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produce of nuclear

warfare meets a

Throughout my

_ . design  practice, |
seductive siren, evlore the concept
of the  «monster»

) ) _ which is linked to
postoil spill with:  reavpopiation
of the human form

] and a defiance to
reptlllan skm social Dressures.
T The monster

breaks  binary and

P social order  whilst
ha"v and feathery embodyingdifference.My
designer voice is driven

bythestatement «l would

fur, deconstructed b "esttement o
than a woman, it seems

| easier» (Ferris, 2017). The

bOHEd muscles’ monstrousis produced at
the border between what

i Kristeva) refers  as

me"ed plas“c to the 'clean and
proper  body’ and

T the  ‘abject  body

p ressin gor the body which
has lost its form

and Integrity.
her breast. 4

(Kristeva,
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«lhe  weslem

stiletto  denptes
and Idealization
of the erotic
fernininecoupled
with its crippling
confinement
in the
standards
of  beauty, @
(Roonberberg,
2 0T e

| dismantled
a pair of hesls
and  pressed
them into  my
Dreast  fat 1o
reshape  and
merge the two
artefacts In 4
violent  action
that  left  red
marks an

my body,




“The breast carries
power in its
function and
its form. In
addition,  many
Images show fear
of the breast and
a reaction, often
violent, against its
power (...) Women’s
breast have also
beenabattleground
for control. They
have been
flattened,
pointed,  lifted,
enlarged,

according to

the order of
the day, to conform
to our erotic tastes
and desires. The

explicit images of
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breasts may o %

e xXpress
supplication and
a sense of
vulnerability.
By contrast, it
can signify power
and an assertion of
liberty”’
(Roonberberg,
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ne Dorothea Sabina, ¢. 1598

Fig. 3: Stays worn by, f‘mmtess Palati
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STHLIST MATALIE BREWSTER
MODEL : TARON G CHAN
PHOTOGRAPHER- LA COPE
WAKELP : YERITY CLMBEG
HAIR : TORIROPRON GI
SET-LANDONOGBOURNESHOTATLOCKSTUDIOS
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NME COVER FOR ASHNIKKO

Phatos: Eva Pentel

Styling: Celia Arias @ The Only Agency

Stylist Assistant: Oliwia Rozalia Filipek

Location: TYX, Tileyard London. Read more sbout TYX here.




