
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DEVELOPMENT OF FELTED KNIT

@ 16 felted garments aligned with the ‘RUG" concept, such as both the
boldness of prints/colours an waol, as well as the structure of the garments
being large, spacious Silnousttes tied and drapad around the body like a dlanket
would be.

@ TNe felts were knitted on a domestic knitting machine using ‘AYAB' software
{0 translate my digitally generated icing prints onto the machine. After knitting,
Bach panel was washed at 40 degrees in order to transiorm into felt, before
being steamed, heat pressed, and sewn.

@ 108 patterns aim for a zero-waste aporach; for exmaple, the coat con-
SIStS entirely 0f 30 rectangular panies assemaled together in a kimano styls,
Whereas the jacket containg numerous panels which were sized and knitted as
Closely to each pattern piece’s dimensions as possinle.
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@ Sketch development to decide on final fabrics. Sketch and prototype development incorporated a waterproaf/
outerwear fabric- such as the donated Burberry twill, Shirting fabric and striped wool in various colours from
McNoughton Mill's deadstock fabric in Perth. @ Considering a variety of fabric weights when matching with my

oy [elted lambswool, | opted for the light shirting faoric donated by Margaret Howell, and in order to counter the poten-
n::ﬂ tially formalfsuiting aesetheitc of this pinstripe, | paired with a heavier waol fap its resemblance to the ‘picnic Pug'
e gesthetic of bold Stripes and prominent grain.

196‘\‘5

Final illustrations aimed to reflect the bold clashes of my knitted textiles and fabrics, using mixed media to 0o so.

S . ———— NN e U G S m— -—
-. | v 1
S NN
x AL

PR
:N_h.g Pece



———

FINAL LINE UP
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